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DAME AGATHA CHRISTIE
(September 15, 1890 — January 12, 1976)

The Public Persona

Everyone who has studied or written about Agatha Christie
agrees on one point. She is very famous — the most famous woman
writer ever. During her 85 years of life, she authored 78 crime
novels, 150 short stories, 6 conventional (not crime) novels, 4
non-fiction books, and 19 plays. By one count, more than 2 billion
copies of her books and plays had been sold in 104 languages —
outselling even William Shakespeare! More than 7.5 million people
have seen her most famous play, The Mousetrap, since it first opened
in 1952.

But, despite all of this fame, Agatha Christie was a complex
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woman, whom few people fully understand. The public’s knowledge
of Christie is limited, because she carefully avoided public appearances,
said little in public, and never gave public speeches.

In her autobiography, Christie wrote how slow-witted she was
as a child, and chronically incapable of expressing her feelings. In
frustration, Christie once decided to turn to music, since she was
sufficiently talented as a pianist to consider becoming a professional.
But, alas, even with small audiences, Christie would freeze up
when playing the piano. She wrote, “Inarticulate I shall always be.
[t is probably one of the causes that have made me a writer.”

As she grew older, and became more and more famous, Christie
seemed to become even more private, silent and inadequate in public.
Here’s an example. In 1962, at the age of 72, Christie was invited
as the guest of honor to an exclusive party at the Savoy Hotel in
London. The party was made to celebrate the tenth anniversary of
the running of her popular play, The Mousetrap. However, the
doorman refused to let Christie in, not knowing who she was. Christie
did not protest or brush the doorman aside. Instead, she turned
meekly away, saddened and confused, later to write how the party
ended up as a pitiful failure.

Some writers have suggested that Christie may have suffered
throughout her life from a chronic form of agoraphobia. This is a
mental disorder creating an intense fear of public places.

An Adventurous and Happy Childhood

Christie was born in an upper-middle class family, growing up
in a large Italian-style stucco villa on the English seashore. She
had a happy and peaceful childhood.

Christie was allowed by her free-spirited mother to run wild as
much as possible. She would regularly amaze family and friends with
her actions. On her own, she went out at a very young age on a
sailboat with her unreliable brother. She went on a mule trip with
her sister without permission. At the age of 6, she climbed out the 4th
floor window of a hotel and walked riskily along the foot-wide ledge.
In 1911, at the age of 21, Agatha’s mother paid 5 pounds for her to go
up in that new invention called an airplane for 5 minutes. Despite her
public shyness, Agatha was obviously adventurous and bold.

Agatha Christie was home-tutored, which was customary for
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young women during the Victorian era. She nevertheless demonstrated
she had a brilliant mind, excelling in mathematics, logic, and music.
Christie also grew up from being a scrawny little kid into a
tall, slim blonde, who was very popular with the opposite sex. She
had many suitors as a young woman, before she finally married.

Highlights of Her Adult Life

Agatha Christie showed her sense of adventure in her attitude
to marriage. She wrote about how exciting it was being a girl who
gambled her life on her choice of a mate, and to whom anything
might happen. She eventually married Archie Christie at the age of
24, taking his last name.

Twelve years later, in 1926, Agatha’s mother died. Later in
the same year, she went through a bitter divorce, when her husband
stunned her with the news that he wanted to marry their mutual
friend, Nancy Neele.

These two events put her in a deep depression. Then, she
generated sensational and scathing news coverage, which she spent
the rest of her life trying to live down. This occurred after she
abandoned her car outside of London, and then disappeared for 11
days. She was well known by this time, and her disappearance
resulted in national publicity, with the police beating the bushes
looking for her, ponds being dragged for her body, and many
volunteers devoting time looking for her. She was discovered staying
in a hotel north of England, under the name Teresa Neele. Her
doctors later claimed she had been in an automobile accident, even
though there was no damage to her car, and she was suffering from
amnesia. Despite her doctors’ claims, the national press.ridiculed
her, claiming this was an elaborate hoax perpetrated by her,
inconveniencing the police and the many volunteers looking for
her. And, it did not go unnoticed that using the name “Neele” at
the hotel where had been staying or hiding, Christie had put the
name of the woman her husband wanted to marry on the front page
of every newspaper in the country.

Christie refused to discuss this incident for the rest of her life,
although in her autobiography she stated that it created a life-long
revulsion for the press, journalists, and crowds.

Despite the bitter experiences in 1926 with her first husband,
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Agatha Christie found she was still very much the center of attention
with men. And, at the age of 40, Agatha had a whole new life
open up for her again, with rich new cultural opportunities. She
married a man 14 years younger than she was, and they had an
exceptionally happy relationship.

But for the 1926 escapades, writers often complain that
Christie’s life is so unrewarding as a biographical subject. There is
some truth to this, as you can see. Most of Christie’s life was spent
relatively uneventfully.

There still little light shed on how her prodigious writing talents
first developed. All we know is that Christie’s father died at an early
age, and over time his death left her mother and siblings in a more
difficult financial situation. These changed financial circumstances
prompted Christie to see if she could earn money to help her family
keep the seashore villa.

Christie’s first husband also had limited financial resources for
the first few years of their marriage, and this gave her additional
reason to try to earn some additional money through her writing.

These early efforts at writing led to her first publishing contract
in 1919, at the age of 29. Agatha had received little financial
reward for her efforts up to that point.

By 1923, she was starting to develop a reputation as a detective
novelist. She continued writing at least one novel a year for the rest
of her life, with her fame and reputation growing by leaps and
bounds throughout the rest of her life. In 1971 she became “Dame
of the British Empire,” which is an honorary rank equivalent to
knighthood, but awarded much more rarely.

Observations about Her Writing Style

The question is often asked why Christie became internationally
popular, and has remained popular, in so many different cultures
and languages? Here are some ideas for you on this.

We know that she had an uncontested genius for constructing
complex plots.

She wrote that her problem was not having a shortage of new
ideas for her novels. To the contrary, she would have 5 different
stories in her mind at the same time, requiring tremendous intellectual
ability and energy to stay focused on one project.
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In her stories, Christie did not stimulate readers’ interest in
the cultural values of her day, which can date a writer’s work. Her
stories remain as fresh and interesting today as when she wrote them.

She used a broad range of imaginative and atypical characters,
which did not mirror the norm in society. Thus, for example, she
would write about a young woman who was a solid breadwinner, or
a woman over 60 who can dominate the life of family and
community, or a murderess who was just as handsome, hard headed,
and ambitious, as any man.

Christie had the insight and genius to create her great detective,
Poirot, in her very first novel. There is something very clever about
Poirot. He presents an image of a funny little man, with an egghead
and moustache, who is a former policeman and possesses an
outstanding intellect. However, you will note that he otherwise has
no family, or nation, or class. His background is never developed
or explained. Only in a very limited sense is he developed as a
character. He serves instead as an efficient device or tool for Christie
logically and uneventfully to tell her story without developing a new
person which would distract her readers.

Similarly, Christie has developed a stereotypical friend in
Captain Hastings, who serves another role in her stories. Since
most of her stories deal with the upper middle class in British
society, she uses Hastings, with his cultural and class connections,
to gain Poirot access to the drawing rooms and the upstairs corridors
and other intimate settings necessary for his investigations.

Exercises

% Checking Comprehension

1 The following questions will help you to recall the major moments of
the writer’s life.

The Public Persona

1) In what different, objective ways can we measure Christie’s
popularity?



2)

3)
4)
3)
6)
7)

8)

9)

Which famous English writer has sold more copies of his
writings than Agatha Christie? Is it a fair measure to compare
the number of copies sold by these two great English writers?
Why or why not?

Why is the public’s knowledge of Christie so limited?

In what different ways did Christie avoid public exposure?
What about Christie’s personality is as legendary as her books?
What made Christie decide to become a writer?

What was Christie chronically incapable of expressing in
public?

As Christie got older, did she overcome her problem with
shyness? What happened to her?

Describe why the incident at the Savoy Hotel, when
Christie was 72 years old, is a good example of her shyness?

10) What psychological or mental disorder do some writers

1)
2)

3)
4)
3)
6)

7)

8)

9)

believe Christie suffered from? How does it affect people
who suffer from it?

An Adventurous and Happy Childhood

What was Christie’s childhood like?

What was so nice about where Christie grew up? How do
you think this affected her writing later in life?

What was a distinguishing characteristic of Christie as a
child?

In what way did Christie’s mother help her be bold and
adventurous?

What are some of the ways in which Christie demonstrated
she was a “free spirit”?

What did Christie do when she was 21 that was so unusual?
Who helped her?

How well developed do you think an airplane would have
been in 1911, such as the one Christie had the opportunity
to fly in?

Would you have been as adventurous, if you had had the
same opportunity to fly in an airplane in 1911? Why or
why not?

Is there anything inconsistent about Christie being painfully
shy in public, yet being bold and adventurous and spirited
in her private life? Why or why not?
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10) In what way was Christie raised as a traditional woman in
the Victorian era in the late 19th and early 20th centuries?

11) How did Christie demonstrate she had a brilliant mind?

12) Despite her public shyness, how did Christie relate to the
opposite sex?

13) Is there anything inconsistent here about her personality?
Why or why not?

Highlights of Her Adult Life

1) At what age did Christie marry for the first time?

2) What was Christie’s attitude to marriage?

3) How was Christie’s attitude to marriage similar to her
childhood?

4) How long was Christie married for the first time?

5) What sensational news story did Christie create when she
was 36 years old? j

6) How did the public and the press relate to Christie’s
disappearance at first?

7) How did the public and the press relate to Christie when
they learned she had been living in a hotel the entire time
she was missing?

8) What was ironic about the name Christie used to check
into the hotel with, when she was missing for 11 days?
Do you think she used this name deliberately? Why or
why not?

9) How did Christie’s doctors try to explain her disappearance
for 11 days?

10) Did Christie later in life explain what had happened to
her during her disappearance for 11 days?

11) How did Christie explain this incident affected her, and
her attitude to being in the public limelight?

12) Do you think this incident affected Christie the way she
claimed, or do you think she had problems with being in
the public limelight long before this incident occurred?

13) What happened to Christie at the age of 40?

14) What do writers often complain about when studying
Christie’s life?

15) What do we know about how Christie’s writing talents
developed?



16)
17)
18)

19)

1)
2)

3)
4)
3)
6)
7)
8)

9)
10)

Why did Christie start writing professionally?

At what age did Christie have her first publishing contract?
At what age did she start to develop a good reputation as
a detective novelist?

Why was it an honor for Christie to be awarded the British
rank of “Dame of the British Empire”?

Observations about Her Writing Style

What was Christie’s reputation as a detective novelist?
Was Christie lacking in ideas for her stories? Why or why
not?

What in Christie’s writing style keeps her stories fresh and
new? |

Were Christie’s characters consistent with the roles normally
played by men and women in society? Why or why not?
Who is the most famous of the characters in her novels
and short stories?

In what book did Christie first develop the role of Hercule
Poirot?

What is so clever about the role of Poirot in Christie’s
books?

What do we know about Poirot’s family, nationality, and
class in society?

Who was Captain Hastings?

In what way did Christie use the role of Hastings to tell
her detective stories?

A FRUITFUL SUNDAY

“Well, really, I call this too delightful,” said Miss Dorothy
Pratt for the fourth time. “How I wish Mrs. Mackenzie could see
me now!”.

Miss Pratt’s companion did not reply at once for the best of
reasons. When you have just purchased a Baby Austin, fourth hand,
for the sum of twenty pounds, and are taking it out for the second
time only, your whole attention is necessarily focused on the difficult
task of using both hands and feet as the emergencies of the moment

dictate.
“Well, you don’t talk to a girl much,” complained Dorothy.

Mr. Palgrove was saved from having to respond as at that
moment he was roundly and soundly cursed by the driver of a motor
omnibus.

“Well, of all the impudence,” said Miss Pratt, tossing her head.
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“I only wish he had this footbrake,” said her swain bitterly.

“Is there anything wrong with it?”

“You can put your foot on it till kingdom comes,” said Mr.
Palgrove. “But nothing happens.” '

“Oh, well, Ted, you can’t expect everything for twenty pounds.
After all here we are, in a real car, on Sunday afternoon going out
of town the same as everybody else.””

“And you do drive something beautiful,” Dorothy added
admiringly.

Inspired by feminine appreciation, Mr. Palgrove attempted a
dash across Hammersmith Broadway and was severely spoken to by
a policeman.

“Well, you never,” said Dorothy, as they went on towards
Hammersmith Bridge in a moderate fashion. “You don’t know
what the police are coming to.”

“Anyway, I didn’t want to go along this road,” said Edward
sadly. “I wanted to go down the Great West Road and do-a bust.”

“And be caught in a trap as likely as not,” said Dorothy.
“That’s what happened to the master the other day. Five pounds
and costs.”

“The police aren’t so dusty after all,” said Edward generously.
“They pitch into the rich. All right. No favour. It makes me mad
to think of these swells who can walk into a place and buy a couple
of Rolls Royces without turning a hair. There’s no sense in it. I'm
as good as they are.”

“And the jewellery,” said Dorothy, sighing. “Those shops in
Bond Street. Diamonds and pearls and | don’t know what! And me
with a string of Woolworth pearls.”

She brooded sadly upon the subject. Edward was able once
more to give full attention to his driving. They managed to get
through Richmond without mishap. The altercation with the
policeman had shaken Edward’s nerve. He now took the line of least
resistance, following blindly behind any car in front.

In this way he presently found himself following a shady country
lane which many an experienced motorist would have given his soul
to find.

“Rather clever turning off the way I did,” said Edward, taking
all the credit to himself.

“Sweetly pretty, I call it,” said Miss Pratt. “And I do declare,
there’s a man with fruit to sell.”
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Sure enough, at a convenient corner, was a small wicker
table with baskets of fruit on it, and the legend FEat More Fruit
displayed on a banner.

“How much?” said Edward apprehensively, when frenzied
pulling of the handbrake had produced the desired result.

“Lovely strawberries,” said the man in charge. “Just the thing
for the lady. Ripe fruit, fresh picked. Cherries too. Genuine
English. Have a basket of cherries, lady?”

“They do look like nice ones,” said Dorothy.

“Lovely, that’s what they are,” said the man hoarsely. “Bring
you luck, lady, that basket will.”

He at last looked down on Edward to reply. “Two shillings,
sir, and dirt cheap. You’d say so if you know what was inside the
basket.”

“They look awfully nice,” said Dorothy.

Edward sighed and paid over two shillings. His mind was
obsessed by calculation. Tea later, petrol — this Sunday motoring
business wasn’t what you’d call cheap. That was the worst of taking
girls out! They always wanted everything they saw.

“Thank you, sir,” said the vendor. “You’ve got more than
your money’s worth in that basket of cherries.”

Edward did not reply.

Another half-mile brought them to an ideal spot by the banks
of a stream. The Austin was left by the side of the road and Edward
and Dorothy sat affectionately upon the river bank and munched
cherries. A Sunday paper lay unheeded at their feet.

“What’s the news?” said Edward at last, stretching himself flat
on his back and tilting his hat to shade his eyes.

Dorothy glanced over the headlines.

“The Woeful Wife. Extraordinary story. Twenty-eight people
drowned last week. Reported death of Airman. Startling Jewel
Robbery. Ruby Necklace worth fifty thousand pounds missing. Oh,
Ted! Fifty thousand pounds. Just fancy!” She went on reading. “The
necklace is composed of twenty-one stones set in platinum and was
sent by registered post from Paris. On arrival, the packet was found
to contain a few pebbles and the jewels were missing.”

“Pinched in the post,” said Edward. “The posts in France are
awful, I believe.”

“I"d like to see a necklace like that,” said Dorothy. “All

13



glowing like blood — pigeon’s blood, that’s what they call the colour.
I wonder what it would feel like to have a thing like that hanging
round your neck.”

“Well, you're never likely to know, my girl,” said Edward
facetiously.

Dorothy tossed her head.

“Why not, I should like to know. It’s amazing the way girls
can get on in the world. I might go on the stage.”

“Girls that behave themselves don’t get anywhere,” said Edward
discouragingly.

Dorothy opened her mouth to reply, checked herself, and
murmured. “Pass me the cherries.”

“I’'ve been eating more than you have,” she remarked. “I'll
divide up what’s left and — why, whatever’s this at the bottom of
the basket?”

She drew it out as she spoke — a long glittering chain of
blood-red stones.

They both stared at it in amazement.

“In the basket, did you say?” said Edward at last.

Dorothy nodded.

“Right at the bottom — under the fruit.”

Again they stared at each other.

“How did it get there do you think?”

“] can’t imagine. It’s odd. Ted, just after reading that bit in
the paper — about the rubies.”

Edward laughed.

“You don’t imagine you’re holding fifty thousand pounds in
your hand, do you?”

“I just said it was odd. Rubies set in platinum. Platinum is
that sort of dull silvery stuff — like this. Don’t they sparkle and
aren’t they a lovely colour? I wonder how many of them there are?”
She counted.

“] say, Ted, there are twenty-one exactly.”

END'!!

“Yes. The same number as the paper said. Oh, Ted you
don’t think—"

“It couldn’t be.” But he spoke irresolutely. “There’s some sort
of way you can tell — scratching them on glass.”

“That’s diamonds. But you know, Ted, that was a very odd-
looking man — the man with the fruit — a nasty-looking man.”
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“And he was funny about it — said we’d got more than our
money’s worth in the basket.”

“Yes, but look here, Dorothy, what would he want to hand
us over fifty thousand pounds for?”

Miss Pratt shook her head, discouraged.

“It doesn’t seem to make sense,” she admitted. “Unless the
police were after him.”

“The police?” Edward paled slightly.

“Yes. It goes on to say in the paper —‘the police have a clue’.”

Cold shivers ran down Edward’s spine.

“I don’t like this, Dorothy. Supposing the police get after us.”

Dorothy stared at him with her mouth open.

“But we haven’t done anything, Ted. We found it in the basket.”

“And that’ll sound a silly sort of story to tell! It isn’t likely.”

“It isn’t very,” admitted Dorothy. “Oh. Ted, du you really
think it is iz. It’s like a fairy story!™”

“I don’t think it sounds like a fairy story,” said Edward. "It
sounds to me more like the kind of story where the hero goes to
Dartmoor unjustly accused for fourteen years.”

But Dorothy was not listening. She had clasped the necklace
round her neck and was judging the effect in a small mirror taken
from her handbag.

“The same as a duchess might wear,” she murmured ecstatically.

“I won’t believe it,” said Edward violently. “They’re imitation.
They must be imitation.”

“Yes, dear,” said Dorothy, still intent on her reflection in the
mirror. “Very likely.”

“Anything else would be too much of a — a coincidence.”

“Pigeon’s blood,” murmured Dorothy.

“It’s absurd. That’s what I say. Absurd. Look here, Dorothy,
are you listening to what I say, or are you not?”

Dorothy put away the mirror. She turned to him, one hand
on the rubies round her neck.

“How do I look?” she asked.

Edward stared at her, his grievance forgotten. He had never
seen Dorothy quite like this. There was a triumph about her, a
kind of regal beauty that was completely new to him. The belief that
she had jewels round her neck worth fifty thousand pounds had made
of Dorothy Pratt a new woman. She looked insolently serene, a
kind of Cleopatra and Semiramis and Zenobia rolled into one.
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“You look — you look — stunning,” said Edward humbly.

Dorothy laughed, and her laugh too, was entirely different.

“Look here,” said Edward. “We’ve got to do something. We
must take them to a police station or something.”

“Nonsense,” said Dorothy. “You said yourself just now that
they wouldn’t believe you. You’ll probably be sent to prison for
stealing them.”

“But — but what else can we do?”

“Keep them,” said the new Dorothy Pratt.

Edward stared at her.

“Keep them? You're mad.”

“We found them, didn’t we? Why should we think they’re
valuable, We’'ll keep them and I shall wear them.”

“And the police will pinch you.”

Dorothy considered this for a minute or two.

“All right,” she said. “We’ll sell them. And you can buy a
Rolls Royce, or two Rolls Royces, and I'll buy a diamond head-
thing and some rings.”

Still Edward stared. Dorothy showed impatience. “You've
got your chance now — it’s up to you to take it. We didn’t steal the
thing — I wouldn’t hold with that. It’s come to us and it’s probably
the only chance we’ll ever have of getting all the things we want.
Haven’t you got any spunk at all. Edward Palgrove?”

Edward found his voice.

“Sell it, you say? That wouldn’t be so jolly easy. Any jeweller
would want to know where I got the blooming thing.”

“You don’t take it to a jeweller. Don’t you ever read detective
stories, Ted? You take it to a “fence”, of course.”

“And how should I know any fences? I’ve been brought up
respectable.”

“Men ought to know everything,” said Dorothy. “That’s what
they’re for.”

He looked at her. She was serene and unyielding.

“I wouldn’t have believed it of you,” he said weakly.

“I thought you had more spirit.”

There was a pause. Then Dorothy rose to her feet.

“Well,” she said lightly. “We’d better go home.”

“Wearing that thing round your neck?”

Dorothy removed the necklace, looked at it reverently and
dropped it into her handbag.
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“Look here,” said Edward. “You give that to me.”

“No.”

“Yes, you do. I've been brought up honest, my girl.”

“Well, you can go on being honest. You need have nothing to
do with it.” :

“Oh, hand it over,” said Edward recklessly. “I'll do it. I'll
find ‘a fence’. As you say, it’s the only chance we shall ever have.
We came by it honest — bought it for two shillings. It’s no more
than what gentlemen do in antique shops every day of their lives and
are proud of it.”

“That’s it!” said Dorothy. “Oh, Edward, vou're splendid!”

She handed over the necklace and he dropped it into his
pocket. He felt worked up, exalted, the very devil of a fellow! In
this mood, he started the Austin. They were both too excited to
remember tea.

They drove back to London in silence. Once at a crossroads,
a policeman stepped towards the car, and Edward’s heart missed a
beat. By a miracle, they reached home without mishap.

Edward’s last words to Dorothy were filled with the adven-
furous spirit.

“We’ll go through with this. Fifty thousand pounds! It’s
worth it!”

He had bad dreams that night, and rose early, worn out and
unrefreshed. He had to set about finding “a fence” — and how to do
it he had not the remotest idea!

He could not focus on his work at the office, the question stuck
in his mind: how did one find “a fence”?

On his return to the office after lunch a call came through for
him on the telephone. Dorothy’s voice spoke — tragic and tearful.

“Is that you, Ted? I’m using the telephone, but she may come
in any minute, and I'll have to stop. Ted, you haven’t done anything,
have you?”

Edward replied in the negative.

“Well, look here, Ted, you mustn’t. I've been lying awake all
night. It’s been awful. Thinking of how it says in the Bible you
mustn’t steal. I must have been mad yesterday — I really must. You
won’t do anything, will you, Ted, dear?”

Did a feeling of relief steal over Mr. Palgrove? Possibly it
did — but he wasn’t going to admit any such thing.
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“When I say I'm going through with a thing, I go through
with it,” he said in a voice such as might belong to a strong superman
with eves of steel.

“Oh, but, Ted, dear, you mustn’t. Oh, Lord, she’s coming.
Look here, Ted, Mrs. Mackenzie is going out to dinner tonight. |
can slip out and meet you. Don’t do anything till you’ve seen me.
Eight o’clock. Wait for me round the corner.”

As Edward left the office at six o’clock, a huge headline caught
- his eye.

Jewel Robbery. Latest Developments

He found what he sought easily enough. Edward eagerly perused
the printed sheet.

A suppressed whistle escaped him.

“Well — I'm — *

And then another adjacent paragraph caught his eye. He read
it through and let the paper slip to the floor unheeded.

Precisely at eight o’clock, he was waiting at the rendezvous.
A breathless Dorothy, looking pale but pretty, came hurrying along
to join him.

“You haven’t done anything, Ted?”

“I haven’t done anything.” He took the ruby chain from his
pocket. “You can put it on.” |

“But, Ted -7 |

“The police have got the rubies all right — and the man who
pinched them. And now read this!”

He thrust a newspaper paragraph under her nose. Dorothy
read:

New Advertising Stunt

“A clever new advertising dodge is being adopted by the All-
English Fivepenny Fair who intend to challenge the famous

Woolworths. Baskets of fruit were sold yesterday and will be on sale

every Sunday. Out of every fifty baskets, one will contain an imitation
necklace in different coloured stones. These necklaces are really
wonderful value for the money.

Great excitement and merriment was-caused by them yesterday
and Eat More Fruit will have a great vogue next Sunday. We
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congratulate the Fivepenny Fair on their creativity and wish them
all good luck in their campaign of Buy British Goods.”

“Well —” said Dorothy. And after a pause: “Well!”

“Yes,” said Edward. “I felt the same.” A passing man thrust a
paper into his hand.

“Take one, brother,” he said.

“The price of a virtuous woman is far above rubies.”

“There!” said Edward. “I hope that cheers you up.”

“I don’t know,” said Dorothy doubtfully. “I don’t exactly
want to look like a good woman.”

“You don’t,” said Edward. “That’s why the man gave me that
paper. With those rubies around your neck you don’t look one little
bit like a good woman.”

Dorothy laughed.

“You're rather a dear, Ted,” she said. “Come on, let’s go to

the Pictures.”

Exercises

CQ  Pre-reading Tasks

1 Translate the sentences before reading the text. Look up the words
you do not know in the dictionary. Doing this task in writing is preferable.

1) It makes me mad to think of these swells who can walk
into a place and buy a couple of Rolls Royces without
turning a hair.

2) In this way he presently found himself following a shady
country lane which many an experienced motorist would
have given his soul to find.

3) Sure enough, at a convenient corner, was a small wicker
table with baskets of fruit on it, and a legend Eat More
Fruit displayed on a banner.

4) There’s some sort of way you can tell — scratching them
on glass.

5) It doesn’t seem to make sense unless the police were after
him.
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6) She had clasped the necklace round her neck and was judging
the effect in a small mirror taken from her handbag.

7) There was a triumph about her, a kind of regal beauty
that was completely new to him.

8) We didn’t steal the thing, | would not live with that. It’s
come to us and it’s probably the only chance we’ll ever
have of getting all the things we want.

9) He had to set about finding “a fence” — and how to do it
he had not the remotest idea!

10) A clever new advertising dodge is being adopted by the
All-English Fivepenny Fair who intend to challenge the
famous Woolworths.

Vocabulary and Grammar Tasks

Find the English equivalents in the text.

Kakas HarmocTs, npuobperaTb, YTO-TO HE Tak?; MOEXaTh 3a
TOpOJ; XXeHCKas OLICHKa; CTPOTO OTPYraTh KOro-jiubo; B ciep-
KAHHOM MaHepe; IMOINacTh B JIOBYLIKY; HamazaTb (Habpachbl-
BaTbcs) Ha OOraTeix; Oe3 mpucTpacTusi; 6e3 NMPUKITIOUECHHH;
npunucath ceGe Bce 3aciyrd; BECTH ce0f MPWJIMYHO; yCTa-
BIUTbCS B VIMBJICHMM Ha 4TO-AM0O0; 3TO CTPaHHO; OBITH He-
CIIpaBelTWBO OOBUHEHHBIM; OTPaXXE€HHUE B 3€PKaJle; CIIMLIKOM
MHOTO COBNAJeHUil; BbI3bIBAIOIIE Oe3MATEXHbIH; Xpadpbli
MAaJIBII; €ro cepiile 3aMepsio; BOIIPOC 3acCTpsil B roJIOBE; CO-
celHAS 3aMEeTKa; Ha MEeCTe€ BCTpEYHr; MCKYCCTBEHHOE OXepe-
JIBE; OYeHBb MMONYISPHEIH.

Here are several sentences with the verb 7o slip. Translate them into
Russian. Make sentences of your own using the verb zo slip in different
situations.

1) My foot slipped as I worked my way through the mud.

2) The dog slipped the chain and ran away.

3) Do you know how to get the knot slipped?

4) Oh, T am sorry, it has slipped my attention.

5) Don’t let the chance slip away, you will hardly have
another one.
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6) It slipped from my mind that we scheduled a meeting for
tomorrow.

7) They were immersed in dancing and paid no attention to
the tango slipped into the foxtrot.

8) He secretly slipped the key into his pocket.

9) She keeps on slipping up in her grammar.

10) He seems to slip his trolley at the idea of walking to India.

Here are two groups of 10 idioms in each. Make sure that you know
them. Find the explanation to each of the idioms in the right column.

A-level
1) in seventh heaven a) to trick, to fool
2) to do the trick b) to be successful, achieve
a good result
3) to pull someone’s leg c¢) something difficult to do
or understand
4) to miss the boat d) very happy
5) to take a bull by the e) to be smart or sensible
horns
6) to take one’s hat off to f) to miss an opportunity
someone
7) to have a head on one’s g) to admire, to praise
shoulders
8) Jack-of-all-trades h) a person who can do
many kinds of work
9) hard nut to crack i) to take strong action
10) to play with fire j) to invite danger,
trouble
B-level
1) to fly off the handle a) having no money, no
SUCCESS
2) upper crust b) to become suddenly very
angry
3) down and out c) to try hard to think
4) to go Dutch d) to speak or argue with
no result
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5) to rack one’s brains e) each pay for himself or
herself

6) pinkslip f) the highest level of
society

7) off the record g) to try to equal your
neighbours’ lifestyle

8) to waist one’s breath h) notice of dismissal

9) to make both ends meet i) not for public
announcement

10) to keep up with the j) to balance one’s payment

Joneses

Open the parentheses using the appropriate form of the Infinitive or
the Gerund.

1) A creaking sound made John his head
towards the garden gate. (to turn)

2) Would you prefer me the jewels without

the police into the matter? (to recover, to

bring)

3) It is suspicious but let us
(to hear)

4) He was most anxious not a scandal. (to
have)

5) There was no doubt of their a pair. (to
be)

6) I am sorry you, but I am keeping a taxi.
(to hurry)

7) They managed
mishap. (to get)

8) [I’ve been brought up honest, my girl. — Well, you can

about the others.

through Richmond without

go on honest. (to be)
9) They both were too excited tea. (to
remember)

10) T had better you to be connected with
journalism in some way. (to represent)
11) It looked out of the ordinary and I determined

it. (to investigate)
12) I needed a pretext for into
the house. (to find, to get)
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13) She dared not further. (to protest)
14) I will give up the nuances
of the Russian alphabet. (to try, to understand)

Fill in the blanks with the articles where necessary.

1) I demanded of her address of M. de Saint
Alard. look of trouble came over her face.

2) Without word she turned away; few minutes
later she handed me address, I asked from her,
written on __piece of paper.

3) [ was writing out a report for prefect in
morning, when note was brought to me.

4) You are wrong. He is incapable of such crime.

5) Her words, and way she uttered them, sent a
chill to my heart.

6) I went over each step that had led me to discovery
of truth.

7) | saw my daughter-in-law standing at head of

stairs.

8) She closed her eyes for moment.

9) He had strange and terrible power over
women.

10) I opened new box by mistake. other one

was on the table also.

11) But that was hardly failure. What else could you

have thought under circumstances?

12) After all, it was experience! I, who have undoub-
tedly _  finestbrainin_______ Europe at present,
can afford to be great-hearted!

Reading Comprehension and Discussion Tasks

Recall and retell what circumstances caused each of the following
emotional reactions.

1) *I only wish he had this foot-brake,” he said bitterly.
2) “Well, you will never likely to know, my girl,” said Edward
facetiously.
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3) “The same as a duchess might wear,” she murmured
ecstatically.

4) “You look — you look — stunning ” Edward said humbly.

5) “Oh, hand it over,” said Edward recklessly, * I'll find a
fence.”

6) “I don’t know,” said Dorothy doubtfully. “I don’t exactly
want to look like a good woman.”

Finish each of the following sentences and see whether you remember
the points the writer was making in her story.

1) When vou have just purchased a Baby Austin, fourth
hand, for the sum of twenty pounds, your whole attention

2) “It makes me mad to think of these swells who

]

3y it snuﬁds to me more like the kind of story where

"

4) He could not focus on his work at the office,
5) Did a feeling of relief steal over Mr. Palgrove?

”

6) “We congratulate the Fivepenny Fair on

Recall and retell the episode in the story, in which the following feeling
was expressed.

1) Dorothy brooded sadly upon the subject.

2) Edward sighed and paid over two shillings.

3) They both stared at it in amazement.

4) Cold shivers ran down Edward’s spine.

5) Edward stared at her, his grievance forgotten.
6) She was serene and unyielding.

7) He found what he sought easily enough.

Answer the following questions.

i) What is the “double meaning” or “play on words” in the
title to Christie’s story A Fruitful Sunday?

2) What did Edward purchase for just twenty pounds, and
what kind of a “bargain™ was it?
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3) How did Edward end up on the lovely, shaded, country
lane?

4) What did Edward and Dorothy find on the country lane?

5) What did the fruit vendor say about the basket of cherries?

6) What was the startling robbery reported in the Sunday
paper?

7) What was placed in the registered post from France, instead
of the ruby necklace?

8) What was the colour of the valuable necklace, and why
was it called that?

9) How did the necklace found in the basket of cherries compare
to the necklace which was missing and believed stolen?

10) What was the effect on Dorothy and Edward of her wearing
what they thought was the stolen ruby necklace?

11) Instead of ordinary jewellers, to whom would robbers sell
stolen property, such as a stolen necklace?

12) What surprised Edward about Dorothy’s attitude about the
necklace?

13) What did Edward finally agree to do at Dorothy’s request,
and how did that affect his attitude at first?

14) In what different ways did Edward later react to the idea

" of trying to sell the necklace to “a fence™?

15) In what different ways did Dorothy later react to the idea
of trying to sell the necklace?

16) What two articles or paragraphs did Edward read in the
newspaper, as he left the office on his way to meeting
Dorothy?

17) What was the advertising stunt?

18) What was the advertising stunt promoting or advertising?

19) Why did Edward not think Dorothy looked like a good or
virtuous woman?

Here are the answers to the questions above, but all the numbers are
mixed up. Match the answers to the questions. Compare them with the
answers you gave to the questions. Did you answer in a different way?

1) He became defensive after being spoken to by the policeman,
and simply followed blindly behind any car in front. This
took him to the country lane, and a fruit vendor.

2) “A fence”.
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3) She changed her mind; she could not sleep either; she
remembered her religious upbringing saying one must not
steal; she called Edward during lunch time and told him
not to go through with their plan.

4) There were twenty-one stones in each necklace, the stones
were blood-red in colour, and it appeared the stones were
set in a dull silvery metal such as platinum.

5) A fruit vendor selling cherries and strawberries.

6) The loss of a ruby necklace worth fifty thousand pounds.

7) He purchased a used Austin motor vehicle, with a barely
working foot brake.

8) He resisted at first, but then agreed to sell the necklace to
“a fence”. His boldness in agreeing to do this excited him.

9) A few pebbles (stones).

10) Pigeon’s blood, because it was a bright glowing red colour
like a bird’s blood.

11) She felt triumphant, looked insolently serene, and to
Edward she looked stunning and appeared to have a new
regal beauty about her.

12) Because she had the ruby necklace around her neck.

13) The word fruitful has a double meaning. It refers to the
basket of fruit (cherries), containing the necklace. It also
refers to how “productive” or “rewarding” or “enriching”
Edward’s and Dorothy’s Sunday drive was, since they
thought had found the valuable, stolen, ruby necklace.

14) The All-English Fivepenny Fair placed an imitation
necklace, looking like the stolen ruby necklace, in one
out of every fifty fruit baskets.

15) That she wanted to keep what they believed to be a
stolen necklace, and make money from it by selling it to
“a fence”.

16) At first he read an article reporting the latest developments
on the jewellery robbery, but adjacent to that article was
another article about an advertising stunt.

17) That the basket would bring Dorothy luck, and that Edward
had got more than his money’s worth in it.

18) An advertising campaign by the All-English Fivepenny
Fair — Buy British Goods.

19) He had bad dreams; he could not sleep; he rose early, but
was tired; he could not focus on work the next day.
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Here is another advertisement that was in the paper a passing man
thrust into Edward’s hands. Dorothy and Edward happened to read it
after the Pictures. Give your version of the story to be evolving after
they read it.

Special Prizes and a Drawing Await You at Fivepenny
Fair! Find out More Now!

“Folks, find out how lucky you really are. A select
number of you who buy fruit baskets at any one of our many
fine shops will find a beautiful necklace hidden at the bottom
of the basket.

You may either keep the necklace, or return it to
Fivepenny Fair for the right to participate in a special drawing
to be held at the main entrance to Fivepenny Fair at 19:00 a
week from Sunday.

To participate in the drawing, you must return your
lucky necklace by noon on the day of the drawing. The drawing
will award outstanding prizes to the lucky winners.

Grand Prize is a one week holiday for two.

Second prize is a weekend holiday for two.

Ten third prizes will be awarded, consisting of dinner and
theatre for two.

All other participants receive valuable gift certificates good
at any one of Fivepenny Fair’s shops.

So, don’t waste time. Hurry up and buy your basket
now. See how fruitful your shopping days can be at Fivepenny
Fair. You won’t be sorry!!”



THE DOUBLE CLUE

“But above everything — no publicity,” said Mr. Marcus
Hardman for perhaps the fourteenth time.

He repeated the word publicity regularly throughout his
conversation. Mr. Hardman was a small man, delicately plump,
with exquisitely manicured hands and a plaintive tenor voice. He
was rich, but not remarkably so. His hobby was collecting. Old
lace, old fans, antique jewelry were the focus of his interest.

Poirot and I, obeying Mr. Hardman’s urgent call, had arrived
at his house.

“My rubies, Monsieur Poirot, and the emerald necklace —
said to have belonged to Catherine de. Medici. Oh, the emerald
necklace!”

“If you will tell me the circumstances of their disappearance?”
suggested Poirot gently.
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“You see, yesterday afternoon I had a little tea party — some
half a dozen people or so. I have given one or two of them during
the season, and they have been quite a success. Some good music —
Nacora, the pianist, and Katherine Bird, the Australian contralto —
in the big studio. Well, early in the afternoon, I was showing my
guests my collection of medieval jewels. 1 keep them in the small
wall safe over there. It is arranged like a cabinet inside, with
colored velvet background, to display the stones. Afterward we
inspected the fans — in that case on the wall. Then we all went to the
studio for music. It was not until after everyone had gone that 1
discovered the safe rifled! I must have failed to shut it properly! The
rubies, Monsieur Poirot, the emerald necklace — the collection of
a lifetime! What would I not give to recover them! But there must
be no publicity! You fully understand that, do you not, Monsieur
Poirot? My own guests, my personal friends! It would be a horrible
scandal!”

“Who was the last person to leave this room when you went to
the studio?”

“Mr. Johnston. You may know him? The South African
millionaire. He has just rented the Abbotburys’ house in Park Lane.
He stayed in the studio a few moments, | remember. But surely,
oh, surely it could not be he!”

“Did any of your guests retarn to this room during the afternoon
on any pretext?” ,

“1 was prepared for that question, Monsieur Poirot. Three of
them did so. Countess Vera Rossakoff, Mr. Bernard Parkler, and
Lady Runcorn.”

“Let us hear about them.” :

“The Countess Rossakoff is a very charming Russian lady, a
member of the old regime. She has recently come to this country.
She had said good-bye, and I was therefore somewhat surprised to
find her in this room looking at my cabinet of fans after that. You
know, Monsieur Poirot, the more I think of it, the more suspicious
it seems to me. Don’t you agree?”

“Extremely suspicious; but let us hear about the others.”

“Well, Parker simply came here to fetch a case of miniatures
that I was anxious to show to Lady Runcorn.”

“And Lady Runcorn herself?” :

“Well, Lady Runcorn, she simply returned to take a handbag
she had laid down there.”
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“So we have four possible — suspects. The Russian countess,
the English grand dame, the South African millionaire, and Mr.
Bernard Parker. Who is Mr. Parker, by the way?”

The question appeared to embarrass Mr. Hardman considerably.

“He is — er — he is a young fellow. Well, in fact, a young
fellow I know.”

“What does he do, this young fellow? And how did he come
to be a friend of yours, may I ask?”

“Well — er — on one or two occasions he has performed certain
little commissions for me.”
| “Continue, monsieur,” said Poirot.

Hardman looked piteously at the detective. Evidently the last
thing he wanted to do was to continue. But as Poirot maintained
silence waiting for the information, Hardman had to go on.

“You see, Monsieur Poirot—it is well known that I am
interested in antique jewels. Sometimes there is a family heirloom
to be disposed of — which would never be sold in the open market
or to a dealer. But a private sale to me is a very different matter.
Parker arranges the details of such things, he is in touch with both
sides, and thus any little embarrassment is avoided. He brings anything
of that kind to my notice. For instance, the Countess Rossakoff has
brought some family jewels with heér from Russia. She is anxious to
sell them. Bernard Parker was to have arranged the deal.”

“1 see,” said Poirot thoughtfully. “And you trust him totally?”

“I have had no reason to do otherwise.”

“Mr. Hardman, of these four people, which do you yourself
suspect?”

“Oh, Monsieur Poirot, what a question! They are my friends,
as | told you. I suspect none of them — or all of them, whichever
way you like to put it.”

“l do not agree. You suspect one of those four. It is not
Countess Rossakoff. It is not Mr. Parker. Is it Lady Runcorn or
Mr. Johnston?”

“You drive me into a corner, Monsieur Poirot, you do indeed.
I am most anxious to have no scandal. Lady Runcorn belongs to one
of the oldest families in England; but it is true, it is most unfortunately
true, that her aunt, Lady Caroline, suffered from a malady. It was
understood, of course; by all her friends, and her maid returned the
teaspoons, or whatever it was, as quickly as possible. You see my
predicament!”
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“So Lady Runcorn had an aunt who was a kleptomaniac?
Very interesting. You permit that I examine the safe?”

Poirot pushed back the door of the safe and examined the
inside. The velvet-lined shelves were empty.

“Even now the door does not shut properly,” murmured Poirot,
as he swung it to and fro. “1 wonder why? Ah, what have we here?
A glove, caught in the hinge. A man’s glove.”

He held it out to Mr. Hardman.

“That’s not one of my gloves,” the latter declared.

“Aha! Something more!” Poirot picked up a small object
from the floor of the safe. It was a flat cigarette case made of black
Mmoire.

“My cigarette case!” cried Mr. Hardman.

“Yours? Surely not, monsieur. Those are not your initials.”

He pointed to a monogram of two letters executed in platinum.

Hardman took it in his hand.

“You are right,” he declared. “It is very like mine, but the
initials are different. A P and a B. Good heavens—Parker!”

“It would seem so,” said Poirot. “A somewhat careless young
man — especially if the glove is his also. That would be a double
clue, would it not?”

“Bernard Parker!” murmured Hardman. “What a relief! Well,
Monsieur Poirot, I leave it to yeu to recover the jewels. Place the
matter in the hands of the police if you are quite sure that it is he
who is guilty.”

“See you, my friend,” said Poirot to me, as we left the house
together, “ I have sympathy for this young man. The whole thing
was a little curious, was it not? There was Hardman suspecting Lady
Runcorn; there was I, suspecting the Countess and Johnston; and all
the time, the unclear Mr. Parker was our man.”

“Why did you suspect the other two?”

“It is such a simple thing to be a Russian refugee or South
African millionaire. Any woman can call herself a Russian count-
ess; anyone can buy a house in Park Lane and call himself a South
African millionaire. Who is going to contradict them? But I observe
that we are passing through Bury Street. Qur careless young friend
lives here. Let us, as you say, strike while the iron is in the fire.”

Mr. Bernard Parker was at home. We found him reclining on
some cushions, wearing an amazing dressing gown of purple and
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orange. | have seldom taken a greater dislike to anyone than I did
to this particular young man of such effeminacy in face and manners.

“Good morning, monsieur,” said Poirot briskly. “I’ve come
from Mr. Hardman. Yesterday, at the party, somebody stole all his
jewels. Let me ask you, monsieur, is this your glove?”

Mr. Parker’s mental processes did not seem very rapid. He
stared at the glove, as though gathering his wits together.

“Where did you find it?” he asked at last.

“Is it your glove, monsieur?”

Mr. Parker appeared to make up his mind.

“No, it isn’t,” he declared.

“And this cigarette case, is that yours?”

“Certainly not. I always carry a silver one.”

“Very well, monsieur. I go to put matters in the hands of the
police.”

“Oh, I say, I wouldn’t do that, if 1 were you,” cried Mr.
Parker in some concern. “Beastly unsympathetic people, the police.
Wait a bit. I'll go and see old Hardman.”

“We have given him something to think about, have we not?”
Poirot noticed when we left the odd young man. “Tomorrow we will
see what has occurred.”

But we had a reminder of the Hardman case that afternoon.
Without the least warning the door flew open, and a whirlwind in
human form invaded our privacy. Countess Vera Rossakoff was a
somewhat disturbing personality.

“You are Monsieur Poirot? What is this that you have done?
You accuse that poor boy! It is unbelievable. I know him. He is a
chicken, a lamb — never would he steal —”

“Tell me, madam, is this his cigarette case?” Poirot held out
the black moire case interrupting her.

The Countess paused for a moment while she inspected it.

“Yes, it is his. I know it well. What of it? Did you find it in
the room? We were all there; he dropped it then, 1 suppose. Ah,
you policemen, you are worse than the Red Guards —”

“And is this his glove?”

“*How should I know? One glove is like another. Do not try to
stop me — he must be set free. His character must be cleared. You
shall do it. I will sell my jewels and give you much money.”

“Madam —”
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“It is agreed, then? No, no, do not argue. The poor boy! He
came to me, the tears in his eyes. “I will save you,” I said. “I will go
to this man — this monster! Leave it to Vera.” Now it is settled, I go.”

With as little ceremony as she had come, she swept from the
room, leaving an overpowering perfume of an exotic nature behind
her. _

“What a woman!” I exclaimed. “And what furs!”

“Ah, ves, they were genuine enough! Could a fake countess
have real furs? My little joke, Hastings... No, she is truly Russian, |
fancy. Well, well, so Master Bernard went crying to her.”

“The cigarette case is his. I wonder if the glove is also—"

With a smile Poirot drew from his pocket a second glove and
placed it by the first. There was no doubt of their being a pair.

“Where did you get the second one, Poirot?”

“It was thrown down with a stick on the table in the hall in
Bury Street. Truly, a very careless young man. Monsieur Parker.
Well, well, mon ami—we must be thorough. Just for the form of the
thing, I will make a little visit to Park Lane.”

Needless to say, I accompanied my friend. Johnston was out,
but we saw his private secretary who informed us that Johnston had
only recently arrived from South Africa. He had never travelled to
England before.

“He is interested in precious stones, is he not?” noticed Poirot.

“Gold mining is nearer the mark,” laughed the secretary.

Poirot came away from the conversation thoughtful. Late that
evening, to my surprise, | found him studying a Russian grammar.

“Good heavens, Poirot!” I cried. “Are you learning Russian
in order to converse with the Countess in her own language?”

“She certainly would not listen to my English, my friend!”

“But surely, Poirot, well-born Russians as a rule speak French?”

“You are a mine of information, Hastings! I will give up
trying to understand the nuances of the Russian alphabet.”

He threw the book from him with a dramatic gesture. 1 was
not entirely satisfied. There was a twinkle in his eye which I knew
of old. It was a certain sign that Hercule Poirot was pleased with
himself. .

“Perhaps,” I said guessing, “you doubt her being really a
Russian. You are going to test her?”

“Ah, no, no, she is Russian all right.”

“Well, then —7”
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“If you really want to try yourself with this case, Hastings, I
recommend First Steps in Russian as an invaluable aid.”

Then he laughed and would say no more. I picked up the book
from the floor and dipped into it curiously, but could make neither
head nor tail of Poirot’s remarks.

The following morning brought us no news of any kind, but
that did not seem to worry my friend. At breakfast, Poirot announced
his intention of calling upon Mr. Hardman early in the day.

We found him at home, and he seemed a little calmer than
on the previous day.

“Well, Monsieur Poirot, any news?” Hardman demanded
eagerly.

My friend handed him a slip of paper.

“That is the person who took the jewels, monsieur. Shall I put
matters in the hands of the police? Or would you prefer me to
recover the jewels without bringing the police into the matter?”

Mr. Hardman was staring at the paper. At last he found his
voice.

“Most astonishing. I should infinitely prefer to have no scandal
in the matter. I give you carte blanche. Monsieur Poirot, I am sure
you will be discreet.”

Our next procedure was to take a taxi, which Poirot ordered
to drive to the Carlton. There he inquired for Countess Rossakoff.
In a few minutes we were shown up into the lady’s suite. She came
to meet us with outstretched hands.

“Monsieur Poirot!” she cried. “You have succeeded? You have
cleared that poor infant?”

“Madam, your friend Mr. Parker is perfectly safe from arrest.”
“Ah, but you are the clever little man! Superb! And so quickly
t0o.”

“On the other hand, I have promised Mr. Hardman that the
jewels shall be returned to him today.”

“So?”

“Therefore, madam, I should be extremely obliged if you
would place them in my hands without delay. I am sorry to hurry
you, but I am keeping a taxi — in case it should be necessary for me
to go on to Scotland Yard; and we Belgians, madam, we practice
the thrift.”

The Countess had lighted a cigarette. For some seconds she
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sat perfectly still, blowing smoke rings, and gazing steadily at Poirot.
Then she burst into a laugh, and rose. She went across to the
bureau, opened a drawer, and took out a black silk handbag. She
tossed it lightly to Poirot. Her tone, when she spoke, was perfectly
light and unmoved.

“We Russians, on the contrary, practice prodigality,” she said.
“And to do that, unfortunately, one must have money. You need
not look inside. They are all there.”

Poirot arose.

“I congratulate you, madam, on your quick intelligence and
your directness.”

“Ah! But since you were keeping your taxi waiting, what else
could I do?”

“It’s very nice of you, madam. You are remaining long in
London?”

“I am afraid not — owing to you,”

“Accept my apologies.”

“We shall meet again elsewhere, perhaps.”

“I hope so.” |

“And I — do not!” exclaimed the Countess with a laugh. “It
is a great compliment that I pay you, there are very few men in the
world whom I fear. Good-bye, Monsieur Poirot.”

“Good-bye, Madam. Ah—pardon me, I forgot! Let me return
you your cigarette case.”

And with a bow he handed to her the little black moire case
we had found in the safe. She accepted it without any change of
expression — just a lifted eyebrow and a murmured, “I see!”

“What a woman!” cried Poirot enthusiastically as we went
down the stairs. “Not a word of argument — of protestation! One
quick glance, and she had sized up the position correctly. I tell you,
Hastings, a woman who can accept defeat like that — with a careless
smile — will go far! She is dangerous; she has the nerves of steel;
she —” He tripped heavily.

“When did you first suspect the Countess, I wonder?”

“Mon ami, it was the glove and the cigarette case — the double
clue, shall we say? — that worried me. Bernard Parker might easily
have dropped one or the other — but hardly both. Ah, no, that
would have been too careless! In the same way, if someone else had
placed them there to incriminate Parker, one would have been
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enough — the cigarette case or the glove — again not both. So I was
forced to the conclusion that one of the two things did not belong to
Parker. | imagined at first that the case was his, and that the glove
was not. But when | discovered the fellow to the glove, 1 saw that
it was the other way about. Whose, then, was the cigarette case?
Clearly, it could not belong to Lady Runcorn. The initials were
wrong. Mr. Johnston? Only if he were under a false name. |
interviewed his secretary, and it was obvious at once that everything
was clear. There was no secret about Mr. Johnston’s past. The
Countess, then? She was supposed to have brought jewels with her
from Russia; she had only to take the stones from their settings, and
it was extremely doubtful if they could ever be identified. What
could be easier for her than to pick up one of Parker’s gloves from
the hall that day and thrust it into the safe? But, she did not intend
to drop her own cigarette case.”

“But if the case was hers, why did it have B. P. on it? The
Countess’ initials are V.R.”

Poirot smiled gently upon me.

“Exactly, mon ami; but in the Russian alphabet, B is V and P
is R”.

“Well, you couldn’t expect me to guess that. I don’t know
Russian”,

“Neither do I, Hastings. That is why I bought my little
book — and urged it on your attention”.

He sighed.

“A remarkable woman. | have a feeling, my friend — a very
decided feeling — I shall meet her again. Where, | wonder?”

Exercises

L1  Pre-reading Tasks

1 Translate the sentences before reading the text. Look up the words
you do not know in the dictionary. Doing this task in writing is preferable.

1) Evidently the last thing he wanted to do was to continue.
But Poirot maintained silence waiting for the information.
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2) You drive me into the corner, you do indeed. I am most
anxious to have no scandal.

3) We found him reclining on some cushions, wearing an
amazing dressing gown of purple and orange.

4) | have seldom taken a greater dislike to anyone than I did
to this particular young man of such effeminacy in face
and manners.

5) Without the least warning the door flew open, and a
whirlwind in human form invaded our privacy.

6) There was a twinkle in his eyes which | knew of old. It
was a certain sign that Poirot was pleased with himself.

7) Our next procedure was to take a taxi, which Poirot
ordered to drive to the Carlton. -

8) In a few minutes we were shown up into the lady’s suite.

9) She was supposed to have brought jewels with her from
Russia; she had only to take the stones from their settings,
and it was extremely doubtful if they could ever be
identified.

Vocabulary and Grammar Tasks

Find the English equivalents in the text.

CpOYHBIH BBI30B; 00CTOATENLCTBA UX MCUE3HOBEHHS, HUKA-
KO# oriacku; moa JiobsM npeasoroM; CTapuHHEIE yKpalle-
HUA; haMUIBLHEBEIE BEIIM; OPraHU30BaTh CHEJIKY; MOJHOCTLIO
NOBepATh KOMY-TH0O; BHI 3arOHAETE MEHA B Yroi; HMeTh Ka-
Ky10-1100 00/1€3Hb; Bbl TIOHWMAETE MOM 3aTPYAHEHMUHA; OC-
MOTPETh M3HYTPM; Tyla U 00paTHO; pyccKas 3IMUTPAaHTKaA; pe-
IIATLCSA YTO-TO COEJNATh, MEpeaaTrh JAej0 B PYKU IMOJMLMHH,;
¢danplivBasg rpa@uHA; IBHBIA IMPU3HAK, HEOLEHHUMasd TIO-
MOLLIb; HAKOHEl OH cHOBa 0Open rojoc; ObITE abCOMIOTHO
BHE MOJO3pEHHUI; CTTOKOWHO YCTABUTLCA HAa KOro-To; pac-
CMEATHCS; HAaoDOpoOT; Oaarofaps BaM; MOI YYKUM HMEHEM,
YpE3IBBIYATHO COMHMTEJILHO.

Here is a group of verbs that you came across in the text. Find the
matching verb to each of them in the right-hand column.
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1) to incriminate
2) to dispose of
3) to arrange

4) to examine

5) to declare

6) to suspect

7) to occur

8) to contradict
9) to accuse

10) to clear

1) to accompany
12) to converse
13) to guess

14) to recommend
15) to call upon
16) to recover

17) to inquire for
18) to size up

19) to accept

a) to suppose

b) to argue

c) to estimate

d) to agree

e) to take back

f) to distrust

g) to settle

h) to accuse

i) to blame

J) to go together
k) to inspect

1) to take place
m) to visit

n) to advise

o) to sell

p) to pronounce
q) to declare innocent
r) to communicate
s) to ask for

Here are 10 idioms. Match the definition to each of them from the
right-hand column. Make up the sentences of your own with these idioms.

1) to have a head on one’s
shoulders

2)  to have one’s feet on the
ground

3) to have one’s head in
the clouds

4) to keep one’s fingers
crossed

5) to make neither head
nor tail (of the idea)

6) to keep one’s nose clean

7) to knock one’s head
against the wall

8) to take something to the
heart

9) to be up to one’s ears

10) to wash one’s hands of
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a) to be practical, stable

b) to refuse responsibility
for

c) to be deeply immersed
in

d) to fail to understand
something

€) to stay out of the trouble

f) to waste time in vain
attempt to improve or
change something

g) to be smart or sensible

h) to consider seriously

i) to wish good luck for
yourself

J) to be daydreaming, lost
in thoughts

Choose Participle 1 or Participle II for each situation.

Y

2)

3)
4)
5)
6)
7)

8)

9)

10)

There was a cheque book and a wallet well
with notes, and at the back of the drawer a packet of

letters with a piece of tape. (stuffing/
stuffed, tying up/tied up)
They were nearly all American papers, some

seven years ago, and with the trial of Charles
Lemaitre. (dating/dated, dealing/dealt)
Very often another, toward the same goal,
has arrived there first. (working/worked)
There were also two guests

in the house.

(staying/stayed)

She came to meet us with hands.
(outstretching/outstretched)

There was a monogram of two letters in

platinum. (executing/executed)
There was Hardman
suspected)

That was a new box
death, the other being nearly
purchased, finishing/finished)

Geoffrey came down to breakfast and lunch
with health and happiness. (beaming/beamed)

with his solution, Poirot stepped across
the nest. (Satisfying/Satisfied)

that lady. (suspecting/

on the day of his
. (purchasing/

Fill in the blanks with appropriate prepositions.

I
2)
3)

4)
J)

6)
7)

8)

His mind was obsessed calculation.

They both stared L 1 amazement.
A breathless Dorothy, looking pale but pretty, came
hurrying him along to join him.

the end, I did it as a plumber.
It was full old bottles. I took them up one
one with a trembling hand. _
I opened a new box mistake.
There were several little things
village.
The murderer is bound to have an interest
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9) a corner there was a small table with baskets of
fruit on it, and the legend “Eat more fruit” displayed
a banner.

10) What is this, the bottom of the basket?

Reading Comprehension and Discussion Tasks

Which person in the story does each of the following statements describe?
Choose from: Mr. Hardman, Vera Rossakoff, Mr. Bernard Parker,
Lady Runcorn, Mr. Johnston, Lady Caroline.

1) He is a man of effeminacy in face and manners.

2) Old lace, old fans are the focus of his interest.

3) She suffered froin a malady.

4) He has just rented a house in Park Lane.

5) He arranges the details of private sales.

6) She is a somewhat disturbing personality.

7) She had an aunt suffering from a disease.

8) He is in touch with both sides, and thus any little
embarrassment is avoided.

9) A person who can accept defeat with a careless smile.

10) She belongs to one of the oldest families in England.

11) He recently arrived from South Africa.

Who said each of the following words and to whom were they speaking?

1) “That’s not one of my gloves.”

2) “Any woman can call herself a Russian Countess.”

3) “Very well, monsieur. I go to put matters in the hands of
the police.”

4) *“He is a chicken, a lamb — never would he steal —

5) “Gold mining is nearer the mark.”

6) “I give you carte blanche.”

7) “We Belgians, we practice the thrift.”

8) “What a woman!”

9) “I congratulate you on your quick intelligence and
directness.”

10) “Well, you couldn’t expect me to guess that. I don’t
know Russian.”
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Finish each of the following sentences and see whether you remember
the ideas being made about the story?

1) It was not until after everyone had gone that
2) Johnston was out, but we saw his private secretary whn

3) “That is the person who took the jewels. Shall I — or
would you prefer *

4) “I am sorry to hurry you, but

5) “We Russians, on the contrary, practice ]J'I'O-dlgﬂllt}'j and
to do that i

6) “It’s a great cnmpllment that | pay to you — there

¥

m

7) “ 1 was forced 1‘0 the conclusion that
8) “I have a feeling, my friend,

L

Answer the following questions.

1) In The Double Clue, Christie created a verbal picture of
the character, Mr. Hardman. Did she help you visualize
what kind of a person he was? What are some of the
different ways in which Christie described him?

2) Why was it so important for Mr. Hardman that “above
everything else” there be no publicity about Poirot’s
investigation?

3) What were the three types of things Mr. Hardman
collected?

4) What two property items were missing from one of Mr.
Hardman’s rooms? Were they part of any of his collections?
Which one?

S) Where did Mr. Hardman keep the missing property
items, and what had he done to display them more
prominently?

6) When did Mr. Hardman first discover that he was missing
his property?

7) Which guests did Poirot initially focus on as “suspects”?
Why was Mr. Johnston a suspect? What did the three
other suspects (besides Mr. Johnston) have in common,
and why did this make their actions more suspect?

8) What different excuses did the suspects have for returning
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to the room where Mr. Hardman had shown his jewelry
collection, before leaving Mr. Hardman’s tea party ?

9) Why was Mr. Hardman so embarrassed and sensitive about
describing who Mr. Parker was?

10) How was Mr. Parker involved in Countess Rossakoff’s
efforts to sell items of jewelry to Mr. Hardman?

IT) Of the four guests under investigation, who did Mr.
Hardman say he suspected the most?

12) What malady did the aunt of suspect Lady Runcorn have,
and why did this cause Mr. Hardman to view Lady Runcorn
with suspicion? Was this a logical reason to suspect Lady
Runcorn, the aunt’s niece?

13) What is a kleptomaniac, and who was viewed as one in
The Double Clue?

14) What did Poirot observe about the door to the wall safe?
What did Poirot discover was wrong with the door?

15) Was the glove discovered by Poirot a man’s or woman’s
glove? Was there ever any doubt in the story that this was
a man’s glove?

16) What additional object did Poirot observe on the floor of
the safe, and what personal identification was engraved in
platinum on this object?

17) What two items did Poirot first characterize as a “double
clue” of the identity of the jewelry thief?

I18) Who did Poirot suspect was the thief, after finding the
double clue, and why?

19) Before he found the two items described as double clue,
who had been Poirot’s chief suspects, and why did he view
them this way?

20) Why did Poirot dislike Mr. Parker’s appearance?

21) Did Poirot ask Mr. Parker to identify both the glove and
the cigarette case, and what did he say about them? What
was it about the way Mr. Parker responded to Poirot’s
questions that made Poirot think he was slow-witted or
hiding something?

22) What did Mr. Poirot threaten to do, after Mr. Parker
unconvincingly denied owning either one of the double
clues, and what was Mr. Parker’s emotional reaction and
proposal to this threat?

23) Who did Mr. Parker go to see’ after Poirot confronted
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him with the double clue? Why do you think Mr. Parker
went to see Countess Rossakoff, instead of Mr. Hardman
or some of the other guests?

24) What action did Countess Rossakoff take when she learned
that Poirot was threatening to turn Mr. Parker over to
the police?

25) Who did Countess Rossakoff tell Poirot was the owner of
the cigarette case? Was she being truthful, or do you think
she had another motive in saying who the owner was?

26) Where did Poirot find the matching glove to the one found
in the door of the safe, and to whom did it belong?

27) What was the one thing Poirot wanted to know about the
final suspect, Mr. Johnston, the guest from South Africa?
What answer did Poirot receive to his question from Mr.
Johnston’s private secretary?

28) Did Mr. Johnston have any interest in precious stones?
How did Mr. Johnston’s interest, or lack of interest,
compare to that of the other two prime suspects, Mr.
Parker and Countess Rossakoff?

29) What book did Poirot study, and what portion of the
book did he tell Hastings was an “invaluable aid” if he
(Hastings) really wanted to understand the case of the
missing jewelry? ™

30) What was written on the slip of paper Poirot handed to
Mr. Hardman the following morning, and what did Poirot
ask Mr. Hardman about what was written?

31) What was Mr. Hardman’s response to Poirot’s question?
How did Mr. Hardman feel about Poirot going to the
police at this point in time?

32) What did Poirot demand of Countess Rossakoff without
delay?

33) Why did Poirot claim he had a taxi waiting, in the event
Countess Rossakoff did not meet his demand?

34) How did the Countess react to Poirot’s demand? Was she
disturbed, anxious, or angry in any way?

35) What emotional reaction did Countess Rossakoff finally
express, and what did she then toss lightly to Poirot?

36) What did Countess Rossakoff say about opening up the
silk bag she had tossed to Poirot? Should Poirot have
believed her, and not opened the silk bag?
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37) Did Poirot open what Countess Rossakoff tossed to him,
before leaving her hotel suite?

38) What did Countess Rossakoff say Russians practiced, and
what did they need in order to practice that?

39) What did Countess Rossakoff say there were very few in
the world whom she feared? Do you really think the
Countess feared anything, or was she trying to flatter
someone? Did she ever show any fear or alarm or anxiety?

40) Why was Poirot so impressed with the Countess? What
conclusion did he reach about her, based on his observations
of her?

41) Poirot was so surprised and impressed by the Countess that
he got distracted and did what as he left her house?

Discuss the following.

1) If the initials on the cigarette case matched Mr. Bernard
Parker’s name, why did Poirot finally conclude the thief
was the Countess?

2) If the glove found in the door of the safe belonged to
Bernard Parker, with initials B and P, did the evidence
constituting the “double clue” change as the mystery
unfolded (the story developed)? How?

3) Was this development (the change in what constituted the
“double clue™) clever in your opinion? When did you
first realize that the double clue was different than what
Poirot first described to be the “double clue?”

Write out the summary of the plot revealing the folowing idea: Why
each suspect was considered a suspect and later rejected or confirmed
as the suspect by Poirot?

Here is the beginning of the story. Give your version of the events to
be evolving in the incident described here.

(From Thank You, M'am by Langston Hughes)

She was a large woman with a large purse that had
everything in it but a hammer and nails. It had a long strap,
and she carried it slung across her shoulder. It was about
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eleven o’clock at night, dark, and she was walking alone,
when a boy ran up behind her and tried to snatch her purse.
The strap broke with the sudden single tug the boy gave it
from behind. But the boy’s weight and the weight of the purse
combined caused him to lose his balance; the boy fell on his
back on the sidewalk and his legs flew up. The large woman
simply turned around and kicked him in his blue-jeaned sitter.
Then she reached down, picked the boy up by his shirt front,
and shook him until his teeth rattled.

After that the woman said, “Pick up my pocketbook,
boy, and give it here.”

She still held him tightly. But she bent down enough to
permit him to stoop and pick up her purse.

Then she said, “Now ain’t you ashamed of yourself?”

Firmly gripped by his shirt front, the boy said, “Yes’'m.”

The woman said, “What did you want to. do it for?”

The boy said, “I didn’t aim to.”

She said, “You a lie!”

By that time two or three people passed, stopped, turned
to look, and some stood watching.

“If I turn you loose, will you run?” asked the woman.

“Yes’'m,” said the boy.

“Then I won’t turn you loose,’
did not release him.

“Lady, I'm sorry,” whispered the boy.

)

said the woman. She



THE CHOCOLATE BOX

It was a wild night. Outside, the wind howled fiercely, and
the rain beat against the windows in great gusts.

Poirot and I sat facing the hearth, our legs stretched out to the
cheerful blaze. Between us was a small table. On my side of it stffmd
some carefully brewed hot toddy; on Poirot’s was a cup of thick,
rich chocolate. We both enjoyed the moment. |

“It’s a good old world,” I noticed. “Here am I with a job,
and a good job too! And here are you, famous —"

“Oh, mon amil” protested Poirot.

“But you are. And rightly so! When I think back on your long

line of successes, I am positively amazed. I don’t believe you know

what failure is! Seriously, have you ever failed?”
“Many times, my friend. What would you? Fortune cannot
always be on your side. I have been called in too late. Very often
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another, working toward the same goal, has arrived there first.
Twice have I been stricken down with illness just as I was on the
point of success. One must take the downs with the ups, my friend.”

“I didn’t quite mean that,” I said. “I meant, had you ever
been completely down and out over a case through your own fault?”

“Ah, I see! You ask if I have ever made the complete ass of
myself? Once, my friend.” A reflective smile appeared on his face.
“Yes, once | made a fool of myself.”

He sat up suddenly in his chair.

“See here, my friend, you have, I know, kept a record of my
little successes. You shall add one more story to the collection, the
story of a failure!”

He leaned forward, placed a log on the fire. Then he leaned
back and began his story.

That of which I tell you, (said M. Poirot), took place in
Belgium many years ago. It was at the time of the terrible struggle in
France between church and state. M. Paul Deroulard was a French
deputy of note, and it was not a secret that the portfolio of a
Minister awaited him. He was among the bitterest of the anti-
Catholic party, so obviously he had enemies.

He had married some years earlier a young lady from Brussels
who had brought him a substantial dot. Undoubtedly the money
was useful to him in his career, as his family was not rich, though
on the other hand he was entitled to call himself M. le Baron if he
chose. There were no children of the marriage, and his wife died
after two years — the result of a fall downstairs. Among the property
which she left to him was a house on the Avenue Louise in Brussels.

It was in this house that his sudden death took place, the event
coinciding with the resignation of the Minister whose portfolio he
was to inherit. His death, which had taken place quite suddenly in
the evening after dinner, was attributed to heart-failure.:

At that time, I was a member of the Belgian detective force.
The death of M. Paul Deroulard was not particularly interesting to me.

It was some three days afterward, when my vacation had just
begun, that I received a visitor at my own apartments—a lady,
heavily veiled.

“You are Monsieur Hercule Poirot?” she asked in a low sweet
voice.
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I bowed.

“Of the detective service?”

Again 1 bowed. “Be seated, mademoiselle,” | said.

She accepted a chair and drew aside her veil. She was evidently
quite young. Her face was charming, though marred with tears.

“Monsieur,” she said, “I understand that you are now taking
a vacation. Therefore you will be free to take up'a private case.
You understand that [ do not wish to call in the police.”

I shook my head. “I fear what you ask is impossible,
mademoiselle. Even though on vacation, I am still of the police.”

She leaned forward.

“ Ecoutez, monsieur. All that T ask of you is to investigate. The
result of your investigations you are free to report to the police. If
what I believe to be true is true, we shall need all the machinery of
the law.”

It made the matter different and I agreed without more ado.

“Monsieur, I have nothing to go upon — nothing but my
woman’s instinct,” she went on, “but I am convinced — convinced,
[ tell you — that M. Paul Deroulard did not die a natural death!”

“Comment” 1 exclaimed, surprised.

“He was obviously healthy and strong. Ah, Monsieur Poirot,
I beseech of you to help me —”

The poor child was almost beside herself. I soothed her as best
| could.

“T will help you, mademoiselle. I feel almost sure that your
fears are unfounded, but we will see. First, I will ask you to describe
to me the residents of the house.”

“There are the domestics, of course, Jeannette, Felicie, and
Denise the cook. She has been there many years; the others are
simple country girls. Also there is Frangois, but he too is an old
servant. Then there is Monsieur Deroulard’s mother who lived with
him, and myself. My name is Virginie Mesnard. I am a poor
cousin of the late Madame Deroulard, M. Paul’s wife, and I have
been a member of their family for over three years. I have now
described to you the household. There were also two guests staying in
the house.”

“And they were?”

“M. de Saint Alard, a neighbour of M. Deroulard’s in Paris.
Also an English friend, Mr. John Wilson.”

“Are they still with you?”
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“Mr. Wilson, yes, but M. de Saint Alard departed yester-

day.”

“And what is your plan, Mademoiselle Mesnard?”

“If you present yourself at the house in half an hour’s time,
I will make up a story to account for your presence. I had better
represent you to be connected with journalism in some way. I shall
say you have come from Paris, and that you have brought a card of
introduction from M. de Saint Alard. Madame Deroulard is very
feeble in health, and will pay little attention to details.”

So, | was admitted to the house after a brief interview with
the dead deputy’s mother. She was a wonderfully imposing and
aristocratic figure though obviously in failing health.

[ wonder, whether you are able to understand the difficulties
of my task? Here was a man whose death had taken place three days
before. If there had been crime, only one version to admit was
poison! But there were no clues to consider. Had the man been
poisoned? Had he died a natural death? I, Hercule Poirot, with
nothing to help me, had to decide.

First, I interviewed the domestics, to make clear the events
of the evening. I paid particular notice to the food at dinner, and
the method of serving it. The soup had been served by M. Deroulard
himself from a tureen. Next a dish of cutlets, then a chicken.
Finally a compote of fruits. And all-placed on the table, and served
by Monsieur himself. The coffee was brought in a big pot to the
dinner-table. Nothing there, mon ami — impossible to poison one
without poisoning all!

After dinner Madame Deroulard had retired to her own
apartment and Mademoiselle Virginie had accompanied her, the
three men had went to M. Deroulard’s study. Here they had chatted
friendly for some time when suddenly, without any warning, the
deputy had gone red in the face and had fallen heavily to the ground.
M. de Saint Alard had rushed out and told Frangois to fetch a
doctor immediately. And when the doctor arrived, M.Deroulard
was past help.

There was nothing further to be found out there. Next I
went to the scene of the tragedy, the study. So far there was
nothing to support Mademoiselle Mesnard’s theory. Evidently she
had had a romantic passion for the dead man which had not
permitted her to take a normal view of the case. I searched the
study thoroughly but could not discover a sign to prove that theory
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of a poisoning. I flung myself down in the chair with a gesture of
despair.

The next moment, my eyes fell on a large box of chocolates
standing on a table nearby, and my heart gave a leap. It might not
be a clue to M. Deroulard’s death, but here at least was something
that was not normal. 1 lifted the lid. The box was full, untouched;
not a chocolate was missing — but that only made the peculiarity
that had caught my eye more striking.

While the box itself was pink, the lid was blue. Now, one
often sees a blue ribbon on a pink box, and vice versa, but a box of
one colour, and a lid of another — no, it could not be so!

It looked out of the ordinary and I determined to investigate
it. I rang the bell for Francois, and asked him if his late master
had been fond of sweets. A faint melancholy smile came to his
lips.

“Passionately fond of them, monsieur. He would always have
a box of chocolates in the house. He did not drink wine of any kind,
you see.” |

“Yet this box has not been touched?” [ lifted the lid to show him.

“Pardon, monsieur, but that was a new box purchased on the
day of his death, the other being nearly finished.”

“Then the other box was finished on the day of his death,” I
said slowly.

“Yes, monsieur, I found it empty in the morning and threw
it away.”

“Did M. Deroulard eat sweets at all hours of the day?”

“Usually after dinner, monsieur.”

I began to see light.

“Frangois,” I said, “you can be discreet?”

“If there is need, monsieur.”

“Good! Know, then, that I am of the police. Can you find
me that other box?”

“Without doubt, monsieur. It will be in the dustbin.”

He returned in a few minutes with a dust-covered object. It
was the duplicate of the box I held, save for the fact that this time
the box was blue and the lid was pink. I thanked Frangois,
recommended him once more to be discreet, and left the house.

Next I called upon the doctor who had attended M. Deroulard.
With him I had a difficult task. He did not sound to be quite sure
about the case.
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“There have been many curious facts of the kind,” he observed.
“A sudden fit of anger, a violent emotion, — after a heavy dinner,
then the blood flies to the head, and pst/ — there you are!”

“But M. Deroulard had had no violent emotion.”

“No? I made sure that he had been having a stormy argument
with M. de Saint Alard.”

“Why should he?”

The doctor shrugged his shoulders.

“Was not M. de Saint Alard a Catholic of the most fanatical?
Their friendship was being ruined by this question of church and
state. Not a day passed without discussions. To M. de Saint Alard,
Deroulard appeared almost as Antichrist.”

This was unexpected, and gave me food for thought.

“One more question, Doctor: would it be possible to introduce
a fatal dose of poison into a chocolate?”

“It would be possible, I suppose,” said the doctor slowly.
“Pure prussic acid would meet the case if there were no chance of
evaporation, and a tiny globule of anything might be swallowed
unnoticed — but it does not seem a very likely supposition.”

“Thank you, M. Le Docteur.”

I withdrew. Next I made inquiries of the chemists, especially
those in the neighbourhood of the Avenue Louise. It is good to be of
the police. I got the information-I wanted without any trouble. In
an English chemist I found out that on the day before M. Deroulard’s
death they had made up a prescription for Mr. John Wilson.
There was nothing special about the case. They were simply little
tablets of trinitrin. I asked if I might see some. The chemist showed
me them, and my heart beat faster — for the tiny tablets were of
chocolate.

“It is a poison?” I asked.

“No, monsieur.”

“Can you describe to me its effect?”

“It lowers the blood-pressure. It relieves the arterial tension.
It is given for some forms of heart trouble — angina”

I interrupted him. “All these things say nothing to me. Does
it cause the face to flush?”

“Certainly it does.”

“And supposing I ate ten—twenty of your little tablets what
then?”

“] should not advise you to try it,” he replied dryly.
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“And yet you say it is not poison?”

“There are many things not called poison which can kill a
man,” he replied as before.

I left the shop elated. At last things had begun to march!

I now knew that John Wilson had the means for the crime —
but what about the motive? He had come to Belgium on business.
There was apparently no way in which Deroulard’s death could benefit
him. Moreover, | discovered by inquiries in England that he had
suffered for some years from that painful form of heart disease known
as angina. Therefore, he had a genuine right to have those tablets
in his possession.

Nevertheless, 1 was convinced that someone had gone to the
chocolate box, opening the full one first by mistake, and had taken
away the contents of the last chocolate, filling it instead with as
many little trinitrin tablets as it would hold. The chocolates were
large ones. Between twenty or thirty tablets. But who had done
this? '

There were two guests in the house. John Wilson had the
means. Saint Alard had the motive. Remember, he was a fanatic,
and there is no fanatic like a religious fanatic.

Another little idea came to me. All! You smile at my little
ideas! Why had Wilson run out of trinitrin? Surely he would bring
tablets from England. I called once more at the house in the Avenue
Louise. Wilson was out, but I saw the girl who did his room,
Felicie. I asked her whether M. Wilson had lost a bottle from his
washstand some little time ago. The girl answered positively. He
had lost a bottle and she, Felicie, had been blamed for it. The
English gentleman had evidently thought that she had broken it,
and would not say so. Whereas she had never even touched it.

Now [ knew all | wanted to know. It remained for me to
prove my case. That, I felt, would not be easy. [ might be sure that
Saint Alard had removed the bottle of trinitrin from John Wilson’s
washstand, but to convince others, I would have to produce evidence.
[ had to find the last link which made my chain of evidence against
the murderer complete.

[ asked for an interview with Mademoiselle Mesnard. She
came at once. [ demanded of her the address of M. de Saint Alard.
A look of trouble came over her face.

“Why do vou want it, monsieur?”
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“Mademoiselle, it is necessary.”

She seemed doubtful-troubled.

“He can tell you nothing. He is a man whose thoughts are
not in this world. He hardly notices what goes on around him.”

“Possibly, mademoiselle. Nevertheless, he was an old friend
of M. Deroulard’s. There may be things he can tell me — things of
the past — old grudges — old love-affairs.”

Without a word she turned away; a few minutes later she
handed me the address written on a sheet of paper. I left the house.

Having got the address of M. de Saint Alard, | wasted no
time. Now | needed to find a pretext for getting into the house. In
the end, I did it as a plumber! | found out that there was a little gas
leak in his bedroom I had to arrange. I went for my tools, and took
care to return with them at an hour when I knew I would not be
bothered. What I was searching for, | hardly knew.

Still when 1 found a little cupboard above the washstand
locked, I could not resist the temptation of seeing what was inside
it. The lock was quite a simple one to pick. The door swung open.
It was full of old bottles. | took them up one by one with a
trembling hand. Suddenly, I uttered a cry as I held in my hand a
little vial with an English chemist’s label. On it were the words:
“Trinitrin Tablets. One to be taken when required. Mr. John
Wilson.”

I controlled my emotion, closed the little cupboard, put the
bottle into my pocket, and continued to repair the gas leak! One
must be methodical.

] arrived in Brussels late that night. I was writing out a report
for the prefect in the morning, when a note was brought to me. It
was from old Madame Deroulard, and she asked me to the house in
the Avenue Louise without delay.

Francois opened the -door to me.

“Madame is awaiting you.”

He conducted me to her apartment. She sat in a large
armchair. There was no sign of Mademoiselle Virginie.

“M. Poirot,” said the old lady. “I have just learned that you
are not what you pretend to be. You are a police.”

“That is so, madam.”

“You came here to inquire into the circumstances of my son’s
death?”
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Again [ replied: “That is so, madam.”

“I should be glad if you would tell me what progress you have
made.”

I hesitated:

“First | would like to know how you have learned all this,
madam.”

“From one who is no longer of this world.”

Her words, and the way she uttered them, sent a chill to my
heart. “Madame, my investigation is finished.”

“My son?”

“Was killed deliberately.”

“You know by whom?”

“Yes, madam.”

“Who then?”

“M. de Saint Alard.”

The old lady shook her head.

“You are wrong. M. de Saint Alard is incapable of such a
crime.”
“The proofs are in my hands.”
“I beg of you to tell me all.”
This time | obeyed, going over each step that had led me to
the discovery of the truth. She listened attentively. At the end she
nodded her head.

“Yes, yes, it is all as you say, all but one thing. It was not M.
de Saint Alard who killed my son. It was I, his mother.”

I stared at her. She continued to nod her head gently.

“It is well that I sent for you. It is the providence of the good
God that Verginie told me before she departed for the convent what
she had done. Listen, M. Poirot! My son was an evil man. He led
a life of mortal sin. He dragged down other souls beside his own.
But there was worse than that. As I came out of my room in this
house one morning, I saw my daughter-in-law standing at the head
of the stairs. She was reading a letter. I saw my son steal up behind
her. One swift push, and she fell, striking her head on the marble
steps. When they picked her up she was dead. My son was a
murderer, and only I, his mother, knew it.”

She closed her eyes for a moment.

“You cannot imagine, monsieur, my despair. What was | to
do? Tell on him to the police? I could not bring myself do it. It was
my duty, but my flesh was weak.
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Besides, would they believe me? My eyesight had been failing
for some time — they would say I was mistaken. I kept silence. But
my conscience gave me no peace. By keeping silence | too was a
murderer. My son inherited his wife’s money. He flourished as the
green bay tree. And now he was to have a Minister’s portfolio. His
persecution of the church would be redoubled. And there was Virginie.
She, poor child, beautiful, holy was fascinated by him. He had a
strange and terrible power over women. [ saw it coming. | was
powerless to prevent it. He had no intention of marrying her. The
time came when she was ready to vield everything to him.

Then I saw my path clear. He was my son. I had given him
life. I was responsible for him. He had killed one woman’s body,
now he would kill another’s soul! I went to Mr. Wilson’s room and
took the bottle of tablets. He had once said laughingly that there
were enough in it to kill a man! [ went into the study and opened the
big box of chocolates that always stood on the table. I opened a new
box by mistake. The other was on the table also. There was just one
chocolate left in it. That simplified things. No one ate chocolates
except my son and Virginie. 1 would keep her with me that night.
All went as I had planned.” -

She paused, closing her eyes for a minute, then opened
them again.

“M. Poirot, I am in your~hands. They tell me I have not
many days to live. | am willing to answer for my action before the
good God. Must | answer for it on earth also?”

I hesitated.

“But the empty bottle, madam,” I said to gain time. “How
came that into M. de Saint Alard’s possession?”

“When he came to say good-by to me, monsieur, I slipped it
into his pocket. I did not know how to get rid of it. I am so weak that
[ cannot move about much without help, and finding it empty in my
rooms might have caused suspicion. You understand, monsieur,
“ — she drew herself up to her full height, — *it was with no idea
of casting suspicion on M. de Saint Alard! I never dreamed of such
a thing. I thought his servant would find an empty bottle and throw
it away without question.”

I bowed my head. “I comprehend, madam,” I said.

“And your decision, monsieur?”

Her voice was firm and unfaltering, her head held as high
as ever.
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[ rose to my feet.
“Madam,” I said, “I have the honour to wish you good day.
I have made my investigations — and failed! The matter is closed.”

M. Poirot was silent for a moment, then said quietly:
“Madame Deroulard died just a week later. That, my friend, is the
story. | must admit that I do not make a fine figure in it.”

“But that was hardly a failure,” I exclaimed. “What else could

Exercises

Pre-reading Tasks

Translate the sentences before reading the text. Look up the words
you do not know in the dictionary. Doing this task in writing is preferable.

you have thought under the circumstances?” 1) Twice have I been stricken down with illness just as I was
“Ah, my friend! Don’t you see?” cried Poirot, becoming on the point of success.
suddenly active. “But I was thirty-six times an idiot! My grey cells, 2) Undoubtedly the money was useful to him in his career,
they did not function at all! The whole time I had the true clue in my as his family was not rich, though on the other hand he
hands.: 2 was entitled to call himself M. le Baron if he chose.
“What SR . , 3) It was in his house that his sudden death took place, the
The chocolate box! Do you see? Would anyone in possession of event coinciding with the resignation of the Minister whose
their full eyesight make such a mistake? I knew Madam Deroulard portfolio he was to inherit.
had a cataract — the atropine drops told me that. There was only 4) Evidently she had had a romantic passion for the dead
one person in the household whose eyesight was such that she could man which had not permitted her to take a normal view
not see which lid to replace. It was the chocolate box that started me of the case.
on the track, and yet up to the end I failed consistently to keep its 5) 1 flung myself down in the chair with a gesture of despair.
real mg“niﬁcanc:ﬂ!“ _ 6) It was the duplicate of the box I held, save for the fact that
Also my psychology was wrong. Had M. de Saint Alard been this time the box was blue and the lid was pink.
the criminal, he would never have kept that bottle in his house. 7) There was apparently no way in which Deroulard’s death
Finding it was a proof of his innocence. I had learned already from could benefit him.
Mademoiselle Virginie that he was absent-minded. 8) I had to find the last link which made my chain of evidence

An old lady commits a crime in such a simple and clever
fashion that I, Hercule Poirot, am .completely fooled. I can’t bear
even thinking of! Forget it, or, no — remember it, and if you think
at any time that I am getting swollen with pride — it is not likely, but
it might arise, you shall say to me, “Chocolate box.” Is it agreed?”

“It’s a bargain!”

“After all,” said Poirot reflectively, “it was an experience! I,
who have undoubtedly the finest brain in Europe at present, can
afford to be great-hearted!”

against the murderer complete.

Vocabulary and Grammar Tasks

Here are several expressions taken from the text. Translate each of
them into Russian. Make up sentences of your own.

To take the downs with the ups; to make an ass of oneself; to
take up a case; to account for the presence; to catch my eye
more striking; to determine to investigate; to call upon the
doctor; to run out of medicine; to take away the contents of

“Chocolate box,” I murmured gently.

“Pardon, mon ami?”’

I looked at Poirot’s innocent face, as he bent forward
inquiringly. And I thought, though not possessing the finest brain
in Europe, I could afford to be great-hearted too! chocolate; to utter a cry; to draw oneself up to one’s full

“Nothing,” I lied, and lit another pipe, smiling to myself. height; to get swollen with pride.
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Find the English equivalents in the text.

Ha mytu K ycriexy; pacckas o HeyaaBlieMcs neJie; 0osblioe
MPUAAHOE; CYLIECTBEHHO MEHSATH [0 (NMpUaaBaTh Oeay HHOM
000poT); XKeHCKasd WHTYULIUS, ObITh BHE cebs1; ObITh HEMOLII-
HBIM; HM HaMeKa s paspelieHusi (rpobiaeMbl); oOpaTHUTh
ocoboe BHUMaHUE Ha YTO-TO; BHUMAaTE/IbHO OCMOTPETh Kabu-
HET, MO€ CEpALE €KHYJIO; HAa00OpOT; HEOOBIYHBIN; XpaHHUTH
TalHy, OpylMe NpecTYIUIEHWSA; PEeIUTHO3HHN (paHaATHK,
NpeIbsABAATE VIUKH; OTBICKATh MTOCNIEAHEE 3BEHO; HAWTH MNpen-
JIOT; BC€, KpOME OJHOro; npoBuaeHUe boxue, ynaiuTecs B
MOHACTBIPb;, MO TJIOTH ObLJIA ¢/1aba; beccHiabHa MpeaoTBpa-
THTb; OpPOCHTb TEHb MOJO3PEHUS Ha KOTO-JIM00; COBEPIIMTH

IIPECTYILICHME.

Paraphrase each of the following sentences into ones with complex
objects.

Model:  Christie’s parents never wanted that their daughter
would become a professional pianist. — Christie’s
parents never wanted their daughter to become a
professional pianist.

1) I saw him. He was standing in the door and was watching
that I built, and he looked awful lonely.

2) 1 was somewhat surprised to find her in the room after
that. She was looking at my cabinet of fans.

3) 1 found him. He was studying a Russian grammar.

4) 1 saw my son. He stole up behind her.

5) 1 hate the situation when anyone listens when I am
telephoning.

6) She felt that a wave of terror slid over her.

7) The neighbours, not knowing that his father had gone
away, often heard how he was sobbing in the loneliness of
the empty house.

Fill in the blanks with prepositions where necessary.

1) The change the subject made him frown a
puzzled way.
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2) He followed Poirot’s glance and said rather a
bewildered voice, “As a matter fact, I am going
to do this...”

3) At first you were surprised my appearance.

4) 1 saw his name accident in the book, met him,
and came here to you, I laid traps you.

5) Place the matter the hands of the police.
6) Are you learning Russian in order to converse with her
her own language?

7) Well-born Russians as a rule speak French.

8) Then she burst a laugh, and rose.

9) It was a certain sign that Poirot was pleased himself.

10) 1 congratulate you, madam, your intelligence
and directness.

11) Your whole attention is necessarily focused the

difficult task.

Open the parentheses using the appropriate form of the verb.
Good Samaritan Robbed

An 83-year-old man was the victim of a pickpocket recently.

He in the 900 block of Southwest Henderson
Street at 10:30 p.m. when he down by a woman
in her 20s. (to drive, to be flagged)

She the man for a ride, and after he delivered
her, he noticed his wallet was . (to ask, to
miss) Fortunately, he only $15 in it. (to have)

Asleep for Break-in
The owner of a Fauntlery restaurant in his

office early in the morning on Feb. 11 and awoke to find he
. (to fall asleep, to be burglarised)

While he between 3 and 9 a.m., thieves pried
open the rear door. (to sleep)

They $250 in change from the cash register
before away unnoticed. (to steal, to get)

“Egg-Ostensive” Damage

Egg-throwing vandals windows at two homes
the night of Feb. 11 on Gatewood Hill. (to crack)
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An estimated $500 damage was done to windows that
by eggs in the 9000 block of 38th Avenue S.W.

(to be broken)
Two or three teenage boys were seen around the
area at about 10:30 p.m. in a dark Jeep Cherokee. (to drive)

Reading Comprehension and Discussion Tasks

Which person in the story does each of the following statements describe?

1) He was among the bitterest of the anti-Catholic party.
2) She has been a member of the family for three years.
3) He was a neighbour of M. Deroulard’s in Paris.

4) He was an English friend.

5) She has been in the house for many years.

6) She was a wonderfully imposing and aristocratic figure.
7) He did not drink wine of any kind.

8) He was a Catholic of the most fanatical.

9) He was a man whose thoughts were not in this world.
10) He led a life of mortal sin.

Who said each of the following words and to whom were they speaking?

1) “If what I believe to be true is true, we shall need all the
machinery of the law.”

2) “To M. de Saint Alard, Deroulard appeared almost as
Antichrist.”

3) “Can you describe me its effect?”

4) “I should be glad if you tell me what progress you have
made.”

5) “My conscience gave me no peace.”

6) “I must admit that I do not make a fine figure in the
story.”

7) “What else could you have thought under the circumstances?”

Finish each of the following sentences and see whether you remember
the ideas being made about the story?

1) It was some three days afterwards, when my vacation had
just begun, that
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2) I feel almost sure your fears are unfounded, but

3) If you present yourself at the house in half an hour’s tlI'ﬂE
I

4) In an English chemlst I found out that

5) I was writing out a report for the prefect in the mnrmng,
when

6) It was a chocolate bnx that started me on the track, and
yet

Using each of the following expressions recall and retell the episode in
the story:

a) in which Poirot gives the sketch of M. Deroulard’s life:

a French deputy of note; the portfolio of a Minister; who had
brought him a substantial dot; he was entitled to call himself
M. le Baron; the property she left;

b) telling what Poirot learned from interviewing the domeéstics:

the method of serving dinner; a tureen; impossible to poison
one without poisoning all; they chatted friendly; without any
warning; rushed out to fetch the doctor; M. Deroulard was
past the help;

c) when first Poirot felt that something was not normal:

I flung myself down in the chair; a large box of chocolate; my
heart gave a leap; the box was untouched; the peculiarity; a box
of one colour and the lid of another one; I determined to
investigate it; Francois; passionately fond of sweets;

d) in which Poirot gets into M. de Saint Alard’s house as a plumber:

having got the address; to find a pretext; a little gas leak; the
temptation of seeing what was inside the cupboard; suddenly I
uttered a cry, a little vial with English chemist’s label;

e) in which Poirot admits that he was “thirty-six times an idiot”:

the true clue in my hands; eyesight; make a mistake; the real
significance; my psychology was wrong; a proof of M. de Saint
Alard innocence; absent-minded.
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Answer the following questions.

1) In confessing to having some failures in his detective work,
did Poirot admit that his analysis of the facts of a case had
ever been wrong, or that he had ever picked the wrong
suspect in a case? Yes or No? What were some of the
reasons Poirot gave for his self-described failures?

2) Was modesty one of Poirot’s traits or characteristics? What
was Poirot’s opinion about the quality of his detective
work? |

3) How did Paul Deroulard’s wife die?

4) What did Paul Deroulard inherit as a result of his wife’s
death?

5) Was Paul Deroulard’s death expected? How did people
first believe he had died?

6) What was the relationship of Virginie Mesnard, the woman
seeking Poirot’s help, to Paul Deroulard’s deceased wife?

7) Why was Virginie Mesnard convinced that Paul Deroulard
had not died a natural death?

8) What did Paul Deroulard, Virginie Mesnard, and Paul
Delourad’s mother, share in common?

9) How did Virginie Mesnard explain Poirot’s reason for
visiting the house, where Paul Deroulard had died, and
to whom did she give this explanation?

10) Why did Virginie Mesnard think Paul Deroulard’s mother
would not care about the reason for Poirot’s presence in
the house?

11) Other than Paul Deroulard’s possibly dying a natural
death, what did Poirot believe the only other explanation
to be?

12) What steps did Poirot take to determine what food or
drink Paul Deroulard had consumed the day of his death?

13) Why did Poirot say it was impossible for the coffee served
the night of Paul Deroulard’s death to have poisoned him?

14) At what point during the evening, and where in the house,
did Paul Deroulard die?

15) What did Poirot believe affected Virginie Mesnard’s view
that foul play had killed Paul Deroulard?

16) What was peculiar about the chocolate box in the study
that attracted Poirot’s interest?
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17) Where was a second chocolate box found by Poirot, and
who found it for him?

18) What was peculiar about the second chocolate box, and
how did it compare to the first chocolate box?

19) How did the doctor describe Paul Deroulard’s behaviour
moments before his death?

20) Did the doctor believe a fatal dose of poison could be
injected into a chocolate? Under what condition was this
possible?

21) When Poirot investigated the local chemists, did he find
out whether any poisonous substances had been sold by
them? What did he find out?

22) What was trinitrin used for, and by whom in Christie’s
story?

23) Was trinitrin really a poison? What was the consequence
of taking large doses of trinitrin?

24) What two guests were in Paul Deroulard’s house the night
of his death?

Which one had the means to poison Paul Deroulard, and
which one had the motive to kill him? What were the
means and the motive?

25) How did Poirot believe Paul Deroulard had been poisoned?

26) If Mr. John Wilson was visiting from England, why did
he have to go to a chemist in Brussels, near Paul Deroulard’s
house, to buy trinitrin instead of bringirig a bottle of the
medicine with him from England?

27) Who did Poirot at first believe had poisoned Paul Deroulard?

28) Under what circumstances did Poirot gain access to M.
de Saint Alard’s house, and how was he dressed?

29) Where did Poirot find a bottle of trinitrin in M. de Saint
Alard’s house?

30) While Poirot was busy writing out his report asserting that
M. de Saint Alard was the murderer, who requested his
company and why? What did this person reveal to Poirot?

31) What was old Madame Deroulard’s opinion of her son,
and why?

32) What did she observe her son, Paul Deroulard, do to his
wife?

33) Why did old Madame Deroulard not report what her son
had done to his wife?
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34) Why was old Madame Deroulard concerned about
Virginie’s relationship with her son? What did Virginie
reveal about that relationship before she left for the
convent?

35) What did old Madame Deroulard fear her son would do to
Virginie’s soul?

36) How many chocolates were left in the opened box? Why
did that make old Madame Deroulard’s plan to poison her
son simple?

37) Why did old Madame Deroulard protect Virginie the night
of her son’s death?

38) How did the empty bottle of trinitrin come into M. de
Saint Alard’s possession?

39) Did Madame Deroulard try to cast suspicion on M. de
Saint Alard as the murderer?

40) What did Madame Deroulard think would happen to the
empty bottle of trinitrin?

41) What happened to Madame Deroulard a week after she
confessed to poisoning her son?

42) Why did Poirot think he was an idiot for not realizing
sooner that Madame Deroulard was the murderer?

43) When did Poirot want his friend to say the words “chocolate
box”, and what were those words suppose to mean to
Poirot?

44) How did Poirot describe his brain to his friend, and what
words did his friend utter in response?

Here are two games with proverbs.

a) Broken Proverbs. Match the parts of the proverbs.

a) be on your side.
b) the more you want.
c) without fire.

1) 1It’s no use to cry
2) Still water
3) Don’t count your

chickens
4) Out of sight, d) spread diseases.
5y Make hay e) and eat it.

f) there’s a way.
g) is the best teacher.
h) do as the Romans do.

6) Where is a will
7) Easy come
8) Better late

9) Don’t put the cart

10) All that glitters

11) You can’t have your
cake

12) Experience

13) When in Rome,

14) A bird in the hand

15) No news

16) Live

17) Fortune cannot always

18) The more you have,

19) There is no smoke

20) Coughs and sneezes

i) is worth two in the bush.
j) is good news.
k) and let live.

1) over spilt milk.

m) runs deep.

n) before they are hatched.
0) out of mind.

p) while the sun shines.

q) easy go.

r) than never.

s) before the horse.

t) is not gold.

b) Proverbs-Synonyms. Find the proverbs with the similar ideas in two

groups of the sentences below.

1) An apple a day keeps
the doctor away.

2) Better an egg today,
than a hen tomorrow.

3) Brevity is the soul of wit.

4) Too many cooks spoil
the broth.

5) Every cloud has a silver
lining.

6) Strike while the iron is
hot.

7) Don’t trouble trouble till
trouble troubles you.

8) It is no use crying over
spilt milk.

9) Habit is a second
nature.

10) One hand washes the
other.
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a) It is always darkest before
the dawn.

b) The less people think,
the more they talk.

¢) What is done, cannot be
undone.

d) Diet cures more than the
lancet.

e) It is easier to raise the
devil than to lay him.

f) Scratch my back and |
shall scratch yours.

g) A bird in the hand is
worth two in the bush.

h) Many commanders sink
the ship.

i) The wolf may lose his
teeth, but never his
nature.

j) Opportunity is knocking
at the door.



Here is a story-riddle. Why? is the question at the end of it. Can you
guess what bothered the detective?

Once a detective read an article in a local newspaper,
in which it was written a man had a heart attack and died the
night after he had seen a crime movie.

That night, according to his wife, he had a nightmare
in which he was guarding a car carrying a lot of money.
There was a scene in his dream when a criminal shot at him,
he cried out of fear, and his cry woke up his wife. When his
wife was about to wake him up from his nightmare, suddenly
a loud alarm went off. At that very moment, the article went
on, apparently of fear the man had a heart attack and died.

After reading this article, the detective said to himself
that one cannot believe what he reads in the newspapers.
And, the more he thought about this story, the more he
understood there was something not right about the incident
reported by the wife. He decided that the wife should be
investigated and asked more about the incident. Why ?

PHILOMEL COTTAGE

“Good-bye, darling.”

“Good-bye, sweetheart.”

Alix Martin stood leaning over the small rustic gate, watching
her husband as he walked down the road in the direction of the village.

Soon he was lost to sight, but Alix still stayed in the same
position, absent-minded, her eyes far away and dreamy:

Alix was not beautiful, nor even, strictly speaking, pretty. In
her youth, Miss Alix King had been a trim businesslike young woman,
efficient, slightly brusque in manner. She had graduated in a hard
school. For fifteen years, from the age of eighteen until she was
thirty-three, she had supported herself (and, for seven years of those
years, her invalid mother too) by her work as a shorthand typist.
It was the struggle for existence which had hardened the soft lines of
her girlish face.
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True, there had been romance — of a kind — Dick Windyford,
a fellow clerk. Alix had always known that he cared. Outwardly they
had been friends, nothing more. Dick had a younger brother to
bring up and with his limited salary he could not think of marriage
for the time being.

And then suddenly in the most unexpected manner, Alix
inherited a fortune from a relative. A distant cousin had died,
leaving her money to Alix — a few thousand pounds. To Alix it was
freedom, life, independence. Now she and Dick need wait no longer.

But Dick reacted unexpectedly, he had never directly spoken
of his love to Alix; and now he seemed less inclined to do so than
ever. He avoided her, became morose and gloomy.

She liked him none the worse for it, and even began to think
how to deal with the situation, when for the second time the
unexpected happened to her.

She met Gerald Martin at a friend’ house. He fell violently in
love with her and within a week they were engaged. Alix who had
always considered herself “not the falling-in-love kind”, was swept
clean off her feet. :

Unwittingly she had found the way to arouse her former lover.
Dick Windyford had come to her stammering with rage and anger.

“The man’s a perfect stranger to you! You know nothing
about him!”

“I know that I love him.”

“How can you know after — in a week?”

“It doesn’t take everyone eleven years to find out that they are
in love with a girl,” cried Alix angrily.

His face went white.

“I've cared for you ever since I met you. I thought that you
cared also.”

Alix was truthful.

“I thought so too,” she admitted. “But that was because I
didn’t know what love was.”

Then Dick had burst out into prayers, entreaties, even threats.
It was amazing to Alix to see the volcano that existed beneath the
reserved exterior of the man she had thought she knew so well.

»

Her thoughts went back to that conversation with Dick now,
on this sunny morning, as she leant on the gate of the cottage. She
had been married a month, and she was idyllically happy. Yet, in
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the momentary absence of the husband who was everything to her,
a tinge of anxiety invaded her perfect happiness. And the cause of
that anxiety was Dick Windyford.

Three times since her marriage she had dreamed the same
dream. The environment differed, but the main facts were always
the same. She saw her husband lying dead and Dick Windyford standing
over him, and knew clearly and distinctly that it was Dick who had
dealt the fatal blow:

And the most horrible thing was that, on awakening (for in
the dream it seemed perfectly natural and inevitable), she, Alix
Martin, was glad that her husband was dead: she stretched out grateful
hands to the murderer, sometimes she thanked him. The dream always
ended the same way, clasped in Dick Windyford’s arms.

She had said nothing of this dream to her husband, but secretly
it had disturbed her more than she liked to admit. Was it a warning —
a warning against Dick Windyford?

Alix was roused from her thoughts by the sharp ringing of the
telephone bell. She entered the cottage and picked up the receiver.
Suddenly she swayed, and put out a hand against the wall.

“Who did you say was speaking?’

“Why, Alix what’s the matter with your voice? I wouldn’t
have known it. It’s Dick.” ;

“Oh!” said Alix. ‘Oh! Where — where are you?’

“At the Traveller’s Arms — that’s the right name, isn’t it? Or
don’t you even know of the existence of your village pub? I'm on my
holiday — doing a bit of fishing here. Any objection to my looking
you two good people up this evening after dinner?’

“No,” said Alix sharply. “You mustn’t come.”

There was a pause, and then Dick’s voice, with a subtle
alteration in it, spoke again.

“l beg your pardon,” he said formally. “Of course I won’t
bother you —*

Alix broke in quickly. He mustn’t think her behaviour too
extraordinary. It was extraordinary, her nerves must be all into
pieces.

“I only meant that we were — engaged tonight,” she explained
trying to make her voice sound as natural as possible. “Won’t you —
won’t you come to dinner tomorrow night?”

But Dick evidently noticed the lack of warmth in her tone.
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“Thanks very much,” he said, in the same formal voice, “but
[ may be moving on any time. Depends if a pal of mine turns up or
not. Good-bye, Alix.”
He paused, and then added hastily, in a different tone:
“Best of luck to you, my dear.”
Alix hung up the receiver with a feeling of relief.
“He mustn’t come here,” she said to herself. “Oh! what a fool

[ am! To imagine myself in a state like this. All the same. I’m glad
he’s not coming.”

She caught up a rustic rush hat from a table, and walked out
into the garden again pausing to look up at the name carved over the
porch: Philomel Cottage.

It was Gerald who had found Philomel Cottage. He had come
to Alix bursting with excitement. He had found the very spot for
them — unique — a gem — the chance of a lifetime. And when Alix
had seen it, she too was captivated. It was true that the situation was
rather lonely — they were two miles from the nearest village — but
the cottage itself was so nice and comfortable with bathrooms, hot-
water system, electric light, and telephone, that she fell a victim
to its charm immediately. The only hitch was that the owner declined
to let it. He would only sell.

Gerald Martin, though possessed of a good income, was unable
to touch his capital. He could raise at most a thousand pounds. The
owner was asking three. But Alix, who had set her heart on the
place, came to the rescue. Her own capital was easily realized,
being in bearer bonds. She would contribute half of it to the purchase
of the home. So Philomel Cottage became their very own, and
never for a minute had Alix regretted the choice. Having been
starved of domestic life, she thoroughly enjoyed cooking dainty little
meals and looking after the house herself, without any servants to
help.

The garden, which was magnificently stocked with flowers,

was attended to by an old man from the village who came twice a
week.

As she rounded the corner of the house, Alix was surprised to
see the old gardener in question busy over the flowerbeds. She was

surprised because his days for work were Mondays and Fridays, and
today was Wednesday.
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“Why, George, what are you doing here?”, she asked as she
came towards him. N

The old man straightened up with a chuckle, touching the
brim of aged cap. (e P

“] thought as how you’d be surprised, ma’am. But ’tis this
way. There be a féte over to Squire’s on Friday, and I ’se_z to
myself, I sez, neither Mr. Martin nor yet his good lady won't Ial:';e
it amiss if I come for once on a Wednesday instead of a Friday.

“That’s quite all right,” said Alix. ‘I hope you’ll enjoy yourself
at the féte.”

“I will,” said George simply. ‘It’s a fine thing to be able to eat
your fill and know all the time as it’s not you as is paying for it.
Squire allus has a proper sit-down tea for ‘is tenants. Then I
thought too, ma’am, as | might as well see you before you goes away
as to learn your wishes for the borders. You have no idea when
you’ll be back, ma’am, I suppose?”

“But I’m not going away.”

George stared.

“Ain’t you going to London tomorrow?’

“No. What put such an idea into your head?’

George jerked his head over his shoulder.
‘Met maister down to village yesterday. He told me you was
both going away to London tomerrow, and it was uncertain when

you’d be back again.” :
“Nonsense,” said Alix laughing. ‘You must have misunderstood

m.”
pe All the same, she wondered what it could have been that
Gerald had said to lead the old man into such a curious mistake.
Going to London? She never wanted to go to London again.

“I hate London,” she said suddenly and harshly.

“Ah!” said George placidly. ‘I must have been mistook
somehow, and yet he said it plain enough, it seemed to me. ljm
glad you’re stopping on here. I don’t think nothing of London. I've
never needed to go there. Too many moty cars — that’s the trouble
nowadays. Once people have got a moty car, blessed if they can stay
still anywheres. Mr. Ames, wot used to have this house — nice
peaceful sort of gentleman he was until he bought one of them thu*tgs.
Hadn’t had it a month before he put up this cottage for sale. A tidy
lot he’d spent on it too, with taps in all the bedrooms, and the
electric light and all. “You’ll never see your money back,” I sez to
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him. ‘But,” he sez to me, ‘I'll get every penny of two thousand
pounds for this house.” And, sure enough, he did.”

“He got three thousand,” said Alix, smiling.

“Two thousand,” repeated George. “The sum he was asking
was talked of at the time.”

“It really was three thousand,” said Alix.
. " Ladies never understand figures,” said George, unconvinced.
“You’ll not tell me that Mr. Ames had the face to stand to you and
say three thousand brazen-like in a loud voice?”

“He didn’t say it to me,” said Alix. ‘He said it to my husband.”

‘George stooped again to his flowerbed.

“The price was two thousand,” he said obstinately.

Alix did not trouble to argue with him. Moving to one of the
farther beds, she began to pick an armful of flowers.

_ As she moved with her fragrant posy towards the house, Alix
potlced a small dark-green object peeping from between some leaves
in one of the beds. She stooped and picked it up, recognizing it for
her husband’s pocket ‘diary.

She opened it, scanning the entries with some amusement.
Almost from the beginning of their married life she had realized that
the impulsive and emotional Gerald had the specific virtues of neatness
and method. He was extremely punctual about meals, and always
planned his day ahead with the accuracy of a timetable.

Looking through the diary, she was amused to notice the
entry on the date of May 14th: “Marry Alix St. Peter’s 2.30.”

“The big silly,” murmured Alix to herself turning the pages.
Suddenly she stopped.

“Wednesday, June I8th — why, that’s today.”

In the space for that day was written in Gerald’s neat, precise
hand: “9 p.m..” Nothing else. What had Gerald planned to do at 9
p.m.? Alix wondered. She smiled to herself as she realized that had
this been a story, like those she had so often read, the diary would
doubtless have helped her with some sensational revelation. It would
have had in it for certain the name of another woman. She fluttered
the back pages idly. There were dates, appointments, cryptic
references to business deals, but only one woman’s name — her
own.

Yet as she slipped the book into her pocket and went on with
her flowers to the house, she was aware of a vague uneasiness.

12

Those words of Dick Windyford’s recurred to her: “The man’s a
perfect stranger to you. You know nothing about him.”

It was true. What did she know about him? After all, Gerald
was forty. In forty years there must have been women in his life...

Alix shook herself impatiently. She must not give way to these
thoughts. Well, should she, or should she not tell her husband that
Dick Windyford had rung her up?

There was the possibility that Gerald might have already run
across him in the village. But in that case he would be sure to
mention it to her immediately upon his return, and matters would
be taken out of her hands. Otherwise — what? Alix was aware of a
distinct desire to say nothing about it.

If she told him, he was sure to suggest inviting Dick Windyford
to Philomel Cottage. Then she would have to explain that Dick had
proposed himself to do this, and that she had made an excuse to
prevent his coming. And when he asked her why she had done so,
what could she say? Tell him her dream? But he would only laugh —
or worse, see that she attached an importance to it which he did not.

In the end, Alix decided to say nothing. It was the first secret
she had ever kept from her husband, and the consciousness of it
made her feel ill at ease.

When she heard Gerald returning from the village shortly before
lunch, she hurried into the kitchen and pretended to be busy with
the cooking so as to hide her confusion. It was evident at once that
Gerald had not seen Dick Windyford. Alix felt at once relieved and
embarrassed. She said nothing about the call.

Later, after their simple evening meal, when they were sitting
in the oak-beamed living-room with the windows thrown open to let
in the sweet night air, Alix remembered the pocket diary.

“Here’s something you’ve been watering the flowers with,” she
said, and handed the diary to him.

“Dropped it in the border, did 1?”

“Yes; | know all your secrets now.”

“Not guilty,” said Gerald, shaking his head.

“What about your assignation at nine o’clock tonight?”

“Oh! that,” he seemed puzzled for a moment, then he smiled
at her. “It’s an assignation with a particularly nice girl, Alix. She’s
got brown hair and blue eyes, and she’s very like you.”

“I don’t understand,” said Alix, with mock severity. “You're

evading the point.”
3 .



“No, I'm not. As a matter of fact, that’s a reminder that
I’'m going to develop some negatives tonight, and I want you to
help me.”

Gerald Martin was an enthusiastic photographer. He had a
somewhat old-fashioned camera, but with an excellent lens, and he
developed his own plates in a small cellar which he had fitted up as
a darkroom. '

“And it must be done at nine o’clock precisely,” said Alix
teasingly.

Gerald looked a little vexed.

“My dear girl,” he said, with a shade of testiness in his
manner, “One should always plan a thing for a definite time. Then
one gets through one’s work properly.”

Alix sat for a minute or two in silence, watching her husband
as he lay in his chair smoking. And suddenly, from some unknown
source a wave of panic surged over her, so that she cried out before
she could stop herself.

“Oh! Gerald, I wish I knew more about you!”

Her husband turned an astonished face upon her.

“But, my dear Alix, you do know all about me. I’ve told you
of my boyhood in Northumberland, of my life in South Africa and
these last ten years in Canada which have brought me success.”

“Oh! business!” said Alix scornfully.

Gerald laughed suddenly.

“1 know what you mean — love affairs. You women are all the
same. Nothing interests you but the personal element.”

Alix felt her throat go dry, as she muttered indistinctly.

“Well, but there must have been — love affairs. | mean — if
I only knew—"

There was silence again for a minute or two. Gerald Martin
was frowning a look of indecision on his face.

“Do you think it wise, Alix — this — Bluebeard’s chamber
business? There have been women in my life; yes, I don’t deny it.
You wouldn’t believe me if I denied it. But I can swear to you
truthfully that not one of them meant anything to me.”

There was a ring of sincerity in his voice which comforted the
listening wife.

“Satisfied, Alix?” he asked, with a smile. Then he looked at
her with a shade of curiosity. “What has turned your mind on to
these unpleasant subjects tonight?”
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Alix got up and began to walk about restlessly.

“Oh, I don’t know,” she said. “I’ve been nervy all day.”

“That’s odd,” said Gerald, in a low voice, as though speaking
to himself. ‘That’s very odd.”

“Why is it odd?”

“Oh, my dear girl, don’t flash out at me so. I only said it was
odd because, as a rule, you're so sweet and serene.”

Alix forced a smile.

“Everything’s conspired to annoy me today,” she confessed.
“Even old George had got some ridiculous idea into his head that we
were going away to London. He said you had told him so.”

“Where did you see him?” asked Gerald sharply.

“He came to work today instead of Friday.”

“Damned old fool,” said Gerald angrily.

Alix stared in surprise. Her husband’s face was convulsed with
rage. She had never seen him so angry. Seeing her astonishment
Gerald made an effort to regain control of himself.

“Well, he is a damned old fool,” he protested.

“What can you have said to make him think that?”

“I? I never said anything. At least — oh, yes, I remember; I
made some weak joke about being “off to London in the morning,”
and 1 suppose he took it seriously. Or else he didn’t hear properly.
You undeceived him, of course?”

He waited anxiously for her reply.

“Of course, but he’s the sort of old man who if once he gets an
idea in his head — well, it isn’t so easy to get it out again.”

Then she told him of George’s insistence on the sum asked for
the cottage.

Gerald was silent for a minute or two, then he said slowly:

“Ames was willing to take two thousand in cash and the
remaining thousand on mortgage. That’s the origin of that mistake,
[ fancy.”

“Very likely,” agreed Alix.

Then she looked up at the clock, and pointed to it with a
mischievous finger.

“We ought to be getting down to it, Gerald. Five minutes
behind schedule.”

A very peculiar smile came over Gerald Martin’s face.

“I’'ve changed my mind,” he said quietly; “l shan’t do any
photography tonight.”
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A woman’s mind is a curious thing. When she went to bed
that Wednesday night, Alix’s mind was contented and at rest.

But by the evening of the following day she felt there was
something still bothering her. Again and again those words of Dick
recurred to her: “The man's a perfect stranger. You know nothing about
him.” And with them came the memory of her husband’s face,
photographed clearly on her brain, as he said, “Do you think it wise,
Alix, this — ‘Bluebeard’s Chamber’ business?” Why had he said?

There had been a warning in them. It was as though he had
said: “You had better not pry into my life, Alix. You may get a
nasty shock if you do.”

- By Friday morning Alix had convinced herself that there must
be a woman in Gerald’ life. Her jealousy, slow to awaken, was now
rampant.

Was it a woman he had been going to meet that night at 9
p.m.? Was his story of photographs to develop a lie invented upon
the spur of the moment?

Three days ago she would have sworn that she knew her husband
through and through. Now it seemed to her that he was a stranger
of whom she knew nothing. She remembered his unreasonable anger
against old George, so at variance with his usual good-tempered
manner. A small thing, perhaps, but it showed her that she did not
really know the man who was her husband.

There were several little things required on Friday from the
village. In the afternoon Alix suggested that she should go for them:
but to her surprise Gerald opposed this plan beyond all reason, and
insisted on going himself leaving her at home. His insistence surprised
and alarmed her. Why was he so anxious to prevent her going to the
village?

When teatime had come and passed she was restless and ill at
ease. She was struggling with a temptation that had attacked her
ever since Gerald’s departure. Finally, assuring herself that the room
did need a thorough tidying, she went upstairs to her husband’s
dressing-room.

“If I were only sure,” she repeated to herself. “If I could only
be sure”

Her cheeks burning with the shame of her action, she hunted
breathlessly through packets of letters and documents, turned out
the drawers, even went through the pockets of her husband’s clothes.
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Only two drawers were not searched; the lower drawer of the
chest of drawers and the small right-hand drawer of the writing-desk
were both locked. But Alix was by now restless. In one of those-
drawers she was convinced that she would find evidence of this
imaginary woman.

She remembered that Gerald had left his keys lying carelessly
on the sideboard downstairs. She fetched them and tried them, one
by one. The third key fitted the writing-table drawer. Alix pulled it
open eagerly. There was a cheque book and a wallet well stuffed
with notes, and at the back of the drawer a packet of letters tied up
with a piece of tape.

Her breath coming unevenly, Alix untied the tape. Then a
deep burning blush overspread her face, and she dropped the letters
back into the drawer, closing and relocking it. For the letters were
her own written to Gerald Martin before she married him.

She turned now to the chest of drawers, more with a wish to
feel that she had left nothing undone than from any expectation of
finding what she sought.

"To her annoyance none of the keys on Gerald’s bunch fitted
the drawer in question. Not to be defeated, Alix went into the other
rooms and brought back a selection of keys with her. To her satisfaction
the key of the spare room wardrobe also fitted the chest of drawers.
She unlocked the drawer and pulled it open. But there was nothing
in it but a roll of newspaper clippings already dirty and discoloured
with age.

Alix breathed a sigh of relief. Nevertheless, she glanced at the
clippings, curious to know what subject had interested Gerald so
much that he had taken' the trouble to keep the dusty roll.

They were nearly all American papers, dated some seven years
ago, and dealing with the trial of the notorious swindler and bigamist,
Charles Lemaitre. Lemaitre had been suspected of doing away with
his women victims. A skeleton had been found beneath the floor of
one of the houses he had rented and most of the women he had
“married” had never been heard of again.

He had defended himself from the charge with supreme skill,
aided by one of the best lawyer in the United States. The Scottish
verdict of “Not Proven” might have stated the case best. He was
found Not Guilty on the capital charge, though sentenced to a long
term of imprisonment on the other charges pressed against him.

Alix remembered the excitement caused by the case at the time
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and also the sensation aroused by the escape of Lemaitre, some three
years later. He had never been recaptured. The personality of the
man and his extraordinary power over women had been discussed in
the English papers at the time. They said that he had protested
passionately all the charges against him and even had played sudden
physical collapses which he claimed were due to a weak heart.

There was a picture of him in one of the clippings Alix held
and she studied it with some interest — a long-bearded, scholarly
iooking gentleman.

Who was it the face reminded her of? Suddenly, with a
shock, she realized that it was Gerald himself. The eyes and brow
bore a strong resemblance to his. Perhaps he had kept the cutting
for that reason; Her eyes went on to the paragraph beside the
picture. Certain dates had been mentioned in Charles Lemaitre’s
pocket book, and they all had coincided with the dates when he, as
claimed, had done away with his victims. Then a woman gave
evidence and identified the prisoner positively by the fact that he had
a mole on his left wrist, just below the palm of the hand.

Alix dropped the papers and swayed as she stood. On his left
wrist, just below the palm, her husband had a small scar...

The room whirled round her. Afterwards it struck her: Gerald
Martin was Charles Lemaitre! She knew it, and accepted it in a
flash. Disjointed fragments whirled through her brain, like pieces of
a jigsaw puzzle fitting into place.

The money paid for the house — her money — her money
only; the bearer bonds she had entrusted to his keeping. Even her
dream appeared In its true significance. Deep down in her, her
subconscious self had always feared Gerald Martin and wished to
escape from him. And it was to Dick Windyford this self of hers had
looked for help. That, too, was why she was able to accept the
truth so easily, without doubt or hesitation. She was to have been
another of Lemaitre’s victims. Very soon, perhaps...

A half-cry escaped her as she remembered something.
Wednesday 9 p.m. The cellar! Once before he had buried one of his
victims in a cellar. It had been all planned for Wednesday night.

But what had saved her? What could possibly have saved her?
Had he taken pity on her at the last minute? No. In a flash the
answer came to her — old George.

She understood now her husband’s sudden anger. Doubtless

78

he had told everyone he met that they were going to London the next
day. Then George had come to work unexpectedly, had mentioned
London to her, and she had contradicted the story. Too risky to do
away with her that night, with old George repeating that
conversation. But what an escape! If she had not happened to mention
that trivial matter — Alix shuddered.

But there was no time to be lost. She must get away at once —
before he came back. She hurriedly replaced the roll of clippings in
the drawer, shut it, and locked it.

And then she stayed still as though frozen to stone: She had
heard the creak of the gate into the road. Her husband had returned.

For a moment Alix stayed motionless, then she crept on
tiptoe to the window, looking out from behind the shelter of the
curtain.

Yes, it was her husband. He was smiling to himself and
humming a little tune. In his hand he held a brand-new spade.

Alix’s heart stop beating. It was to be tonight...

But there was still a chance. Without hesitating a moment,
she ran down the stairs and out of the cottage. But just as she
appeared at the door, her husband came round the back of the house.

“Hello,” he said, “where are you running off to in such a
hurry?”

She realized that her chance was gone for the moment.

“I was going to walk to the end of the lane and back,” she said
in a voice that sounded weak and uncertain to her own ears.

“Right,” said Gerald. “I’ll come with you.”

“No — please, Gerald. I'm — nervy, headachy — 1’d rather
go alone.”

He looked at her attentively. A momentary suspicion gleamed
in his eye.

“What’s the matter with you, Alix? You’re pale — tremibling.”

“Nothing.” She forced herself to smile. “I’ve got a headache
that’s all. A walk will do me good.”

“Well, it’s no good your saying you don’t want me,” declared
Gerald, with his easy laugh. “I’m coming, whether you want me
or not.”

She dared not protest further. If he suspected that she knew...

With an effort she managed to regain something of her normal
manner.
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When they returned to the house he insisted on her lying
down, and brought some eau-de-Cologne to bathe her temples. He
was, as ever, the devoted husband. Alix felt bound hand and foot in
a trap.

Not for a minute would he leave her alone. He went with her
into the kitchen and helped her to bring in the simple cold dishes she
had already prepared. Supper was a meal that choked her, yet she
forced herself to eat, and even to appear gay and natural. She knew
now that she was fighting for her life. She was alone with this man,
miles from help, absolutely at his mercy. Her only chance was so to
lull his suspicions that he would leave her alone for a few moments —
long enough for her to get to the telephone in the hall and call for
assistance. That was her only hope now.

Oh! if only Dick Windyford were coming to the house this
evening! If Dick... .~

A sudden idea flashed into her mind. She looked sharply
sideways at her husband as though she feared that he might read her
mind. With the forming of a plan, her courage came back to her.
She got calm and natural.

She made the coffee and took it out to the porch where they
often sat on fine evenings.

“By the way,” said Gerald suddenly, “we’ll do those photo-
graphs later.”

Alix felt a shiver run through her, but she replied carelessly.
‘Can’t you manage alone? I’'m rather tired-tonight.”

“It won’t take long.” He smiled to himself. ‘And | can promise
you won’t be tired afterwards.”

The words seemed to amuse him. Alix shuddered. Now or
never was the time to carry out her plan.

“I’m just going to telephone to the butcher,” she announced
rising to her feet. “Don’t you bother to move.”

“To the butcher? At this time of night?’

“His shop’s shut, of course, silly. But he’s in his house all
right. And tomorrow’s Saturday, and I want him to bring me some
veal cutlets early in the morning. The old dear will do anything for
me.”

She passed quickly into the house, closing the door behind
her. She heard Gerald say, “Don’t shut the door,” and was quick
with her light reply, “It keeps the moths out. I hate moths. Are
you afraid I’'m going to make love to the butcher, silly?”
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Once inside, she snatched down the telephone receiver and
gave the number of the Traveller’'s Arms. She was put through at
once.

“Mr. Windyford? Is he still there? Can I speak to him?”

Then her heart gave a sickening thump. The door was pushed
open and her husband came into the hall.

“Do go away, Gerald,” she said pettishly. “1 hate anyone
listening when I'm telephoning.”

He merely laughed and threw himself into a chair.

“Sure it really is the butcher vou’re telephoning to?” he
questioned.

Alix was in despair. Her plan had failed. In a minute Dick
Windyford would come to the phone. Should she risk all and cry out
an appeal for help?

And then, as she nervously depressed and released the little key
in the receiver she was holding, which permits the voice to be heard
or not heard at the other end, another plan flashed into her head.

“It will be difficult,” she thought to herself. “It means keeping
my head, and thinking of the right words, and not faltering for a
moment, but I believe I could do it. I must do it.”

And at that minute she heard Dick Windyford’s voice at the
other end of the phone.

Alix drew a deep breath. Fhen she depressed the key firmly
and spoke.

“Mrs Martin speaking — from Philomel Cottage. Please come
(she released the key) tomorrow morning with six nice veal cutlets
(she depressed the key again). [t’s very important (she released the
key). Thank you so much, Mr. Hexworthy, you don’t mind my
ringing you up so late, I hope, but those veal cutlets are really a
matter of (she depressed the key again) life or death (she released
it). Very well — tomorrow morning (she depressed it) as soon as
possible.

She replaced the receiver on the hook and turned to face her
husband, breathing hard.

“So that’s how you talk to vour butcher, is it?” said Gerald.

“It’s the feminine touch,” said Alix lightly.

She was simmering with excitement. He had suspected
nothing. Dick, even if he didn’t understand, would come.

She passed into the sitting-room and switched on the electric
light. Gerald followed her.
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“You seem very full of spirits now?” he said watching her
curiously.

“Yes,” said Alix. ‘My headache’s gone.”

She sat down in her usual seat and smiled at her husband as he
sank into his own chair opposite her. She was saved. It was only five
and twenty past eight. Long before nine o’clock Dick would have arrived.

“I didn’t think much of that coffee you gave me,” complained
Gerald. “It tasted very bitter.”

“It’s a new kind 1 was trying. We won’t have it again if you
don’t like it, dear.”

Alix took up a piece of needlework and began to stitch. Gerald
read a few pages of his book. Then he glanced up at the clock and
tossed the book away.

“Half-past eight. Time to go down to the cellar and start work.”

The sewing slipped from Alix’s fingers.

“Oh, not yet. Let us wait until nine o’clock.”

“No, my girl — half-past eight. That’s the time I fixed. You’ll
be able to get to bed all the earlier.”

“But I'd rather wait until nine.”

“You know when I fix a time I always stick to it. Come along,
Alix. I'm not going to wait a minute longer.”

Alix looked up at him. She felt a wave of terror slide over
her. The mask had been lifted. Gerald’s hands were twitching, his
eyes were shining with excitement, he was continually passing his
tongue over his dry lips. He no longer cared to conceal his excitement.

Alix thought, “It’s true — he can 't wait — he’s like a madman.”

She was powerless. She couldn’t get away — she couldn’t do
anything — and he was coming towards her.

“Now, Alix —* |

“No — no, Gerald, — stop — I've got something to tell you,
something to confess—*

He did stop.

“To confess?” he said curiously.

“Yes, to confess.” She had used the words at random, but she
went on desperately, seeking to hold his arrested attention.

A look of contempt swept over his face.

“A former lover, I suppose,” he sneered.

“No,” said Alix. “Something else. You’d call it, I expect —
ves, vou’d call it a crime.”

And at once she saw that she had struck the right note. Again
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his attention was arrested. Seeing that, her nerve came back to her.
She felt mistress of the situation once more.

“You had better sit down again,” she said quietly.

She stooped and picked up her needlework. But behind her
calmness she was thinking and inventing feverishly, for the story she
invented must hold his interest until help arrived.

“I told you,” she said slowly, “that I had been a shorthand-
typist for fifteen years. That was not entirely true. There were two
intervals. The first occurred when I was twenty-two. 1 came across
a man, an elderly man with a little property. He fell in love with
me and asked me to marry him. [ accepted. We were married.” She
paused. “I induced him to insure his life in my favour.”

She saw a sudden keen interest appear in her husband’s face,
and went on with renewed assurance;

“During the war I worked for a time in a hospital dispensary.
There I had the handling of all kinds of rare drugs and poisons.”

She paused reflectively. He was keenly interested now, not a
doubt of it. The murderer is bound to have an interest in murder.
She had gambled on that and succeeded. She stole a glance at the
clock. It was five and twenty to nine.

“There is one poison — it is a little white powder. A pinch of
it means death: You know something about poisons perhaps?”

She put the question in some fear. If he did, she would have
to be careful. :

“No,” said Gerald; “I know very little about them.”

She drew a breath of relief.

“You have heard of hyoscine, of course? This is a drug that
acts much the same way, but is absolutely untraceable. Any doctor
would give a certificate of heart failure. I stole a small quantity of
this drug and kept it by me.”

She paused, assembling her forces.

“Go on,” said Gerald.

*No. I'm afraid. I can’t tell you. Another time.”

“Now,” he said impatiently. ‘| want to hear.”

“We had been married a month. I was very good to my elderly
husband, very kind and devoted. He spoke in praise of me to all the
neighbours. Everyone knew what a devoted wife I was. I always
made his coffee myself every evening. One evening, when we were
alone together, I put a pinch of the deadly alkaloid in his cup —*

Alix paused, and carefully rethreaded her needle. She, who
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had never acted in her life, was a great actress at this moment. She
was actually living the part of the cold-blooded poisoner.

“It was very peaceful. | sat watching him. Once he gasped a
little and asked for air. I opened the window. Then he said he could
not move from his chair. Presently he died.”

She stopped, smiling. It was a quarter to nine. Surely they
would come soon.

“How much,” said Gerald, ‘was the insurance money?”

“About two thousand pounds. 1 speculated with it, and lost
it. I went back to my office work. But | never meant to remain there
long. Then | met another man. He didn’t know I had been married
before. He was a younger man, rather good-looking, and quite
well-off. We were married quietly in Sussex. He didn’t want to
insure his life, but of course he made a will in my favour. He liked
me to make his coffee myself just as my first husband had done.”

Alix smiled reflectively, and added simply. “I make very good
coffee.”

Then she went on:

“I had several friends in the village where we were living. They
were very sorry for me, with my husband dying suddenly of heart
failure one evening after dinner. 1 didn’t quite like the doctor. |
don’t think he suspected me, but he was certainly very surprised at
my husband’s sudden death. My second husband left about four
thousand pounds. I didn’t speculate with it this time; I invested it.
Then, you see —*

But she was interrupted. Gerald Martin, his face suffused
with blood, half-choking, was pointing a shaking forefinger at her.

“The coffee — my God!' the coffee!”

She stared at him.

“I understand now why it was bitter. You devil! You’ve been
up to your tricks again.”

His hands gripped the arms of his chair. He was ready to
spring upon her.

“You’ve poisoned me.”

Alix had retreated from him to the fireplace. Now, terrified,
she opened her lips to deny — and then paused. In another minute
he would spring upon her. She summoned all her strength. Her
eyes held his steadily, hypnotically.

“Yes,” she said. “I poisoned you. Already the poison is working.
At this minute you can’t move from your chair — you can’t move —”
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If she could keep him there — even a few minutes...

Ah! What was that? Footsteps on the road. The creak of the
gate. Then footsteps on the path outside. The outer door opening.

“You can’t move,” she said again.

Then she slipped past him and fled headlong from the room to
fall fainting into Dick Windyford’s arms.

“My God! Alix,” he cried.

Then he turned to the man with him, a tall stout figure in
policeman’s uniform.

“Go and see what’s been happening in that room.”

He laid Alix carefully down on a couch and bent over her.

“My little girl,” he murmured. “My poor little girl. What
have they been doing to you?”

Her eyelids fluttered and her lips just murmured his name.

Dick was aroused by the policeman’s touching him on the arm.

“There’s nothing in that room, sir, but a man sitting in a
chair. Looks as though he’d had some kind of bad fright, and —*

“Yes?”

“Well, sir, he’s — dead.”

They were startled by hearing Alix’s voice. She spoke as though
in some kind of dream, her eyes still closed.

“And presently,” she said, almost as though she were quoting
from something, “he died —"

Exercises

EQ  Pre-reading Tasks

1 Translate the sentences before reading the text. Look up the words
you do not know in the dictionary. Doing this task in writing is preferable.

1) But Dick reacted unexpectedly, he had never directly
spoken of his love to Alix; now he seemed less inclined to

do so than ever.

2) It was amazing to Alix to see the volcano that existed
beneath the reserved exterior of the man she had thought
she knew so well.
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3) She caught up a rustic rush hat from a table, and walked
out into the garden again pausing to look up at the name
carved over the porch: Philomel Cottage.

4) She smiled to herself as she realized that had this been a
story, like those she had so often read, the diary would
doubtless have helped her with some sensational revelation.

5) But in that case he would be sure to mention it to her
immediately upon his return, and matter would be taken
out of her hands.

6) It was the first secret she had ever kept from her husband,
and the consciousness of it made her feel ill at ease.

7) There was a ring of sincerity in his voice which comforted
the listening wife.

8) Three days ago she should have sworn that she knew her
husband through and through. Now it seemed to her that
he was a stranger of whom she knew nothing.

9) Finally, assuring herself the room did need a thorough
tidying, she went upstairs to her husband’s dressing
room.

10) Alix breathed a sigh of relief. Nevertheless, she glanced
at the clippings, curious to know what subject had interested
Gerald so much that he had taken the trouble to keep the
dusty roll.

1) They said that he had protested passionately all the charges
against him and even had played sudden physical collapses
which he claimed were due to a weak heart.

12) Disjointed fragments whirled through her brain, like pieces
of a jigsaw puzzle fitting into place. _

13) Supper was a meal that choked her, yet she forced herself
to eat, and even appear gay and natural.

14) He did not want to insure his life, but of course he made
a will in my favour.

Vocabulary and Grammar Tasks

Here are several expressions from the text. Give Russian equivalents
to them. Make up sentences of your own with these expressions.

To care for somebody; to invade somebody’s happiness;
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to have the face to do something; to put up a cottage for sale;
to run across somebody; to give way to the thoughts; to fit up
as a darkroom; to change one’s mind; to take pity on somebody;
to do away with somebody; to carry out a plan; to come across
somebody.

Find the English equivalents in the text.

IMonyunts HacneacTBo; «COUTHL C HOM»; 3aUKATLCA OT CTPACTH
M THEBa; TeHb DECTIOKOMCTBA; YYTh U3MEHUBILMMCS IOJIOCOM;
OTCYTCTBME TENJIOThl B I0JIOCE; €AMHCTBEHHOE MPENSITCTBHUE,
MPUATH HA TOMOILbL; HEJACHOE OECMOKOMCTBO, OTYETIHUBOE
XeJlaHue; IPUTBOPHAs CTPOrOCTh (CYPOBOCTD); Ha CAMOM Jiefle;
HEMHOTI'0 pa3NocaJdoBaHHBIN, TEHb pasapaXeHusl B MaHepe
obpailieHus1; Hepa3zdoOpuyuMBO OOPMOTaTh, ¢ MCKPEHHOCTBHIO B
rojioce; COBaTh HOC B YbIO-TO XM3Hb, IKCIIPOMTOM; COOCTBEH-
HOE MOACO3HAHUE; YCHIMMUTH YbH-TO TIOXO3PEHUS; HAYTal, Ybe-
TO abconoTHOE BHUMaHMeE, DOJLHUYHASL aMOyJaTopusi; oHa
PHMCKHYJIA M onepxaina mobeny.

Paraphrase each of the following sentences into ones with complex
subjects.

Model: It seemed that Christie became even more private,
silent and inadequate in public. — Christie seemed
fo become even more private, silent and inadequate
in public.

1) It was never openly suggested that the house was inhabited
with ghosts.

2) It seemed that he was quite unprepared to the question.

3) They said that the emerald necklace had belonged to
Catherine de Medici.

4) It appeared that the question embarrassed him considerably.

5) It seemed that the words amused him.

6) It appeared that Mr. Parker made up his mind.

7) Now it seemed that he was less inclined to speak about
love than ever.

8) It is supposed that it is the child’s ghost that haunts the
place.
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The verb+ing in each of the following sentences is either a participle
or a gerund, Can you distinguish each of them?

I) The neighbours, not knowing that his father had gone
away, often heard him sobbing in the loneliness of the
empty house.

2) He was in the attic, sitting on the floor crying, but he
ran away when he saw me.

3) Poirot finished the first part of the sentence without taking

any notice of the exclamation.

4) But Poirot maintained silence waiting for the infor-
mation.

5) Mr. Palgrove was saved from having to respond as at the
moments he was cursed by another driver.

6) Any objection to my looking you two good people up this
evening after dinner?

7) He now took the line of least resistance following blindly
behind any car in front.

| 8) Having got the address of M. de Saint Alard, I wasted no
time.

9) By keeping silence I too was a murderer.

10) You denied having asked him to get -medicine for you.

Reading Comprehension and Discussion Tasks

Who said each of the following words and to whom were they
speaking?

1) “The man’s a perfect stranger to you.”

2) “What put such an idea into your head?”
3) “Ladies never understand figures.”

4) “Everything’s conspired to annoy me today
5) “You undeceived him, of course?”

6) “You don’t mind my ringing you up so late, I hope”
7) “I’ve got something to tell you, something to confess —”
8) “You've been up to your tricks again.”

9) “Go and see what’s been happening in that room.”

10) “Well, sir, he’s — dead.”

™
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Using the following expressions recall and retell the episode in the
story:

a) describe Alix’s portrait and her social and personal life before her
marriage:

a trim businesslike young woman; graduated in a hard school;
a shorthand typist; the struggle for existence; she knew he

- cared; to inherit a fortune from a relative; freedom,

independence; they were engaged within a week;
b) Alix’s repeating dream and her feeling about it:

circumstances; the main facts; the fatal blow; to stretch out
grateful hands to the murderer; clasped in Dick’s arms; it
disturbed her; to admit;

c¢) Alix’s attitude to Philomel Cottage:

Alix was captivated; rather lonely; nice and comfortable; a

victim of its charm; the owner declined to let it; she came to

the rescue; to contribute half; to regret the choice; to be starved
of domestic life; without servants to help;

d) Alix’s obsessive idea to find evidence of Gerald’s having a woman:

restless and ill at ease; to struggle with a temptation; to assure
herself; thorough tidying; the shame of her action; to hunt
breathlessly;

e) Alix’s sudden idea of Dick’s helping her:

a sudden idea flashed into her mind; to telephone to the
butcher; to keep the moths out; to make love to the butcher;
to be in despair; to depress and release; the little key in the
receiver; to keep her head; not to falter for a moment;

P Alix’s “confession” about two murders:

a hospital dispensary; rare drugs and poisons; absolutely
untraceable; a certificate of heart failure; an elderly husband,;
a devoted wife; to make coffee; a pinch of deadly alkaloid in
the cup; the insurance money; a younger man; to make a will
in Alix’s favour; to be surprised at her husband’s death;
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Look at the adjectives below. Try to find the words that help you
describe Alix and prove your choice with examples from the story.

artistic efficient good-natured  loyal
capable energetic open-minded  happy
careful enthusiastic hardworking optimistic
sensible flexible helpful sensitive
considerate frank outgoing spontaneous
creative friendly imaginative patient
generous intelligent unselfish diplomatic
easygoing practical witty rational

Look through the text one more time and write out words describing
Gerald’s change of mood from the moment he came home with a
brand-new spade in his hand till the moment of his sudden death
“because of bad fright”. Retell the events evolving in the story.

Answer the following questions.

1) What did Poirot mean when he said Alix Martin “graduated
in a hard school?” What had hardened her?

2) At what age had Alix Martin begun supporting herself?
Who else did she support for seven years?

3) Why did Poirot say Alix Martin had had a romantic
relationship “of a kind” with Dick Windyford?

4) How had Alix Martin met Windyford?

5) What unexpected event happened in Alix Martin’s life that

meant in Christie’s words “freedom, life, and independence”
to her? :

6) How did this affect Alix Martin’s plans with Dick Windyford?
How did Windyford react to all of this?

7) What was the other unexpected event to happen in Alix’s
life?

8) How long after meeting Gerald Martin was she engaged
to him? Why did Alix’s reaction to Gerald Martin surprise
even herself?

9) What did Windyford think about Alix’s new marriage plans?

10) How strongly did Windyford express his feelings about her
marriage plans? What did Alix compare his outpouring of
feelings to?
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11) What did Windyford tell Alix about his feelings for her,
and what was Alix’s response about love?

12) What dream did Alix have after her marriage to Gerald
Martin? How many times did she have this dream, and
over what period of time since her marriage?

13) What happened to Gerald Martin in Alix’s dream, and
who was responsible for causing it?

14) In her dream, was Alix upset about what happened to her
husband? What did she do or say to his murderer?

15) What did Alix think the re-occurring dream was telling
her?

16) What telephone call surprised Alix? How did she try to
conceal how nervous she was by the call?

17) After observing Alix’s reaction to his call, what did Dick
Windyford do about his plans to visit her and Gerald?
What did he say was the reason for the change in his
plans?

18) How did Alix feel after she hung up the telephone, and
realized that Dick Windyford was not going to visit her
and Gerald?

19) Why did Alix not want Dick Windyford to visit?

20) How did Christie describe Philomel Cottage?

21) In what ways did Gerald describe his finding Philomel
Cottage?

22) What was the only hitch in Alix’s and Gerald’s desire to
live in Philomel Cottage? How was this issue resolved for
them? :

23) How much did Alix and Gerald pay for Philomel Cottage?
What amount did Alix contribute to the purchase of the
cottage?

24) Did Alix regret buying Philomel Cottage? What did Christie
say Alix had been starved of up to this point in her life,
and how did buying Philomel Cottage compensate for
that?

25) What days of the week did Alix’s and Gerald’s gardener
customarily work on their garden? What was unusual about
Alix seeing the gardener on the day described in the story?

26) Why did the gardener believe Alix and Gerald were going
to London on Thursday? How long did the gardener
understand that Alix would be absent from the cottage?
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27) What was Alix’s reaction to the gardener’s explanation he
had heard about their trip from Gerald? What did Alix
think about London?

28) What did the gardener insist upon about Philomel Cottage,
and what was Alix’s reaction?

29) Who knew for sure what amount of money had to be paid
to purchase Philomel Cottage? On what information was
Alix basing her belief the cottage ‘cost three thousand
pounds, and not the two thousand pounds the gardener
insisted upon?

30) After leaving the gardener, what did Alix observe between
some leaves in one of the flower beds? What entry had
Gerald written in it June 18?

31) What virtues did Gerald have that compensated for his
being impulsive and emotional?

32) What other parts of Gerald’s pocket diary did Alix examine?
What did she discover about the diary’s references to a
woman or women?

33) What words spoken by Dick Windvford recurred to her,
and how did this make Alix feel?

34) Why was Alix unsure about whether to tell Gerald that
Dick Windyford had called, and wanted to visit them?
What did Alix feel she had to tell her husband about Dick
Windyford, if they met?

35) What were Alix’s concerns about telling Gerald about her
dream?

36) What was Alix’s final decision on mentioning Dick
Windyford or her dream about Dick Windyford to Gerald?
What was unique about her decision, and how did this
make Alix feel? :

37) When Alix mentioned finding his pocket diary the same
evening, and kidded Gerald about knowing all of his
secrets, what two curious words did he say in response?
What was ironic/symbolic about these two words in terms
of Gerald’s past?

38) What did Gerald say about the 9 p.m., June 18, entry in
his pocket diary? Did his explanation sound credible to
you? Why?

39) Have you heard of the infamous British murderer
“Bluebeard”, who victimized the women in his life? Do
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you know what a “chamber” is? Do you think Christie is
giving us clues about Gerald Martin’s past by the choice of
his words, e.g., his pleading “not guilty” to any dark
secrets in his past, and referring to his prior relationships
as his “Bluebeard’s Chamber” business?

40) Why did Gerald Martin think it odd that his wife was
restless and anxious, and asking unpleasant questions about
his past?

41) How did Gerald Martin reveal an entirely different side to
his personality, when he found out what the gardener had
said to Alix? What did Martin try to do when he saw how
astonished Alix was by his reaction?

42) What excuses did Gerald make up for the gardener being
“deceived” about their going to London, as he claimed?

43) Why do you think Gerald was anxious to know what Alix
said to the gardener in response to his (the gardener’s)
comment about their going to London, and whether the
gardener believed her or not?

44) Did you believe at this point Gerald Martin’s explanation
about how the purchase price for the cottage was
established? After finishing the story, did you change
your mind about whether he was being honest about the
purchase price?

45) Why do you think Gearld changed his mind about his “9
p.m.” appointment with Alix in the small cellar in the
basement?

46) At this point, what plans of Gerald do think were spoiled
by the gardener’s discussion with Alix earlier in the day?

47) What did Christie write was a “curious thing”. As Alix
thought more carefully over the next day about the
discussion with her husband, what did she conclude Gerald
Martin was trying to tell her?

48) What was photographed clearly on Alix’s mind, which
alerted her to the fact he was warning her not to pursue
this i1ssue? What did Gerald say that made her even more
convinced he was warning her about something?

49) By Friday morning, what conclusion had Alix reached
about Gerald’s comments, and how did this affect her?
What did she now believe the “9 p.m., June 18.” entry to
mean in his pocket diary?

93



50) When Alix wanted to go to the village on Friday, what did
Gerald Martin say? What surprised and alarmed her about
his comments? |

51) While Gerald Martin was going to the village to do the
errands. Alix wanted to do, what did she decide to do
instead? What were her emotions as she did this?

52) Instead of finding evidence of the imaginary woman, what
did Alix find inside the locked writing-table drawer?

53) When Alix could not find a key to open the locked chest
of drawers, what did she do? What key was finally able to
open the chest of drawers?

54) What were the only things inside the locked chest of drawers?
How old were them?

55) Who was Charles Lemaitre, and why was this American
such an international sensation at the time?

56) What happened to his many wives? What was he suspected
of doing to them?

57) Which criminal charges was Lemaitre later found “guilty”
of, and which charges was he found “not guilty” of?

58) What is a bigamist? Was Lemaitre a bigamist?

59) What punishment did Lemaitre receive for swindling his
wives?

60) How long did Lemaitre stay in prison, and then what
happened to him?

61) Had Alix read about Lemaitre in the English press at the
time of his arrest, trial, and escape? What had been
discussed most about Lemaitre in the English press?

62) What health problem did Lemaitre have, and how did

' that reveal itself during his criminal trial? What did many
members of the public think about his health problem?

63) Who did the long-bearded, scholarly looking Lemaitre
remind Alix of? What features bore the strongest resem-
blance?

64) What did the articles in the press claim was the meaning
of certain dates in Lemaitre’s pocket book? Whose pocket
book, and diary entry, did these articles remind you of?

65) How did one woman positively identify Lemaitre at the
trial, and what was Alix’s immediate and terrifying
conclusion to this?

66) What were the reasons why Alix was able to reach this
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conclusion so easily, and without any doubt or hesitation
on her part?

67) What dawned on her about whom Lemaitre had intended
to be his next victim, and how was this victim saved?

68) As Alixquickly put the newspaper clippings backinto the
chest of drawers, and locked it again, what did she hear
and observe? What did she then realize Lemaitre intended
to do that very night?

| 69) What did Alix, now anxious and frightened, try to do

:h??n Lemaitre returned home, and how did he prevent

er?

70) What about the location of Philomel Cottage made Alix’s
situation (predicament) even more dire and threatening
to her? _

71) What types of things did Lemaitre do to keep Alix in his
sight at all times that evening?

72) When Alix said she was too tired to help her husband with
his photographs that night, what did he promise her would
happen after helping him?

73) Who did Alix say she had to call that evening, and how did
she justify to her husband calling at night?

74) What did Alix’s husband tell her not to do as she walked
from the porch inside their house? Did she comply with
his command?

75) Who did Alix really try to call when she went inside the
house and shut the door? Where did she have to call first,
and how did she know how to reach him?

76) Just as Windyford answered the phone, what did Alix’s
husband do? How was Alix able to communicate a plea
for help to Windyford, while not alerting her husband
who was now standing right next to her? -

77) What “coded” message did Alix give to Windyford?

78) Did Alix’s husband suspect anything after her call, and
how did Alix now feel about her situation?

79) What did Alix misjudge in terms of her husband’s schedule
that evening? Why do you think she misjudged it?

80) D:u you think Alix’s husband, who always strictly followed
his own, self-imposed schedules, had really fixed 8:30
p.m. for his “Bluebeard’s Chamber” business that night?
Or, do you think he took the drastic step (for him) of
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changing his plan from 9 p.m. to 8:30 p.m., because he
felt uncomfortable or anxious about Alix’s behavior that
evening?

81) What frightening transformation did Alix observe about
her husband’s behaviour, as he prepared to go to the
cellar with Alix? What could he nat control, and what
did Alix then realize he was?

82) How was Alix able to stop her husband as he was coming
towards her, to take her down to the cellar? What key
words did she use to distract her husband from his cellar
business?

83) What did Alix tell Lemaitre she did when she was twenty-
two?

84) After taking out a life insurance policy on her alleged
elderly husband’s life, what did Alix then do?

85) What did she tell Lemaitre “hyoscine” was, and how it
worked? '

86) Do you think “hyoscine” was a real drug at the time, or
did Alix make this up after Lemaitre admitted he knew
very little about poisons.

87) How long was Alix married before she claimed she poisoned
her elderly husband? How did she claim she poisoned
him?

88) What was the one question Lemaitre asked Alix about this
terrible story she had told about the elderly husband? Was
this question consistent with his reputation and character?

89) What did Alix tell Lemaitre she did after murdering the
elderly husband?

90) What did Alix get her alleged second husband to do, even
though he did not believe in insuring his life?

91) What did Alix’s alleged second husband like her to do,
just as the first, elderly husband liked?

92) What did Alix proudly tell Lemaitre she was very good at
doing? Since Lemaitre had minutes earlier complained
that her coffee was “very bitter” evening, what did
Lemaitre then all of a sudden suspect Alix had done to
him?

93) When Lemaitre claimed Alix had poisoned her, what did
she say and do in response? What was she trying to get
Lemaitre to do?
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94) When Alix heard the creak of the gate and footsteps, what
did she then do?

95) When the policeman with Windyford searched the house,
what did he report had happened to Lemaitre?

96) What is the symbolism in Alix’s final words in the story:
“Presently, he died”?

The following joke is mixed up. To enjoy it you should put all the
pieces of it into the right order.

Just a Joke

1) “Then why did you ask me?”

2) One night he had been a little more tender than usual.

3) “Will you marry me?” he asked..

4) “Oh, just to see how a man feels when he loses one
million dollars.”

5) “Yes,” she replied frankly. “I am worth one million

dollars.”

6) The girl was very rich and the young man was poor but
honest.

7’) “N’G‘ﬂ

8) She liked him, but that was all, and he knew that.
9) “I thought you wouldn’t.”
10) “You are very rich,” he ventured.

Here is an interview taken from a specialist who made a classification
of the crimes committed in a city. Read it for the purpose of
understanding and remembering all the information given in it. Then
do what the directions following the interview tell you.

“You have asked about the types of crimes committed in
my city.

There are many different types of crimes. In fact, there
are too many to discuss here.

Some types of crime are more common than others.
These you can read about in the newspapers almost every week.
Let’s start with these.

Murder gets the most attention in the newspapers.
Fortunately, this is not the crime committed most often.
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Murder is a terrible crime, This crime requires an intent
or plan to hurt another person. The motive for this crime is
usually passion or a desire for money (financial gain).

An example of murder due to passion is a jealous wife
who kills her husband, after finding out he is having an affair.
Another example is a jealous lover who kills his girlfriend,
after she wants to end their relationship.

There are many examples of murder for money. A
murderer kills someone to inherit his money. A business partner
kiils his partner to receive insurance money.

Another common type of crime is stealing from one’s
employer. An employee takes money from his employer’s cash
register. An employee writes a check, payable to himself, on
his employer’s bank account. An employee takes a computer,
or radio, or other property from where he works.

Another common crime involves drivers of motor
vehicles, who drink too much. This is called driving while
intoxicated. Alcohol causes the largest number of motor vehicle
deaths and injuries. The police work very hard to check people
who drive too fast, or in an odd or unusual way. They may be
driving this way, because they have been drinking.

We have mentioned crimes such as murder and robbery,
both of which require an intent to do harm to someone else.
People who cause motor vehicle accidents after drinking usually
do not want to hurt someone. They simply do not understand
how much the alcohol affects their driving. This crime results
from what we call negligence, meaning that the driver was
careless or not responsible, and took a risk he should not have
taken. :

Another type of crime we commonly read about is called
a burglary. This is when a man breaks into your flat or
house, to steal something. Many of these crimes are committed
by people who have drug problems. They are desperate for
money to buy more drugs. These people steal money, or a
video-player, or a TV. Small items of property like this can
be quickly sold for money to buy more drugs.

Sometimes we read about people getting into fights or
arguments. When they start hitting each other, with their
fists or other objects, this is a crime called assault and battery.
Sometimes these fights happens after drinking too much at a
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pub. Alcohol is a depressant which has a typical affect on
people. For some people, it makes them more angry, or
irritated, or depressed. Some people who drink lose control
over their emotions. Fights can break out when these changes
occur in people who have drunk too much.

We read about sports crimes too. Many football games
have problems with rowdy gangs rooting for their favourite
team. Sometimes, they get too enthusiastic, and they will
start arguing with the enthusiastic fans of another team. Then,
the arguments turn into fights with lots of angry fans. Sometimes
these fights start after too much drinking at these games.

You often read in the newspapers about traffic crimes.
These usually are called rraffic violations. They are not as serious
as crimes, where people are intentionally hurt, or money or
property is stolen. An example of a traffic crime (violation) is
where a motorist speeds (drives too fast) through a part of
time with a low speed limit. The low speed limit can be for
a school with young children, a hospital, or a site where
roadwork is being done on the highway. Another example is
when a motorist does not stop at a stop sign.

A different type of crime against property is called
shoplifting. This is where a shopper takes things from a store
without paying for them. Some people who shoplift have a
mental disease called kleptomania. They are obsessed about
taking things. They often have a secret desire to be caught
and punished.

Robbery is another typical crime. This is a crime of
violence against people and property. A robbery means you
take money or property from someone else, by physical force.
Often a gun or knife is used. Robbery is different than a
burglary. Burglary is only a crime against property. That is,
unless someone is at home, and that leads to a violent crime.

There are many types of robberies. A group of younger
people take advantage of someone who is sick, or old and
weak, and rob them of their purse or wallet. Someone runs
into a store, and demands all of the store’s money. Or someone
goes to a bank and threatens to hurt the teller or bank
employees, if the bank does not give their money to the robbers.

Too often we read about terrible international crimes,
called rerrorist acts. These crimes are committed for many
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different reasons, usually political or religious. We read about
someone putting a bomb on a plane, and killing hundreds of
its passengers. We read about a government, or business,
leader assassinated (killed) by a terrorist group from another
country.

These are just a few examples of crimes that are common
today.”

Test yoursell. Without looking back at the text answer the following
questions.

1) Can you name the types of crimes mentioned in the text?
2) Which types of crimes do you consider to be:
a) crimes against people; '
b) crimes against property;
¢) caused by an intent to cause someone harm;
d) caused by negligence only (and not an intent to hurt
someone)?
3) Which types of crimes get the most severe punishments,
and why, if you know?

YN i)

WASPS’ NEST

Out of the house came John Harrison and stood a moment on
the terrace looking out over the garden. He was a big man with a
lean, pale face, his aspect was usually somewhat grim but when he
smiled, there was something attractive about him. '

A creaking sound made Harrison turn his head towards the garden
gate. Who was coming in? In another minute, an expression of utter
astonishment came over his face, for the dandified figure coming up
the path was the last he expected to see in this part of the world.

“By all that’s wonderful,” cried Harrison. “Monsieur Poirot!”

[t was, indeed, the famous Hercule Poirot whose fame as a
detective had spread over the whole world.

“Yes,” he said, *“it is I. You said to me once, “If you are ever
in this part of the world, come and see me.” I take you at your
word. I arrive.”
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“And I’'m delighted,” said Harrison heartily. “Sit down and
have a drink.”

“T thank you,” said Poirot, sinking down into a basket chair.
“A little plain soda water — no whisky.”

“And what brings you into this quiet spot?” asked Harrison as
he dropped into another chair. “Pleasure?”

“No, mon ami, business.”

“Business? In this out-of-the-way place?”

Poirot nodded gravely.

“But yes, my friend, all crimes are not committed in crowds,
you know?” ;

The other laughed. “I suppose that was rather an idiotic
remark of mine. But what particular crime are you investigating
down here, or is that a thing I'mustn’t ask?”

“You may ask,” said the detective. “Indeed, 1 would prefer
that you asked.”

Harrison looked at him curiously. He sensed something a
little unusual in the other’s manner. f

“You are investigating a crime, you say?” he advanced rather
hesitatingly. “A serious crime?”

“A crime of the most serious there is.”

“You mean...”

“Murder.”

So gravely did Hercule Poirot say that word that Harrison was
quite taken aback. The detective was looking straight at him and
again there was something so unusual in his glance that Harrison
hardly knew hnw to go on. At last, he said, “But I have heard of no
murder.”

“No,” said Poirot, “you would not have heard of it.”

“Who has been murdered?”

“As vet,” said Hercule Poirot, “nobody.”

“What?”

“That is why | said you would not have heard of it. I am
investigating a crime that has not yet taken place.”

“But look here, that is nonsense.”

“Not at all! If one can investigate a murder before it has
happened, surely that is ‘very much better than afterward.” One
might even — a little idea — prevent it.”

Harrison stared at him. “You are not serious, Monsieur. Poirot!”

“But yes, | am serious.”
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“You really believe that a murder is going to be committed?
Oh, it’s absurd!”

Hercule Poirot finished the first part of the sentence without
taking any notice of the exclamation.

“Unless we can manage to prevent it. Yes, mon ami, that is
what | mean.”

“We?”

“1 said we. I shall need your cooperation.”

“Is that why you came down here?”

, Again Poirot looked at him, and again an indefinable something
made Harrison uneasy.

“I came here. Monsieur Harrison, because [—well—like you.”

And then he added in an entirely different voice: “I see,
Monsieur Harrison, that you have a wasps’ nest there. You should
destroy it.”

The change of subject made Harrison frown in a puzzled way.
He followed Poirot’s glance and said in rather a bewildered voice:
“As a matter of fact, I'm going to. Or rather, young Langton is.
You remember Claude Langton? He was at that same dinner where
I met you. He’s coming over this evening to take the nest.”

“Ah!” said Poirot. “And how is he going to do it?”

“Petrol and the garden syringe. He’s bringing his own syringe
over; it’s a more convenient size than mine.”

“There is another way, is there not?” asked Poirot. “With
cyanide of potassium?”

Harrison looked a little surprised. “Yes, ‘but that’s rather
dangerous stuff. Always a bit of risk having it about the place.”

Poirot nodded gravely.

“Yes, it is deadly poison.” He waited a minute and then
repeated in a grave voice. “Deadly poison.”

“Useful if you want to do away with your mother-in-law,
eh?” said Harrison with a laugh.

But Hercule Poirot remained grave. “And you are quite sure,
Monsieur Harrison, that it is with petrol that Monsieur Langton is
going to destroy your wasps’ nest?”

“Quite sure. Why?”

“I wondered. 1 was at the chemist’s in Barchester this
afternoon. For one of my buys I had to sign the poison book. 1 saw
the last note. It was for cyanide of potassium and it was signed for
by Claude Langton.”
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Harrison stared.

“That’s odd,” he said. “Langton told me the other day that
he’d never dream of using the stuff; in fact, he said it oughtn’t to be
sold for the purpose.”

Poirot looked out over the roses. His voice was very quiet as
he asked a question. “Do you like Langton?”

Harrison started. He seemed quite unprepared to the question.

“I — I — well, I mean — of course, I like him. Why
shouldn’t I?”

“I only wondered,” said Poirot quietly, “whether vou did.”

And as Harrison did not answer, he went on. “I also wondered
if he liked you?”

“What are you getting at, Monsieur Poirot? There’s something
in your mind | can’t understand.”

“I am going to be very open. You are engaged to be married,
Monsieur Harrison. I know Miss Molly Deane. She is a very
charming, a very beautiful girl. Before she was engaged to you, she
was engaged to Claude Langton. She threw him over for you.”

Harrison nodded.

“I do not ask what her reasons were.But | tell you this, it is
not too much to suppose that Langton has not forgotten or forgiven.”

“You’re wrong, Monsieur Poirot. I swear you're wrong.
Langton’s been a sportsman; he’s taken things like a man. He’'s
been amazingly decent to me — gone out of his way to be friendly.”

“And that does not strike you as unusual? You use the word
“amazingly,” but you do not seem to be amazed.”

“What do you mean, M. Poirot?”

“l mean,” said Poirot, and his voice had a new note in it,
“that a man may conceal his hate till the proper time comes.”

“Hate?” Harrison shook his head and laughed.

“The English are very stupid,” said Poirot. “They think that
they can deceive anyone but that no one can deceive them. The
sportsman — the good fellow — never will, they believe, evil of
him. And because they are brave, but stupid, sometimes they die
when they need not die.”

“You are warning me,” said Harrison in a low voice. “I see it
now — what has puzzled me all along. You are warning me against
Claude Langton. You came here today to warn me...”

Poirot nodded. Harrison sprang up suddenly. “But you are
mad, Monsieur Poirot. This is England. Things don’t happen like
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that here. Disappointed suitors don’t go about stabbing people in the
back and poisoning them. And you’re wrong about Langton. That
chap wouldn’t hurt a fly.” '

“The lives of flies are not my concern,” said Poirot calmly.
“And although you say Monsieur Langton would not take the life of
one, yet you forget that he is even now preparing to take the lives of
several thousand wasps.”

Harrison did not reply.

All of a sudden the detective stood up, ran up to him and put
a hand on his shoulder. He shook the big man excitedly and hissed
into his ear, “Rouse yourself, my friend, rouse yourself! And look —
look where 1 am pointing. There on the bank, close by that tree
root. See you, the wasps returning home? In a little hour they will
die, and they don’t know that. They don’t have a friend — Hercule
Poirot. 1 tell you, Monsieur Harrison, I am down here on business.
Murder is my business. And it is my business before it has happened
as well as afterward. At what time does Monsieur Langton come to
take this wasps’ nest?”

“Langton would never...”

“At what time?”

“At nine o’clock. But I tell you, you’re all wrong. Langton
would never...”

“These English!” cried Poirot in a passion. He caught up his
hat and stick and moved down the path, pausing to speak over his
shoulder.

“I do not stay to argue with you. I should only make angry
myself. But you understand, 1 return at nine o’clock?”

Harrison opened his mouth to speak, but Poirot did not give
him the chance.

“I know what you would say, “Langton would never,” et cetera.
Ah, Langton would never! But all the same I return at nine o’clock.
But, ves, it will amuse me to see the taking of a wasps’ nest.
Another of your English sports!™

He passed rapidly down the path and out through the gate.
Once outside on the road, he slowed down; his face became grave
and troubled.. Once he drew his watch from his pocket and looked at
it. The hands pointed to ten minutes past eight. “Over three quarters
of an hour,” he murmured. “I wonder if 1 should have waited.”

E

It was still some minutes of nine when he once more approached
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the garden door. It was a clear, still evening; hardly a breeze stirred
the leaves. There was, perhaps, something a little sinister in the
stillness, like the lull before a storm.

Poirot’s footsteps quickened slightly. He was suddenly alarmed
and uncertain. He feared he knew not what.
And at that moment the garden door opened and Claude

Langton stepped quickly out into the road. He started when he saw
Poirot.

“Oh—er—good evening.”

“Good evening, Monsieur Langton. You are early.”

Langton stared at him.

“I don’t know what you mean.”

“You have taken the wasps’ nest?”

“As a matter of fact, I didn’t.”

“Oh!” said Poirot softly. “So you did not take the wasps’ nest.
What did you do then?”

“Oh, just had a chat with old Harrison. I really must hurry

a]gng now, Monsieur Poirot. I'd no idea you were remaining in
this part of the world.”

“I had business here, you see.”

“Oh! Well, you’ll find Harrison on the terrace. Sorry I can’t stop.”

He hurried away. Poirot looked after him. A nervous young
fellow, good looking with a weak mouth!

“So 1 shall find Harrison on the terrace,” murmured Poirot.
“I wonder.”

He went in through the garden door and up the path. Harrison

was sitting in a chair by the table. He sat motionless and did not
even turn his head as Poirot came up to him.

“Ah! Mon ami,” said Poirot. “You are all right, eh?”

There was a long pause and then Harrison said in a queer,
dazed voice, “What did you say?”

“I said—are you all right?”

“All right? Yes, I'm all right. Why not?”

“You feel no ill effects? That is good.”

“Ill effects? From what?”

“Washing soda.”

Harrison roused himself suddenly. “Washing soda? What do
you mean?”

Puimt made an apologetic gesture. “I infinitely regret the
necessity, but I put some in your pocket.”
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“You put some in my pocket? What on earth for?”

Harrison stared at him. Poirot spoke quietly and impersonally
like a lecturer coming down to the level of a small child.

“You see, one of the advantages, or disadvantages, of being
a detective is that it brings you into contact with the criminal
classes. And the criminal classes, they can teach you some very
interesting and curious things. There was a pickpocket once — I
interested myself in him because for once in a way he has not done
what they say he has done — and so I get him off. And because he
is grateful he pays me in the only way he can think of — to show me
the tricks of his trade.”

“And so it happens that I can pick a man’s pocket if I choose
without his ever suspecting the fact I lay one hand on his shoulder,
| excite myself, and he feels nothing. But all the same I have
managed to take out what is in his pocket and put it to my pocket and
leave washing soda in its place.”

“You see,” continued Poirot dreamily, “if a man wants to get
at some poison quickly to put in a glass, unseen, he positively’ must
keep it in his right-hand coat pocket; there is nowhere else. I knew
it would be easy.” : '

He dropped his hand into his pocket and brought out a few
white, lumpy crystals.

“Extremely dangerous,” he murmured, “to carry it like that —
loose.”

Calmly and without hurrying himself, he took from another
pocket a wide-mouthed bottle. He slipped in the crystals, stepped
to the table and filled up the bottle with plain water.- Then carefully
corking it, he shook it until all the crystals were dissolved. Harrison
watched him.

Satisfied with his solution, Poirot stepped across to the nest.
He uncorked the bottle, turned his head aside, and poured the
solution into the wasps’ nest, then stood back a pace or two watching.

Some wasps that were returning alighted, quivered a little and
then lay still. Other wasps crawled out of the hole only to die.
Poirot watched for a minute or two and then nodded his head and
came back to the veranda.

“A quick death,” he said. “A very quick death.”

Harrison found his voice.

“How much do you know?”

Poirot looked straight ahead.
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“As I told you, I saw Claude Langton’s name in the book.
What I did not tell you was that almost immediately afterward, I
happeped to meet him. He told me he had been buying cyanide of
potassium at your request — to take a wasps’ nest. That struck me as
a little odd, my friend, because I remember that at that dinner of
which you spoke, you mentioned the superior merits of petrol
compared to which cyanide is dangerous and unnecessary.”

“Go on.”

“I knew something else. [ had seen Claude Langton and Molly
Deane together when they thought no one saw them. I do not know
f.vhat lovers’ quarrel it was and what made them part and drive her
Into your arms, but I realized that misunderstandings were over and
that Miss Deane was coming back to her love.”

“Go on.”

“I knew something more, my friend. I was in Harley Street
the other day, and I saw you come out of a certain doctor’s house.
I know that doctor and for what disease one consults him, and 1
read the expression on your face. I have seen it only once or twice
in my lifetime, but it is not easily mistaken. It was the face of a
man under sentence of death. I am right, am I not?”

“Quite right. He gave me two months.”

“You did not see me, my friend, for you had other things to
think about. I saw something else on your face — the thing that I
told you this afternoon men try to conceal. I saw hate there, my
friend. You did not trouble to conceal it, because you thought there
WEere no one to see you.”

“Go on,” said Harrison.

“There is not much more to say. I came down here, saw
Langton’s name by accident in the poison book, met him, and came
here to you. I laid traps for you. You denied having asked Langton
to get cyanide, and even expressed surprise at his having done so.
You were puzzled at first at my appearance, but then, you saw how
well it would fit in and you encouraged my suspicions. I knew from
Langton himself that he was coming at half past eight. You told me
nine o’clock, thinking I should come and find everything over. And
so I knew everything.” |

“Why did you come?” cried Harrison. “If only you hadn’t

come!”
Poirot drew himself up. “I told you,” he said, “murder is my
business.”
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“Murder? Suicide, you mean.”

HND-H‘

Poirot’s voice sounded sharply and clearly now,

“I mean murder. Your death was to be quick and easy, but

the death you planned for Langton was the worst death any man can

die. He bought the poison; he comes to see you, and he is alone

-with you. You die suddenly, and the cyanide is found in your glass,

and Claude Langton hangs. That was vour plan.”

Again Harrison moaned.

“Why did you come? Why did you come?”

“1 have told you, but there is another reason. I like you.
Listen, mon ami, you are a dying man; you have lost the girl you
loved, but there is one thing that you are not, you are not a murderer.

Tell me now: are you glad or sorry that I came?”
There was a moment’s pause and then Harrison drew himself

up. There was a new dignity in his face — the look of a man who
has conquered his own self. He stretched out his hand across the

table.
“Thank goodness you came,” he cried. “Oh! Thank goodness

you came.”

Exercises

D  Pre-reading Tasks

1 Translate the following sentences before reading the text. Look up the
words you do not know in the dictionary. Doing this task in writing is
preferable.

1) In another minute, an expression of utter astonishment
came over his face, for the dandified figure coming up
the path was the last he expected to see in this part of the

world.
2) He sensed something a little unusual in the other’s manner.

3) Harrison started. He seemed quite unprepared to the

guestion.
4) 1 do not ask what her reasons were. But I tell you this, it
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is not too much to suppose that Langton has not forgotten
or forgiven.

5) There was, perhaps, something a little sinister in the
stillness, hke the lull before a storm.

6) Poirot made an apologetic gesture. “I infi mteiy regret the
necessity, but I put some in your pocket.”

7) Some wasps that were returning alighted, quivered a little
and then lay still. Other wasps crawled out of the hole
only to die.

8) That struck me as a little odd, my friend, because 1
remember that at that dinner of which you spoke, you
mentioned the superior merits of petrol compared to which
cyanide is dangerous and unnecessary.

9) Your death was to be quick and easy, but the death you

planned for Langton was the worst death any man can die.

Vocabulary and Grammar Tasks

Find the English equivalents in the text.

BripaxeHue KpaiiHero uM3yMJIeHHsl, HEOOBIYHOE MecTO; pac-
cleosatbh YOMICTBO mpexae, YEM OHO COBEPIUMTCS; YTO-TO
HEYJIOBMMOE TPEBOXWJIO €r0; COBEPLIEHHO IPYIUM T'OJIOCOM;
CODCTBEHHO roBopsl; ObITe NMOMOJBJICHHOH ¢ KeM-JIKM00; OHa
Opocuna ero pagu Teds; cTapaTbCs M30 BCEX CHII; MOPA3HTh
KOTO-TO CBOE€H HEOOBIYHOCTBIO, CKPHIBaTh CBOI0 HEHABHCTH;
HO, 3a4eM?; CeKpeThl peMecia; MOYTH ONHOBPEMEHHO (BCJEN
3a); Mo 4Ybei-TO nMpockde; Ha THAX, TPUTOBOPEHHBIH K CMep-
TH; PacCTaBMTh JIOBYUIKU M KOTO-TO.

Here are several expressions with the verb o draw. Give Russian
equivalents to them. Make up sentences of your own with these
expressions.

To draw oneself up; to draw the sword; to draw the curtain; to
draw a prize; to draw troubles upon oneself; to draw a deep
breath; to draw to a close; to draw conclusions; to draw the
cloth; to draw the teeth off; to draw the wool over somebody’s
eyes.
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Fill in the blanks with the prepositions of, for, to, at, in.

1) 1 don’tsee the reason ________ refusing the house.

2) It would be kind you to tell me exactly what thing
it is.

3) He was unusually excited about the idea getting

No.19 off his books.
4) 1 don’t believe ghosts or anything of that sort.
5) He waited day after day his father’s return.
6) He did not dream disobeying this command.
7) He was walking through a town, a great city it seemed

him.
8) He pointed a monogram of two letters.
9) I have sympathy this man.
10) He stared the gloves as though gathering his wits
together. ,
11) T will make a visit Park Lane.
12) At breakfast, Poirot announced his intention calling

upon Mr. Hardman early in the morning.

13) At first you were puzzled my appearance, but
then, you saw how well it would fit

14) She glanced the clippings, curious to knnw what
subject had interested Gerald so much .

15) They were very sorry _— me, with my husband dying
suddenly of heart failure one evening after dinner.

Look up the meaning of each of the following words in the dictionary
and fill the gaps while reading the text.

burrows
clay
- larvae
offspring
parasitoid
larder

Building a Home

With the exception of wasps, most bees and
wasps build some type of nests. Its main purpose is to protect
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developing rather than the adults (which usually
die before their __ become mature). Eggs are laid
in the nest — they may be sealed inside protective cells — and
supplied with a of food, such as nectar and
insects. Nests range from simple in the ground
and old beetle tunnels in wood to complex, impressive structures
made from paper, wax or

An extra or wrong letter in a word in each line makes the meaning of
the word different. It prevents you from understanding the information
in the text correctly. Can you find the mistakes?

Social Living
The social bee and wasp species live in colonies of up to
75,000 inspects. Bee societies are highly ordered, with three
distinct classes or castles: queens, drones, and workers. Each
castle differs in appearance and has a specific role. Workers
are shirt females that build and repaid the nest, and take care
of the queen and larvae. They use special “baskets” on their

legs to wake pollen back to the nest. Then male drones exist
only to fertilize the queen — the bother of all the workers.

Reading Comprehension and Discussion Tasks

Which person in the story does each of the following statements describe?
Choose from: John Harrison, Hercule Poirot, Claude Langton.

1) A nervous young fellow, good-looking with a weak mouth.
2) It was the face of a man under sentence of death.

3) A big man with a lean, pale face.

4) There was something attractive about him.

5) The dandified figure was coming up the path.

Who said each of the following words and to whom and in what
circumstances were they speaking?

-I:} .

1) “All crimes are not committed in crowds, you know’
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2) “The English are very stupid. They think that they can
deceive anyone.”

3) “You came here today to warn me”

4) “I have seen it only once or twice in my life, but it’s not
easily mistaken.”

5) “I had no idea you were remaining in this part of the
world.”

6) “Murder? Suicide, you mean.”

Finish each of the following sentences and see whether you remember
the ideas being made about the story?

1) “Because he is grateful he pays me in the only way he can
think of —

2) I don’t know what made them part and drive her into
your arms, but | realized that &

3) “Youdid not trouble to conceal it, because

4) “Your death was to be quick and easy, but

5) “You are a dying man, you have lost the girl you lm*ed
but g

”

*»

Recall and retell the episode in the story using each of the following
expressions:

a) when Poirot takes cyanide out of Harrison’s pocket:
all of a sudden: he shook excitedly; hissed into his ear; wasps
returning home; murder is my business; before as well as afterward;

b) in which Poirot tells Harrison about the trick he was once taught:

advantages or disadvantages; criminal classes; a pickpocket;
he was grateful; tricks of his trade; I can pick a man’s pocket;
without suspecting;

¢) in which Poirot takes the wasps’ nest:

calmly and without hurrying himself; a wide-mouthed bottle;
to slip in crystals; plain water; carefully corking it; all the
crystals were dissolved; to uncork the bottle; to pour the solution;
some wasps alighted, quivered a little; others crawled out ; a
quick death;
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d) in which Poirot reveals the plan of murder:

the quick and easy death; the poison; to die suddenly; cyanide
found in the glass; to hang.

Answer the following questions.

1) What was unusual about Poirot’s decision to visit Mr.
Harrison?

2) What understanding do you have as to whether Mr.
Harrison lived close to Mr. Poirot’s home? On what
comments do you base your understanding?

3) What question did Poirot want Mr. Harrison to ask him?
What was Poirot’s response?

4) Had the crime which Poirot was investigating already been
committed?

5) What was Mr. Harrison’s response when he learned Poirot
was investigating a crime that had not even been committed?
What justification/explanation did Poirot give for his
actions?

6) What was odd about Poirot’s statements and actions that
made Mr. Harrison feel ill at ease?

7) Who did Poirot want to help him prevent the crime from
being committed?

8) Why was Claude Langton visiting Mr. Harrison that

~ evening? How was Mr. Langton going to accomplish his
objective in visiting?

9) What was Mr. Harrison’s response to Poirot’s suggestion
that they use cyanide of potassium to destroy the wasps’
nest?

10) What did Mr. Harrison claim Mr. Langton had said
about the use of cyanide of potassium to destroy wasps’
nests?

11) How was Molly Deane related to Mr. Harrison and Mr.
Langton? Who did she prefer of these two men?

12) How did Mr. Langton react to Molly Deane choosing
Mr. Harrison over him?

13) What warning did Mr. Harrison believe he was getting
from Poirot, and what was Poirot’s response?

14) How did Poirot describe the Englishman’s personality?
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15) What was Poirot’s clever response to Mr. Harrison’s claim
that Mr. Langton “wouldn’t hurt a fly?”

16) What time did Mr. Harrison say Mr. Langton would be
visiting that evening, and what was Poirot planning to do
at the same time?

17) After Poirot had left Mr. Harrison’s house, why did Poirot
begin to wonder if he should have waited for Mr.
Langton’s arrival? What time of day did Poirot leave Mr.
Harrison’s house?

18) Who did Poirot meet as he approached Mr. Harrison’s house
shortly before 9 p.m.? What did that person say he had been
doing at Mr. Harrison’s house? Was the wasps’ nest destroyed
at Mr. Harrison’s house, as he stated it would be?

19). Where did Poirot find Mr. Harrison, and why did he ask
Mr. Harrison how he felt?

20) What had Poirot learned from working with criminals?
How did this experience help him in this story?

21) What did Poirot do with the washing soda? What did he
substitute the washing soda for?

22) What types of crystals did Poirot have in his pocket? What
did he do with them, after showing them to Mr. Harrison?

23) After Mr. Harrison realized that Poirot had removed the
cyanide of potassium-from his pocket, what did he ask
Poirot? '

24) Who did Mr. Langton say recommended the use of cyanide
of potassium to destroy the wasps’ nest? How did Mr.
Langton’s statement compare to Mr. Harrison’s? -

25) What had Poirot observed about Claude Langton and Molly
Deane? What did this tell Poirot about Mr.Harrison’s
engagement to marry Molly Deane?

26) What observations about Mr. Harrison’s state of mind,
or emotions, did Poirot make as Mr. Harrison was leaving
the doctor’s house?

27) What did the doctor tell Mr. Harrison?

28) What traps did Poirot lay for Mr. Harrison earlier in the
day, and what were the responses given by Mr. Harrison
which convinced Poirot that he (Harrison) was up to no
good?

29) How did Poirot believe Harrison was planning to use the
cyanide?
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30) What trap was Harrison planning to set for Claude
Langton, and how would this have affected Langton’s
relationship with Molly Deane and his life?

31) Why did Poirot go to all this trouble to travel to Harrison’s
home in the first place, and then switch the cyanide in
Harrison’s pocket with harmless washing soda?

32) What was the end result of Poirot’s efforts on the powerful
negative emotions confronting Harrison?

33) Who did Harrison really conquer, in finally coming to
terms with the powerful negative emotions about his
pending death and the loss of the woman he had been
engaged to?

Here is a story about burglarizing. Make up a possible end of the
story or try to guess why the burglar was caught. The end of the story
is in the keys.

One not very fortunate house was broken into several
times by burglars. And, once when the family was away, it
was broken into again. This last burglar was very careful and
acted very professionally (for a burglar). He first turned off an
emergency alarm which was set to go off if someone entered
the house. He then drew the curtains in the living room of the
house. After taking what he wanted to take from the house,
he was about to leave it (safely he thought), but he was shocked
to see a police office standing at the very door!

“What could possibly have gone wrong,” the burglar
thought to himself!

What, do you think, saved the family from being burgled this time?
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THE LAMP

It was undoubtedly an old house. The whole square was old,
and No. 19 gave the impression of an elder among elders. It had an
unquestionable patriarchal solemnity; it towered greyest of the grey,
haughtiest of the haughty, chilliest of the chilly; it reigned above the
other dwellings.

No.19 was never openly suggested to be inhabited with ghosts
and never labelled as a “haunted” house; but nevertheless it remained,
year after. year, “To Be Let or Sold.”

Mrs. Lancaster looked at the house with approval as she
drove up with the talkative house agent, who was unusually excited
about the idea of getting No. 19 off his books. He inserted the key
in the door without ceasing his appreciative comments about the
house..
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| “How long has it been empty?” inquired Mrs. Lancaster,
cutting short his flow of language.

Mr. Raddish (of Raddish and Foplow) became slightly
confused.

“Er—er—some time,” he remarked diplomatically.

“So I should think,” said Mrs. Lancaster dryly.

_ The dimly lit hall was chilled with a sinister air. A more
imaginative woman might have shivered, but this woman happened
to be very practical.

She went over the house from attics to cellar, asking a pertinent
guestinn from time to time. After the inspection, she came back
into one of the front rooms looking out on the square and faced the
agent with a resolute mien.

“What is the matter with the house?”

Mr. Raddish was taken by surprise.

“Of course, an unfurnished house is always a little gloomy,”
he parried feebly.

“Nonsense,” said Mrs. Lancaster. “The rent is ridiculously
low for such a house—purely nominal. There must be some reason
for it. I suppose the house is haunted?”

Mr. Raddish gave a nervous little start but said nothing.

Mrs. Lancaster eyed him keenly. After a few moments she
Spoke again.

“Of course that is all nonsense. I don’t believe in ghosts or
anything of that sort, and, personally, I don’t see the reason for
refusing the house; but servants, unfortunately, they are easily
frightened. It would be kind of you to tell me exactly what—what
thing is supposed to haunt this place.”

“l—er—really don’t know,” stammered the house agent.

“I am sure you must,” said the lady quietly. “I cannot take the
house without knowing. What was it? A murder?”

“Oh, no”, cried Mr. Raddish, shocked by the idea of anything
SO strange to the respectability of the square. “It’s—it’s— only a
child.”

“A child?”

“Yes.”

“I don’t know the story exactly,” he continued reluctantly.
“Of course, there are all kinds of different versions, but I believe that
about thirty years ago a man going by the name of Williams took
Number Nineteen. Nothing was known of him: he kept no servants;
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he had no friends; he seldom went out in the daytime. He had one
child, a little boy. After he had been here about two months, he
went up to London, — and had barely set foot in the metropolis
before he was recognized as being a man “wanted” by the police on
some charge — exactly what, I do not know. But it must have been
a grave one, because, rather than give himself up, he shot himself.
Meanwhile, the child lived on here, alone in the house. He had
food for a little time, and he waited day after day for his father’s
return. Unfortunately, he had been warned that he was never under
any circumstances to go out of the house or to speak to anyone. He
was a weak, little creature, and did not dream of disobeying this
command. In the night, the neighbours, not knowing that his
father had gone away, often heard him sobbing in the awful loneliness
and desolation of the empty house.”

Mr. Raddish paused.
“And—er—the child starved to death,” he concluded in the

same tones as he might have announced that it had just begun to rain.

“And it is the child’s ghost that is supposed to haunt the
place?” asked Mrs. Lancaster.

“There’s nothing seen, not seen, only people say, ridiculous,
of course, but they do say they hear — the child — crying, you
know,” Mr. Raddish hastened to assure her.

Mrs. Lancaster moved towards the front door.

“I like the house very.much,” she said. “I shall get nothing as
good for the price. I will think it over and let you know.”

“It really looks very cheerful, doesn’t it, Papa?”
Mrs. Lancaster looked over her new home with approval.
Soft rugs and well-polished furniture had quite transformed the gloomy

aspect of No. 19.
She spoke to a thin, bent old man with stooping shoulders

and a delicate mystical face. Mr. Winburn did not resemble his
daughter; his dreamy abstraction was in great contrast to her resolute

practicalness.
“Yes,” he answered with a smile, “no one would dream the

house was haunted.”
“Papa, don’t talk nonsense! On our first day, too.”

Mr. Winburn smiled.
“Very well, my dear, we will agree that there are no such

things as ghosts.”
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“And please,” continued Mrs. Lancaster, “don’t say a word
before Geoff. He’s so imaginative.”

(}cnf’f was Mrs. Lancaster’s little boy. The family consisted of
Mr. Winburn, his widowed daughter, and Geoffrey.

' Rain had begun to beat against the window — pitter-patter,
pitter-patter:
“Listen,” sai_d Mr. Winburn. “Is it not like little footsteps?”
It’s more like rain,” said Mrs. Lancaster, with a smile.

. “But that, that is a footstep,” cried her father, bending forward
to listen.

Mrs. Lancaster laughed outright.

“That’s Geoff coming downstairs.”

Mr. Winburn was obliged to laugh, too. They were having
tea in the hall, and he had been sitting with his back to the staircase.
He now turned his chair round to face it.

| Little Geoffrey was coming down, rather slowly and gently,
with a child’s awe of a strange place. The stairs were of polished
oa}:, uncarpeted. He came across and stood by his mother. Mr.
Winburn gave a slight start. As the child was crossing the floor, he
distinctly heard another pair of footsteps on the stairs, as of someone
following Geoffrey. He shrugged his shoulders. “The rain, no doubt,”
he thought. ’

“Well, Sonny, how do you like your new home?” she asked:

“Lots,” replied Geoffrey. “Oh, Mummy!” he burst into speech.
“There’s attics here, Jane says; and can [ go at once and explore
them? And there might be a secret door. Jane says there isn’t, but
I think there must be, and, anyhow, I know there’ll be pipes,
water pipes (with a face full of ecqtasy) and can | piay with them,
and, oh! can I go and see the boi-i-ler?”

“We’l_l see about the attics tomorrow, darling,” said Mrs.
Lancaster._ “Suppose you fetch your bricks and build a nice house,
or an engine.” |

“Don’t want to build a “house.”

“House.”

“House, or engine either.”

“Build a boiler,” suggested his grandfather.

Geoffrey brightened.

“With pipes?”

“Yes, lots of pipes.”
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Geoffrey ran away happily to fetch his bricks.
The rain was still falling. Mr. Winburn listened. Yes, it must
have been the rain he had heard; but it did sound like footsteps.

He had a queer dream that night.

He dreamt that he was walking through a town, a great city
it seemed to him. But it was a children’s city; there were no grown-
up people there, nothing but children, crowds of them. In his
dream they all rushed to the stranger crying:

“Have you brought him?” It seemed that he understood what
they meant and shook his head sadly. When they saw this, the
children turned away and began to cry, sobbing bitterly.

The city and the children faded away and he awoke to find
himself in bed, but the sobbing was still in his ears. Though wide
awake, he heard it distinctly; and he remembered that Geoffrey slept
on the floor below, while this sound of a child’s sorrow descended
from above. He sat up and struck a match. Instantly the sobbing
ceased.

_ Mr. Winburn did not tell his daughter of the dream or its
continuation. That it was no trick of his imagination, he was
convinced; indeed, soon afterwards he heard it again in the daytime.
The wind was howling in the chimney, but this was a separate
sound — distinct, unmistakable: pitiful little heart-broken sobs.

He found out, too, that he was not the only one to hear
them. He overheard the housemaid saying to the parlourmaid that
she “didn’t think as that there nurse was kind to Master Geoffrey,
she’d “eard “im crying “is little “eart out only that very morning.”
Geoffrey had come down to breakfast and lunch beaming with health
and happiness; and Mr. Winburn knew that it was not Geoff who
had been crying, but that other child whose footsteps had startled
him more than once.

Mrs. Lancaster alone never heard anything. Her ears were
not perhaps attuned to catch sounds from another world.

Yet one day she also received a shock.

“Mummy,” said Geoff plaintively. “I wish you’d let me play
with that little boy.”

Mrs. Lancaster looked up from her writing table with a
smile.

“What little boy, dear?”

“l don’t know his name. He was in the attics, sitting on the
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floor crying, but he ran away when he saw me. I suppose he was shy
(with slight contempt), not like a big boy, and then, when I was
in the nursery building, I saw him standing in the door watching me
build, and he looked so awful lonely and as though he wanted to play
with me. I said: “Come and build an engine,” but he didn’t say
anything, just looked as — as though he saw a lot of chocolates, and
his mummy had told him not to touch them.” Geoff sighed, sad
personal reminiscences evidently recurred to him. “But when I asked
Jane who he was and told her I wanted to play with him, she said
there wasn’t little boy in the house and not to tell naughty stories.
I don’t love Jane at all.”

Mrs.. Lancaster got up.

“Jane was right. There was no little boy.”

“But I saw him. Oh! Mummy, do let me play with him, he
did look so awful lonely and unhappy. I do want to do something to
“make him better.”

Mrs. Lancaster was about to speak again, but her father shook
his head.

“Geoff,” he said very gently, “that poor little boy is lonely,
and perhaps you may do something to comfort him; but you must
find out how by yourself—like a puzzle — do you see?”

“Is it because I am getting big I must do it all my lone?”

“Yes, because you are getting big.”

As the boy left the room, Mrs. Lancaster turned to her father
impatiently. “Papa, this is absurd. To encourage the boy to believe
the servants’ idle tales!”

“No servant has told the child anything,” said the old man
gently. “He’s seen — what I hear, what I could see perhaps if | were
his age.”

“But it’s such nonsense! Why don’t I see it or hear it?”

Mr. Winburn smiled, a curiously tired smile, but did not
reply.

“Why?” repeated his daughter. “And why did you tell him he
could help the — the — thing. It’s — it’s all so impossible.”

The old man looked at her with his thoughtful glance.

“Why not?” he said. “Do you remember these words:

“What Lamp has Destiny to guide
Her little Children stumbling in the Dark?”
“A Blind Understanding,” Heaven replied.
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“Geoffrey has that — a blind understanding. All children possess
it. It is only as we grow older that we lose it, that we cast it away
from us. Sometimes, when we are quite old, a faint gleam comes
back to us, but the Lamp burns brightest in childhood. That is why
I think Geoffrey may help.”

“I don’t understand,” murmured Mrs. Lancaster feebly.

“No more do I. That — that child is in trouble and wants —

" to be set free. But how? I do not know, but — it’s awful to think of

it — sobbing its heart out — a child.”

A month after this conversation Geoffrey fell very ill. The east
wind had been severe, and he was not a strong child. The doctor
shook his head and said that it was a grave case. To Mr. Winburn he
confessed that the case was quite hopeless. “The child would never
have lived to grow up, under any circumstances,” he added. “There
has been serious lung trouble for a long time.”

It was when nursing Geoff that Mrs. Lancaster became aware
of that — other child. At first the sobs were an indistinguishable part
of the wind, but gradually they became more distinct, more
unmistakable. Finally she heard them in moments of dead calm; a
child’s sobs — dull, hopeless, heart-broken.

Geoff grew steadily worse and in his delirium he spoke of the
“little boy” again and again. “I do want to help him get away, I
do!” he cried.

Gradually the delirium came into a state of lethargy. Geoffrey
lay very still, hardly breathing, sunk in oblivion. There was nothing
to do but wait and watch. Then there came a still night, clear and
calm, without one breath of wind. Suddenly the child stirred. His
eyes opened. He looked past his mother towards the open door. He
tried to speak and she bent down to catch the half-breathed words.

“All right, I’m comin’,” he whispered; then he sank back.

The mother felt suddenly terrified; she crossed the room to her
father. Somewhere near them the other child was laughing. Joyful,
contented, triumphant, the silvery laughter echoed through the room.

“I’m frightened; I'm frightened,” she moaned.

'He put his arm round her protectingly. A sudden gust of wind
made them both start, but it passed swiftly and left the air quiet as
before.

The laughter had ceased and there crept to them a faint sound,
so faint as hardly to be heard, but growing louder till they could
distinguish it. Footsteps — light footsteps, swiftly departing.
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Pitter-patter, pitter-patter, they ran — those well-known little
feet. Yet —surely — now other footsteps suddenly mingled with them,
moving with a quicker and a lighter tread.

With one accord they hastened to the door.

Down, down, down, past the door, close to them, pitter-
patter, pitter-patter, went the unseen feet of the little children
together.

Mrs. Lancaster looked up wildly.

“There are two of them—wo.’

Grey with sudden fear, she turned towards the cot in the
corner, but her father restrained her gently and pointed away.

“There,” he said simply.

Pitter-patter, pitter-patter—fainter and fainter.

And then — silence.

Exercises

L1  Pre-reading Tasks

1 Translate the sentences before reading the text. Look up the words
you do not know in the dictionary. Doing this task in writing is preferable.

1) He inserted the key in the door without ceasing his
appreciative comments about the house.

2) He had been warned that he was never under any
circumstances to go out of the house or speak to anyone.

3) Mr. Winburn did not resemble his daughter; his dreamy
abstraction was in great contrast to her resolute practicalness.

4) As the child was crossing the floor, he distinctly heard
another pair of footsteps on the stairs, as of someone
following Geoffrey.

5) He sat up and struck a match. Instantly the sobbing
ceased.

6) Geoff sighed, sad personal reminiscences evidently recurred
to him.

7) It was when nursing Geoff that Mrs. Lancaster became
aware of that — other child.
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8) Gradually the delirium came into a state of lethargy.
Geoffrey lay very still, hardly breathing, sunk in oblivion.

9) The laughter had ceased and there crept to them a faint
sound, so faint as hardly to be heard, but growing louder
till they could distinguish it.

10) Grey with sudden fear, she turned towards the cot in the
corner, but her father restrained her gently and pointed
away.

Vocabulary and Grammar Tasks

Look through the text one more time and find the adjectives to each of
the following nouns used by Christie in her story.

house agent; loneliness;
tales; gleam;
mien; face;
glance; case,
creature; dream;
understanding; calm.

Here are several expressions taken from the text. Translate each of
them into Russian. Make up sentences of your own.

To get the house off the books; to cut short the flow of language:
to ask a pertinent question from time to time; to eye keenly; to
give a little start; to be attuned to catch sounds from another
world; to grow steadily worse.

Find the English equivalents in the text.

beITh HaceNleHHBIM TNPU3PaKaMM; OTHOCUTh K KaKOi-I1ubo
KaTeTOpHH; TIpEPBaTh MOTOK CJIOB; BOMPOC MO CYHIECTBY; HE-
PBHO B3IpPOTHYTh, MPAaYHBIH BHA A0Ma; He TOBOPH YETYXY:
OBIOBEBLIAA A0Yb; CABIIIATE OTYETIMBO; CTPAHHBIM COH; UTpa
BOOOPaXEHHS; CHATh OT CYACThA; CAENIATh YTO-HUOYIb, YTOGbI
YTEUIUTh €ro; B Openy, morpyxarbcs B COCTOAHHME 3a0bIThS;
BHE3aITHBII MMOPBIB BeTpa; JIETKAsd MOXOAKA.
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Here are several expressions with the verb ro cur. Give Russian
equivalents to them. Make up sentences of your own with these
expressions.

To cut short; to cut to the heart; to cut a joke; to cut the coat
according to the cloth; to cut loose; to cut somebody dead; to
cut a lecture; to cut to pieces.

Translate each of the following phrasal verbs without a dictionary.
The sentences below will help you to understand the meaning of each
phrasal verb. Make sentences of your own with each of them.

To get off on the right (wrong) foot; to get off one’s back; to
get something off one’s chest; to get off the ground; to get
something/someone off one’s hands; to get something/someone
off one’s mind; to get the weight off one’s feet/legs.

1) 1 am glad that business has been got off on the right foot;
a good beginning is half the battle as they say.

2) I will finish the job quicker if you stop interrupting me —
so get off my back!

3) You'd better get your complaints off your chest now before
we start working together.

4) Next week we should be able to get the plan off the ground.

5) The thieves always try to get the stolen jewels off their
hands as soon as possible.

6) It will take me some time to get her hurtful remarks off
my mind. .

7) TD’ve been walking around the city all day; I’ll be glad to get
the weight oft my legs.

Open the parentheses using the appropriate tense form.

1) Poirot watched for a minute or two and
back to the veranda. (to come)
2) A man may conceal his hate till the proper time

. (to come)
3) He the bottle, his head aside,
and the solution into the nest, then stood

back watching. (to uncork, to turn, to pour)
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4) Oh! Gerald, I wish I more about you! (to

know)
5) Isaw you of a doctor’s house. (to come out)
6) 1 it only once or twice in my lifetime, but

it is not easily mistaken. (to see)

7) He has seen what I hear, what I could see perhaps if I

his age. (to be)

8) 1 one or two tea parties during this season,
and they quite a success. (to give, to be)

9) Ifyou yourself at the house in half an hour’s
time, I will make up a story to account for your presence.
(to present) :

10) It was not until after everyone that I
discovered the safe rifled. (to go)

11) Countess some family jewels with her from
Russia. She is anxious to sell them. (to bring)

12) There was a man whose death three days
before. (to take place)

13) She, who never
actress at this moment. (to act)

in her life, was a great

14) 1 wish you me play with that little boy.
(to let)

15) What I was searching for, I hardly . (to
know)

16) You’ve got more than your money worth
in that basket of cherries. (to be)

17) “What the news?” said Edward stretching

himself flat on his back. (to be)
18) Baskets of fruit yesterday and (to be) on
sale every Sunday. (to be sold)

Choose the correct word of two for each sentence.

1) Youfeel noill ? That’s good. (affects/effects)
2) Crimes are not committed in crowds and they are not an
event. (everyday/every day)

3) And what brings you into this spot? (quite/
quiet)
4) So gravely did Poirot say that word Harrison
was taken aback. (that/what, quite/quiet)
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5) There was something so unusual in his glance that Harrison
knew how to go on. (hard/hardly)

6) You can’t everything for twenty pounds.
(expect/except)

7) After Madame Deroulard had retired to
her own apartment. (desert/dessert)

8) I only wish he had this foot- ! (brake/break)

9) | could not resist the temptation of seeing
was inside. (that/what)

10) He was obviously
healthful)

11) She had graduated in a

12) Everyone knew
that)

13) Then she slipped him and fled headlong
from the room to fall into Dick’s arms.
(passed/past, fainting/feinting)

and strong. (healthy/

school. (hard/hardly)
a devoted wife I was. (what/

Reading Comprehension and Discussion Tasks

Finish the sentence and see whether you remember the idea of it.

1) A more imaginative woman might have shivered, but this

woman
2) The child had food fnr a little time, and he waited

3) Soft rugs and well-polished furniture
4) But it was a children’s city, there were
5) “When I asked Jane who was that little boy and told her
[ wanted to play with him, she said
6) “Geoff, that poor little boy is lonely, and perhaps ynu
may do something to comfort him: but :
7) The doctor shook his head and said

Using each of the following expressions below recall and retell the episode:

a) of the story told by the house agent: |

nothing was known of him; he seldom went out in the daytime;
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a man “wanted” by the police; he shot himself; the child lived
on alone in the house; for his father’s return; never under any
circumstances to go out; did not dream of disobeying this
command; sobbing in the awful loneliness;

b) of Mr. Winburn’s dream:

walking through a town; a children’s city; no grown-up people;
the stranger; he shook his head sadly; sobbing bitterly;

¢) when little Geoffrey first spoke about a strange boy he saw in the
house:

in an attics; he ran away; in the nursery; watching me build;
looked so awful lonely; saw a lot of chocolate;

d) of the time when Mrs. Lancaster became aware of the other child
in the house:

indistinguishable part of the wind; more unmistakable; in the
moments of dead calm; steadily worse; lay very still; sunk in
oblivion; he looked past his mother; I’'m coming; the silvery
laughter echoed through the room; light footsteps; other
footsteps suddenly mingled with them.

Answer the following questions.

1) What was No. 19 in Christie’s story, and what type of
reputation did it have?

2) What affect do you think No. 19’s “reputation™ had on
the length of time it took to let or sell it?

3) What affect did No. 19’s “reputation” have on the price
asked for its rental, and how did Mrs. Lancaster describe -
the amount of rent being asked for No. 19?

4) Who was rumored to haunt No. 19?7

5) Why did the neighbours think someone haunted No. 19?

6) Why did the child starve to death?

7) Who was Mrs. Lancaster concerned about, when she
asked whether No. 19 was haunted?

8) How was No. 19 furnished by the new family occupying
it?



9) What effect did these furnishings have on its prior, dreary
personality? Who did the new family consist of?

10) After moving into No. 19, what startled Mr. Winburn
when he listened to Geoff walking down the uncarpeted
polished oak stairs and across the floor?

11) What dream did Mr. Winburn have that night at No. 19?

12) To what noise did Mr. Winburn awake from his sleep and
dream?

13) Why did Mr. Winburn know the noise was not coming
from Geoffrey’s room below him?

14) Did Mr. Winburn hear a similar noise again? Who else
heard a similar noise?

15) Who did Geoffrey want to play with at No. 19, and what
was the reaction of the servant Jane and Mrs. Lancaster
to his request?

16) What was Mr. Winburn’s response to Geoffrey’s request,
and what did he tell Geoffrey to find out?

17) Why did Mr. Winburn believe Geoffrey had a special
ability to relate to the little boy, which adults did not
have?

18) In Mr. Winburn’s mind, what is the equivalent of a
“lamp” for little children, guiding their way in life?

19) What health problem did Geoffrey have, and how did it
affect his ability to grow up?

20) When did Mrs. Lancaster first hear the little boy, and
what did she hear?

21) While delirious, what did Geoffrey say about the little
boy? |

22) What were Geoffrey’s last words, and how did they relate
to the little boy?

23) What affect did Geoffrey’s death have on the little boy,
and how did Mrs. Lancaster and Mr. Winburn Kknow
that?

24) After Geoffrey’s death, what was new or different about
the noises they heard at No. 19?

Make up a dialogue out of the situation sketched below.

Sam speaks to Mrs. Bold about ghosts in her house. He
himself does not believe in their existence. Mrs. Bold insists
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on having a ghost of a man who had a terrible contagious
illness and was locked in a little room of the house. He was
kept there for a long time and was not allowed to see his
family. He suffered terribly. Then he died. Sam still doubts.
Then Mrs. Bold suggests that he should spend a night in this
room.

Many things happen in the world that we cannot explain. The following
mysterious phenomena are for your discussion. What are your answers
to the questions?

Ghosts Do you think they exist? Many people say that they
have seen or heard ghosts. What do you think about them? Do
you think they have any supernatural abilities?

Astrology Do the stars and planets influence personality and
behaviour? Do human beings control their own future or it is
already determined? '

Esp (Extrasensory Perception) Can some people read other
people’s minds and know what is going to happen in the future?
Predicting the Future Can some people see the future by looking
into a crystal ball, or reading someone’s palm, or using
cards?

Reincarnation When people die, do they return to earth as
someone or something else?



IN A GLASS DARKLY

I've no explanation for this story. I’ve no theories about the
why and wherefore of it. It’s just a thing — that happened.

All the same, I sometimes wonder how things would have
gone if I'd noticed at the time just that one essential detail that I
never appreciated until so many years afterwards. If 1 had noticed
it — well, I suppose the course of three lives would have been entirely
altered. Somehow — that’s a very frightening thought.

For the beginning of it all, I’ve got to go back to the summer
of 1914 — just before the war — when I went down to Badgeworthy
with Neil Carslake. Neil was, | suppose, about my best friend.
I'd known his brother Alan too, but not so well. Sylvia, their
sister, I'd never met. She was two years younger than Alan and
three years younger than Neil. Twice, while we were at school
together, I'd been going to spend part of the holidays with Neil
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at Badgeworthy and twice something had intervened. So it came
about that 1 was twenty-three when I first saw Neil and Alan’s
home.

We were to be quite a big party there. Neil’s sister Sylvia had
just got engaged to a fellow called Charles Crawley. He was, so Neil
said, a good deal older than she was, but a thoroughly decent chap
and quite reasonably well-off.

We arrived, | remember, at about seven o’clock in the evening.
Everyone had gone to his room to dress for dinner. Neil took me to
mine. Badgeworthy was an attractive old house. It was full of little
steps up and down, and unexpected staircases. It was the sort of
house in which it’s not too easy to find your way about. | remember
Neil promised to come and fetch me on his way down to dinner. I
was feeling a little shy at the prospect of meeting his people for the
first time. I remember saying with a laugh that it was the kind of
house where one expected to meet ghosts in the passages. And he
said carelessly that he believed the place was said to be haunted but
that none of them had even seen anything, and he did not even
know what form the ghost was supposed to take.

Then he hurried away and I set to work to dive into my suitcases
for my evening clothes.

Well, 1 was standing in front of the glass, tying my tie. I
could see my own face and shoulders and behind them the wall of the
room — a plain stretch of wall was just broken in the middle by a
door — and just as I had finally settled my tie I noticed that the door
was opening.

I don’t know why I didn’t turn round — I think that would
have been the natural thing to do; anyway I didn’t. | just watched
the door swing slowly open — and as it swung I saw into the room
beyond.

It was a bedroom — a larger room than mine — with two
bedsteads in it, and suddenly I caught my breath.

For at the foot of one of those beds was a girl and round her
neck was a pair of man’s hands and the man was slowly forcing her
backwards and squeezing her throat as he did so, so that the girl was
being suffocated.

There wasn’t the least possibility of a mistake. What I saw was
perfectly clear. What was being done was murder.

I could see the girl’s face clearly, her vivid golden hair, the
agonized terror of her beautiful face, slowly suffusing with blood.
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Of the man I could only see his back, his hands, and a scar that ran
down the left side of his face towards his neck.

It’s taken some time to tell, but in reality only a moment or
two passed while I stared dumbfounded. Then I wheeled round to
the rescue.

And on the wall behind me, the wall reflected in the glass,
there was only a large Victorian mahogany wardrobe. No open
door — no scene of violence. I swung back to the mirror. The mirror
reflected only the wardrobe

I passed my hand across my eyes. Then I sprang across the
room and tried to pull forward the wardrobe and at that moment Neil
entered by the other door from the passage and asked me what the
hell I was trying to do.

He must have thought me slightly barmy as I turned on him
and demanded whether there was a door behind the wardrobe. He
said, “Yes, there is a door, it leads into the next room”. I asked
him who was occupying the room and he said some people called
Oldham — a Major Oldham and his wife. | asked him then if Mrs.
Oldham had very fair hair and when he replied very dryly that she
was dark I began to realize that 1 was probably making a fool of
myself. I pulled myself together, made some explanation and we
went downstairs together. I told myself that I just must have had
some kind of hallucination — and felt generally rather ashamed and
a bit of an ass.

And then — and then — Neil said: “My sister Sylvia,” and |
was looking into the lovely face of the girl 1 had just seen being
suffocated to death and I was introduced to her fiancé, a tall, dark
man with a scar down the left side of his face.

Well — that’s that. I'd like you to think and say what you’d
have done in my place. Here was the girl — the identical girl — and
here was the man I'd seen throttling her — and they were to be
married in about a month’s time

Had [ — or had I not — had a prophetic vision of the future?
Would Sylvia and her husband come down here to stay sometime in
the future, and be given that room (the best spare room) and would
that scene I'd witnessed take place in grim reality?

What was | to do about it? Could I do anything? Would
someone — Neil — or the girl herself — would they believe me?

| turned the whole business over and over in my mind the
week | was down there. To speak or not to speak? And almost at once
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another complication set in. You see, I fell in love with Sylvia
Carslake the first moment I saw her . And in a way that tied my
hands.

And vyet, if [ didn’t say anything, Sylvia would marry Charles
Crawley and Crawley would kill her

And so, the day before I left, I told everything to her. I said
I expected she’d think me touched in the intellect or something but
I swore solemnly that I'd seen the thing just as I told it to her and
that I felt if she was determined to marry Crawley, I ought to tell her
my strange experience.

She listened to me quietly. There was something in her eyes
I didn’t understand. She wasn’t angry at all. When I'd finished, she
just thanked me gravely. I kept repeating it like an idiot, “I did see
it. I really did see it,” and she said “I’m sure you did if you say so.
I believe you.”

A week later, as | got to know, Sylvia broke off her engagement
to Charles Crawley.

After that the war happened, and there wasn’t much time
for thinking of anything else. I came across Sylvia once in a
while, but as far as possible I avoided her. I loved her, but I felt
some sort of guilt, that she had broken off her engagement to
Crawley.

Then, in 1916, Neil was killed and it fell to me to tell Sylvia
about his last moments. We couldn’t remain on a formal footing
after that. Sylvia had adored Neil and he had been my best friend.
She was sweet — adorably sweet in her grief. I realized that life
without Sylvia wasn’t worth living. I went out praying that a bullet
might end my miserable life.

But there was no bullet with my name on it. One nearly got
me below the right ear but I came safe through the war. Charles
Crawley was killed in action at the beginning of 1918.

Somehow — that made a difference. On learning that, I
went straight to Sylvia and told her I loved her. I hadn’t much
hope that she’d care for me straight away, and was shocked a bit
when she asked me why [ hadn’t told her sooner. I stammered
out something about Crawley and she said, “But why did you
think I broke it off with him?” And then she told me that she’d
fallen in love with me just as I'd done with her — from the very
first minute.

I said I thought she’d broken off her engagement because of
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the story 1 told her and she laughed at me and said that if you loved
a man you wouldn’t be as cowardly as that, and we went over that
old vision of mine again and agreed that it was queer, but nothing
more.

Well, there was nothing much to tell for some time after
that. Sylvia and I were married and we were happy. But I realized,
as soon as she was really mine, that I was not the best kind of
husband. 1 loved Sylvia devotedly, but I was jealous, absurdly
jealous of anyone at whom she would smile. It amused her at first.
I think she even rather liked it. It proved, at least, how devoted
I was.

As for me, I realized quite fully and unmistakably that I was
endangering all the peace and happiness of our life together. I knew
that but I couldn’t change. Every time Sylvia got a letter and
didn’t show it to me 1 wondered who it was. If she laughed and
talked with a man, 1 found myself getting sulky and watchful.

At first, as I say, Sylvia laughed at me. She thought it a
huge joke. Then she didn’t think the joke so funny. Finally she
didn’t think it a joke at all — and slowly, she began to draw away
from me. I no longer knew what her thoughts were. She was kind
but sadly, as though from a long distance.

Little by little I realized that she no longer loved me. Her
love had died and it was I who had killed it

The next step was inevitable, — Derek Wainwright came into
our lives. He had everything that I hadn’t. He had brains and a
witty tongue. He was good-looking, too, and — I'm forced to admit
it — a thoroughly good chap. As soon as I saw him I said to myself:
“ This is just the man for Sylvia”

She fought against it. I know she struggled but I gave her no
help. I couldn’t. I was suffering like hell — and I couldn’t stretch
out a finger to save myself. I let loose at her one day — a flow of
rude, unwarranted abuse. I was nearly mad with jealousy and misery.
The things | said were cruel and untrue and I knew that, and vet I
took a wild pleasure in saying them

I remember how Sylvia flushed and shrank. I drove her to
the edge of endurance.

I remember she said: “This can’t go on ”

When | came home that night the house was empty — empty.
There was a note — quite in the traditional fashion.

In it she said that she was leaving me — for good. She was
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going down to Badgeworthy for a day or two. After that she was
going to the one person who loved and needed her. I was to take that
as final.

I suppose that up to then I hadn’t really believed my own
suspicions. This confirmation in black and white of my worst fears
made me actually mad. I went down to Badgeworthy after her as
fast as the car would take me.

She had just changed her frock for dinner, I remember when
I burst into the room. I can see her face — startled — beautiful —
afraid. :

I said: “No one but me shall ever have you. No one.”

And I caught her throat in my hands and gripped it and bent
her backwards.

And suddenly I saw our reflection in the mirror. Sylvia choking
and myself strangling her, and the scar on my cheek where the bullet
grazed it under the right ear.

No — I did not kill her. That sudden revelation paralyzed me
and I loosened my grasp and let her slip onto the floor

And then I broke down — and she comforted me. Yes, she
comforted me.

I told her everything and she told me that by the phrase “the
one person who loved and needed her” she meant her-brother Alan
We saw into each other’s hearts that night, and I don’t think,
from that moment, that we ever drifted away from each other
again

A thought to go through life with — but for the grace of God
and a mirror, one might be a murderer!

One thing did die that night — the devil of jealousy that had
possessed me so long

But I wonder sometimes — suppose | hadn’t made that initial
mistake — the scar on the left cheek — when really it was right —
reversed by the mirror should 1 have been so sure the man was
Charles Crawley? Would I have warned Sylvia? Would she be married
to me — or to him?

Or are the past and the future all one?

I’'m a simple fellow — and I can’t pretend to understand these
things — but I saw what | saw — and because of what I saw, Sylvia
and | are together — in the old-fashioned words — till death do us
part. And perhaps beyond
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Exercises

L0  Pre-reading Tasks

Translate the sentences before reading the text. Look up the words
you do not know in the dictionary. Doing this task in writing is preferable.

1) I sometimes wonder how things would have gone if I'd
noticed at the time just that one essential detail that I
never appreciated until so many years afterwards.

2) We were to be quite a big party there.

3) Then he hurried away and [ set to work to dive into my
suitcases for my evening clothes.

4) T told myself that I just must have had some kind of
hallucination — and felt generally rather ashamed and a
bit of an ass.

5) Would Sylvia and her husband come down here to stay
sometime in the future, and be given that room and would
that scene I’d witnessed take place in grim reality?

6) I went out praying that a bullet might end my miserable life.

7) As for me, I realized quite fully and unmistakably that I
was endangering all the peace and happiness of our life
together.

8) I let loose at her one day — a flow of rude, unwarranted
abuse. I was nearly mad with jealousy and misery.

9) I suppose that up to then I hadn’t really believed my own

“suspicions. This confirmation in black and white of my
worst fears made me actually mad.

10) We saw into each other’s hearts that night, and I don’t
think, from that moment, that we ever drifted away from
each other again :

Vocabulary and Grammar Tasks

Find the English equivalents in the text.

BaxHas netanb; OBITH MOMOJIBIEHHOI; OLIMOKY GbITh HE MOIJIO;
A0, HANTUBAIOILIEECS KPOBBIO; OLIETOMJIEHHO YCTABUTLCSH Ha,
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HEMHOTO CITATHTD;, B3ATh Ce0d B pYKM; OBITH 3aayLIEHHOH (10
CMEpTH); Ta K€ camas IEBYIIKA; MPOpPOYECKOEe BUIACHHE; Xe-
CTOKAas peaJlbHOCTD," CBS3bIBAaTh PYKH, NMONBUHYTHCA paccyl-
KOM; TOPXECTBEHHO MOKJIACTLCA; pa3opBaTh MOMOJIBKY, MHE
BHINIAJIO; NIOAACPXKBaTh (POPMAIbHBIE OTHOLIIEHHS, OHa CTala
OTHANATBCA OT MEHHA, MOCTENEHHO; OCTPOYMHEIN; i BBIHYX-
IIEH MIPU3HAaTh; XOPOLIHUI MapeHb, Ha KPalo TEPIIEHMS; HaBCET-
Ia; peBHUBHINA OeC; ITOKa CMEPTh HE Pa3lIy4YMT Hac.

Here are several expressions taken from the text. Translate each of
them into Russian. Make up sentences of your own using each of the
following expressions.

To dive into a suitcase; to settle the tie; to catch one’s breath;
to wheel down to the rescue; to spring across the room; to turn
the business over and over; to tie one’s hands; to come across
someone; to fall to somebody to do something; to draw away
from someone; to burst into the room; to break down; to drift
away from each other.

Complete the sentences with one of the following phrasal verbs.

to burst into
to fall to

to drift away
to drift back
to come across

to dive into
to draw away

to turn over
to break down
to drive into

1) She : her hand _ her purse in
an attempt to find a coin.
2y 1 the idea in my mind for
a week before replying.
3) He this old picture in the
farthest corner of the attics.
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4) The crowd cheered as the ship slowly

5) Don’t the room without
knocking.

6) You will if you work too
hard.

7) As children grow up, they
from their parents’ views.

8) She soon -me a corner with
her powerful arguments, and I could not find a forceful
reply.

9) 1 realized that misunderstanding was over and Miss Deane
to her lover.

Say each of the following sentences in indirect speech.

1) I remember saying with a laugh, “It is the kind of house
where one expects to meet ghosts in the passages.”

He said carelessly, “I believe the place is said to be haunted
but none of us have even seen anything, and I do not even
know what form the ghost is supposed to take.”

2) | turned on him and dﬂmanded “Is there a door behind
the wardrobe?”

He Sﬂld “Yes, there is a door, it leads into the next
room.’

I asked him, “Whﬂ is occupying the room?”

And he said, “Some people called Oldham — a Major
Oldham and his wife”.

I asked him then, “Does Mrs. Oldham have very fair
hair?”

He replied very dryly, “She is dark.”

3) 1 said, “I expect you’ll think me touched in the intellect
or something but | swear solemnly that I’ve seen the
thing just as I tell it to you.”

4) 1 added then, “I feel if you are determined to marry
Crawley, I ought to tell you my strange experience.”

5) I was shocked a bit when she asked me, “Why haven’t
you told me sooner?”

[ stammered out something about Crawley and she said,
“But why did you think I broke it off with him?”
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And then she told me, “l have fallen in love with you
from the very first minute.”

6) I said, “I thought you’d broken off your engagement
because of the story I told you.”
She laughed at me and said, “If you love a man you
won’t be as cowardly as that.”

There is an odd or wrong word in each sentence. What is wrong in
each sentence? Give the right variant.

1) I have no some explanation for this story.

2) IfI had noticed it, I suppose the course of three life would
have been entirely altered.

3) She was two years younger then Alan and three years
younger then Neil.

4) Everyone had gone to his room to dressed for dinner.

5) I 'was feeling a little shy at the prospect of met his people
for the first time.

6) At that moment Neil entered by the other door from the
passage and asked me what I was trying to do.

7) I'd like you to think and say what you’d had done in my
place.

8) There were something in her eyes I didn’t understand

9) Sylvia had adored Neil and he had been my the best
friend.

10) It proved, at the least, how devoted I was.

11) I no longer knew that her thoughts were.

12) No one but me shall never have you.

13) That sudden revelation paralyzed me and I loosened my
grasp and let her to slip onto the floor.

14) One thing did die that night — the devil of jealousy that
had possessing me so long.

15) Are the past and the future all which one?

Reading Comprehension and Discussion Tasks

Recall and retell the circumstances of the situation when:

1) the narrator was feeling a little shy;
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2) he stared dumbfounded at something;

3) he looked slightly barmy in another’s eyes; .

4) he swore solemnly that he had seen something terrible;
5) he prayed asking for something;

6) he realized something quite fully and unmistakably;

7) he found himself sulky and watchful;

8) he let loose at someone one day,

9) the sudden revelation paralyzed him.

Finish each of the following sentences and see whether you remember
the ideas being made about the story?

1) 1 was twenty three when
2) I remember saying with a laugh that
3) At the foot of one of those beds was a girl and
4) And then Neil said, “My sister Sylvia,” and |
5) And so, the day before I left, I
6) 1 hadn’t much hope that she’d care for me stralght away,

and was shocked a bit when
7) 1 loved Sylvia devotedly, but
8) 1 tnld her everything and she told me that by the phrase

Recall and retell the episode in the story using the following expressions:

a) of a terrible vision in the mirror:

the stage of tying my tie; the door swung slowly open; I caught
my breath; forcing her backwards; squeezing her throat;
suffocated; agonized terror of her face; a scar on the left side

of his face;

b) of Sylvia’s reaction to the “prophetic vision of her future”™:

the day before 1 left; to be touched in the intellect; to swear
solemnly; something in her eyes; a week later; to break off her

engagement,

¢) of the narrator’s declaration of love and the sequence of that:

on learning that; to care for me straight away; to be shocked;
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to break off with; to fall in love; from the very first minute; to
be as cowardly as that; to be married;

d) of Sylvia’s reaction to the “devil of jealousy” in her husband:

to amuse at first; to prove something; a huge joke; not so
funny; to draw away; from a long distance; little by little:

e) of the moment when Sylvia decides to leave her husband for good;

a flow of rude unwarranted abuse; to be cruel and untrue; a
wild pleasure; to flush and shrink; at the edge of endurance; an
empty house; a note; to take it as final;

f) of the moment when the “prophetic vision of the future” has come
true:

to change the frock for dinner; to burst into the room; to catch
her throat into his hands; the reflection in the mirror; to
chock, the scar on the cheek; a sudden revelation; to loosen
his grasp; slip onto the floor; to break down; to comfort.

Answer the following questions.

1) In your own words, what was the “thing” that the narrator
explained just happened, and he had no explanation for
it?

2) What was the one essential detail in this story that the
narrator did not notice until years later, and which could
have changed his life?

3) Who was the narrator’s best friend, and where did he live?

4) Who were the brother and sister of the narrator’s best
friend?

5) To whom was Neil Carslake’s sister engaged to be married?

6) What was the rich detail used to describe Badgeworthy?

7) What did the narrator expect to find in a place with the
atmosphere of a Badgeworthy?

8) What did the narrator observe in the glass was opening
behind him, as he was in his room getting ready for
dinner?

9) What horrible act did the narrator observe in the glass?

10) What ran down the left side of the murderer’s face?
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11) As the narrator wheeled around to the rescue of the woman
being strangled, what did he notice about the door he had
observed in the glass?

12) What did the narrator observe bﬂhmd him, instead of an
open door?

13) When the narrator looked back into the mirror, did he
observe the open door again? What did he observe?

14) What did the narrator then try to do with the wardrobe?

15) What did Neil Carslake say was behind the wardrobe?

16) Who was occupying the room next door, behind the wall

-where the wardrobe stood?

17) Did the people next deor match the description of those
the narrator saw in the murder scene? How were they
different?

18) When the narrator was later introduced to Sylvia, who
did she immediately remind him of?

19) Who did Sylvia’s fiancé remind the narrator of? What
distinguishing facial feature did the narrator notice on the
fiancé?

20) What happened to the narrator when he first saw Sylvia?

21) What did the narrator tell Sylvia about his vision in the
mirror?

22) What did Svlvia do within a week of the narrator telling
her about his vision?

23) Did Sylvia break off her engagement with Charles Crawley
because of what the narrator told her? If not, what was
her reason for breaking off their engagement?

24) Why did the narrator avoid seeing Sylvia after disclosing
his vision to her?

25) What injury did the narrator suffer during the war? On
what side of the face?

26) After the narrator had become madly in love with Sylvia,
what did he keep praying would happen to him?

27) What happened to Charles Crawley during the war?

28) What affect did Charles Crawley’s death have on the
narrator’s relationship with Sylvia?

29) Why did the narrator wait so long to tell Sylvia he loved
her, if she had broken off her engagement with Charles
Crawley a year earlier?

30) What surprising revelation did Sylvia disclose to the narrator?
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31) What did Sylvia and the narrator thereafter do, after
they knew they loved each other?

32) After their marriage, what new phenomenon affected
their relationship?

33) In what ways did this new phenomenon affect their marriage?

34) Who was Derek Wainwright?

35) How did the narrator feel about Derek Wainwright?

36) What did Sylvia think or feel about Derek Wainwright?

37) What did the narrator’s jealousy over Derek Wainwright
cause him to do?

38) What was Sylvia’s response to this verbal abuse?

39) What did the narrator find to be “quite in the traditional
sense”?

40) Who did the narrator think was the one- person Sylvia
loved and needed?

41) Where did the narrator go looking for Sylvia? Why?

42) What did the narrator do when he found Sylwa at
Badgeworthy?

43) What sudden revelation came to the narrator as he was
choking Sylvia?

44) Who comforted whom after the narrator stopped his violent
act? Why? |

45) If no crime was committed that night at Badgeworthy,
what died that night?

46) How did it die that evening?

All these questions and answers are taken from The Cliche Expert

Testifies on Love (by Frank Sullivan). The answers are mixed up.
Match the questions and the answers below and restore the passage.

What Is Love?

1) What is love? a) All the world loves a
lover.

2) Good. What does love b) With the Only Girl in
do? the World.

3) Whom does a young ¢) Love is blind.
man fall in love with?

4) Whom does a young d) Whispers sweet nothings
woman fall in love with? in her ear.
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5) When do they fall in e) Madly.

love?
6) How? f) Love makes the world go
round.
7) They are then said to be? g) At the first sight.
8) And he? h) Victims of Cupid’s darts.
9) Who loves a lover? i) With the Only Boy in
the World.

Here is a story with no end. Give your version of the end of the story.
(from Sitting by H.E. Francis)

In the morning the man and woman were sitting on his
front steps. They sat all day. They would not move.

With metronomic regularity he peered at them through
the pane in the front door. '

They did not leave at dark. He wondered when they ate
or slept or did their duties.

At dawn they were still sitting there. They sat through
sun and rain.

At first only the immediate neighbours called: Who are
they? What are they doing there?

He did not know.

Then neighbours from farther down the street called.
People who passed and saw the couple called.

He never heard the man and woman talk.

When he started getting calls from all over the city,
from strangers and city fathers, professionals and clerks, garbage
and utilities men, and the postman, who had to walk around
them to deliver letters, he had to do something.

He asked them to leave.

They said nothing. They sat. They stared, indifferent.

He said he would call the police.

The police gave them a talking to, explained the limits
of their rights, and took them away in the police car.

In the morning they were back.

The next time the police said they would put them in jail
if the jails were not so full, though they would have to find a
place for them somewhere, if he insisted.

“That is your problem,” he said.
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“No, it’s really yours,” the police told him, but they
removed the pair.

When he looked out the next morning, the man and
woman were sitting on the steps.

They sat there every day for years.

Winters he expected them to die from the cold.

But he died.

He had no relatives, so the house went to the city.

When the city threatened to remove the man and
woman, neighbours and citizens brought a suit against the
city: after sitting so long, the man and woman deserved the

house.
The petitions won. The man and woman took over the

house.
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ANSWER KEYS

A Fruitful Sunday

B Vocabulary and Grammar Tasks

Well, of all the impudence; to purchase; is there anything
wrong with it?; to go out of town; feminine appreciation; to
speak severely to someone; in a moderate fashion; to be caught
in a trap; to pitch into the rich; no favour; without mishap; to
take all the credit to himself; to behave oneself: to stare at
something in amazement; it’s odd; to be unjustly accused; the
reflection in the mirror; too much of a coincidence; insolently
serene; the devil of a fellow; his heart missed a beat; the
question stuck in his mind; an adjacent paragraph; at the
rendezvous; an imitation necklace; to have a great vogue.

A-level

H})d)_; 2) b); 3) a); 4) 0); 5) 1); 6) 2); 7) €); 8) h); 9) c);
1). ]

B-level

}l}))b); 2) 1); 3) a); 4) e); 5) ¢); 6) h); 7) i); 8) d); 9) j);
g.

1) turn; 2) to recover, bringing; 3) hear; 4) to have; 5) being;
6) to hurry; 7) to get; 8) being; 9) to remember; 10) represent;
[1) to investigate; 12) to find, getting; 13) to protest; 14) trying
to understand.

1) the, a, a; 2)a, a, the, a, —; 3) the, the, a; 4) a; 5) the;
6) the, the; 7) the, the; 8) a; 9) a, —; 10) a, the; 11)a,
the; 12) an, the, —, —.

Reading Comprehension and Discussion Tasks

1)13;2)7; 3)1; 4)5; 5)17;6) 6; 7) 9 ; 8) 10; 9) 4; 10) 11;
{;; i?é 12) 15; 13) 8; 14) 19; 15) 3; 16) 16; 17) 18; 18) 14;
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1

The Double Clue

. Vocabulary and Grammar Tasks

An urgent call; the circumstances of their disappearance; there
must be no publicity; on any pretext; antique jewels; a family
heirloom; to arrange the deal; to trust somebody totally; you
drive me into the corner; to suffer from a malady; you see my
predicament; to examine the inside; to and fro; a Russian refugee;
to make up one’s mind; to put (place) the matter in the hands
of the police; a fake countess; a certain sign; an invaluable aid;
at last he found his voice; to be perfectly safe from arrest; to gaze
steadily at somebody; to burst into a laugh; on the contrary;
owing to you; under a false name; extremely doubtful.

1) h); 2) 0); 3) g); 4) k); 5 p); 6) ©); 7) 1); 8) b); 9) 1);
10) q); 11) j); 12) 1); 13) a); 14) n); 15) m); 16) e); 17)s);
18) ¢); 19) d).

1) g); 2) a); 3) j); 4) i); 5) d); 6) e); 7) ©); 8) h); 9) c);
10) b).

1) stuffed, tied up; 2) dated, dealing; 3) working; 4)staying;
5) outstretched; 6) executed; 7) suspecting; 8) purchased,
finished; 9) beaming; 10) satisfied.

1) by; 2) at, in; 3) —; 4) in; 5) of, by; 6) by; 7) on; 8) in;
9) at, on; 10) at.

The Chocolate Box

Vocabulary and Grammar Tasks

On the point of success; the story of a failure; a substantial
dot; to make the matter different; a woman’s instinct; to be
beside oneself; to be feeble in health; no clues to consider; to
pay particular notice to something; to search the study
thoroughly; my heart gave a leap; vice versa; out of the ordinary;

149



to be discreet; means for the crime; a religious fanatic; to
produce evidence; to find the last link; to find a pretext; all but
one thing; the providence of the good God; to depart for the
convent; my flesh was weak; too powerless to prevent it; to cast
suspicion on somebody; to commit a crime.

3 1) I saw him standing in the door watching me build, and he

looked awful lonely.

2) 1 was somewhat surprised to find her in the room looking
at my cabinet of fans after that.

3) I found him studying a Russian grammar.

4) 1 saw my son steal up behind her.

5) I hate anyone listening when I am telephoning.

6) She felt a wave of terror slide over her.

7) The neighbours, not knowing that his father had gone
away, often heard him sobbing in the loneliness of the
empty house.

4 1) of, in; 2) in, of; 3) at; 4) by, for; 5) in; 6) in; 7) —;
8) into; 9) with; 10) on; 11) on.

5 Good Samaritan Robbed

An 83 year-old man was the victim of a pickpocket recently.
He was driving in the 900 block of Southwest Henderson Street at
10:30 p.m. when he was flagged down by a woman in her 20s. She
asked the man for a ride, and after he delivered her, he noticed his
wallet was missing. Fortunately, he had only $15 in it.

Asleep for Break-in

The owner of a Fauntlery restaurant fell asleep in his office
early in the morning of Feb. 11 and awoke to find he’d been
burglarised. While he’d been sleeping between 3 and 9 a.m., thieves
pried open the rear door. They stole $250 in change from the cash

register before getting away unnoticed.

“Egg-Ostensive” Damage

Egg-throwing vandals cracked windows at two homes the
150

night of Feb.11 on Gatewood Hill. An estimated $500 damage
was done to windows that had been broken by eggs in the 9000
block of 38th Avenue S.W. Two or three teenage boys were seen
driving around the area at about 10:30 p.m. in a dark Jeep
Cherokee.

®  Reading Comprehension and Discussion Tasks

6a) 1) 1 It’s no use to cry over spilt milk.
2) m) Still water runs deep.
3) n) Don’t count your chickens before they are hatched.
4) o) Out of sight, out of mind.
5) p) Make hay while the sun shines.
6) f) Where is a will there’s a way.
7) q) Easy come easy go.
8) r) Better late than never.
9) s) Don’t put the cart before the horse.
10) t) All that glitters is not gold.
11) e) You can’t have your cake and eat it.
12) g) Experience is the best teacher.
13) h) When in Rome, do as the Romans do.
14) i) A bird in the hand -is worth two in the bush.
15) j) No news is good news.
16) k) Live and let live.
17) a) Fortune cannot always be on your side.
18) b) The more you have, the more you want.
19) c¢) There is no smoke without fire.
20) d) Coughs and sneezes spread discases. .
b) 1) d); 2) g); 3) b); 4 h); 5) a); 6) j); 7) e); 8 c); 9) b);
10) f).

Philomel Cottage

A Vocabulary and Grammar Tasks

2 To inherit a fortune; to be swept off one’s feet; to stammer
with rage and anger; a tinge of anxiety; a subtle alteration in
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a voice; the lack of warmth in one’s tone; the only hitch; to

come to the rescue; a vague uneasiness; a distinct desire;

mock severity; 'as a matter of fact; a little vexed; a shade of

t@:stiness in one’s manner; to mutter indistinctly; a ring of

sincerity in one’s voice; to pry into somebody’s life: upon the 1
spur of the moment; subconscious self: to lull one’s suspicions;

at random; one’s arrested attention; a hospital dispensary; she

gambled on that and succeeded.

1) The house was never openly suggested to be inhabited
with ghosts.
2) He seemed quite unprepared to the question.
3) The emerald necklace said to have belonged to Catherine
de Medici. 2
4) The question appeared to embarrass him considerably.
5) The words seemed to amuse him.
6) Mr. Parker appeared to make up his mind.
7) Now he seemed less inclined to speak about love than ever.
8) It is the child’s ghost that is supposed to haunt the place.

I) not knowing (P), sobbing (P); 2) sitting (P); crying (P);

3) without taking (G); 4) waiting for (P): 5) from having to

respond (G); 6) to my looking (G); 7) following (P); 8) having 4
got (P); 9) by keeping (G); 10) having asked (P).

Reading Comprehension and Discussion Tasks

The girl was very rich and the young man was poor but honest.
She liked him, but that was all, and he knew that.

One night he had been a little more tender than usual.
“You are very rich,” he ventured.

“Yes,” she replied frankly. “I am worth one million dollars.”

“Will you marry me?” he asked. 5

“NG.”

“I thought you wouldn’t.”

“Then why did you ask me?”

“Oh, just to see how a man feels when he loses one million
dollars.”
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Wasps’ Nest

B, Vocabulary and Grammar Tasks

An expression of utter astonishment; out-of-the-way place; to
investigate a murder before it has happened; an indefinable
something made him uneasy; in an entirely different voice; as
a matter of fact; to be engaged to somebody; she threw him
over for you; to go out of one’s way; to strike one as unusual;
to conceal one’s hate; what on earth for?; the tricks of one’s
trade; almost immediately afterward; at someone’s request;
the other day; under sentence of death; to lay traps for somebody.

BruimpsaMurtecs; oOHaXUTh ImMary (nepexn. Ha4aTh BOWMHY); 3a-
NEPryuBaTh WIM OTKPBIBATE 3aHaBeC; TIONYYHTH TNPHU3; HAKIIH-
KaTh Ha cebs Genmy; caenath riayboKMM B310X; MOIXOAUTE K
KOHLY; IenaThk BEIBOAEI; YOMpaTh CO CTOMNA; 00€3BpeANTh; BBO-
IWUTh KOro-Jj. B 3a0ayXIcHHE.

1) for; 2) of; 3) of; 4) in; 5) for; 6) of; 7) to; 8) to; 9) for;
10) at; 11) to; 12) of; 13) at, in; 14) at; 15) for.

Building a Home

With the exception of parasitoid wasps, most bees and wasps
build some type of nests. Its main purpose is to protect
developing larvae rather than the adults (which usually die
before their offspring become mature). Eggs are laid in the
nest — they may be sealed inside protective cells — and supplied
with a larder of food, such as nectar and insects. Nests range
from simple burrows in the ground and old beetle tunnels in
wood to complex, impressive structures made from paper, wax
or clay.

Social Living
The social bee and wasp species live in colonies of up to
75,000 insects. Bee societies are highly ordered, with three
distinct classes or castes: queens, drones, and workers. Each
caste differs in appearance and has a specific role. Workers are
short females that build and repair the nest, and take care of
the queen and larvae. They use special “baskets” on their legs
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to take pollen back to the nest. The male drones exist only to
fertilize the queen — the mother of all the workers.

Reading Comprehension and Discussion Tasks

Later he learned that the occupants of the house had outfoxed
him and had written in large letters on the outside of the
curtains facing the street: “A burglar is in the house. Please,
call the police!”

The Lamp
Vocabulary and Grammar Tasks

Talkative, idle, resolute, thoughtful, weak, blind, awful,
faint, mystical, grave, queer, dead.

To be inhabited with ghosts; to label; to cut short the flow of
language; a pertinent question; to give a nervous start; a
gloomy aspect of the house; don’t talk nonsense; a widowed
~daughter; to hear distinctly; a queer dream; a trick of
imagination; to do something to comfort him; in a delirium;
to sink in oblivion; a sudden gust of wind; a light tread.

OOpsiBaTh, NMpepbiBaTh; ITY0OOKO 3aleTh (Ybe-J. YYBCTBO);
OTNYCTUTh WIYTKY; MO OAEXKKE MPOTArMBai HOXKH, OCBOODOX-
IlaTh, COBEPIIEHHO HTHOPHPOBATb KOro-Jj.; MPONYCTHTD JIeK-
LH10;, PAaCKPUTHKOBATL (pa3bHTh HAroJoBy).

HayuHaTh 4TO-TO XOpOIIO (TJIOX0); OTCTaTh, OCTABUTH KOTO-
TO B MOKOE; OONeryuTs AYLIY, NMPU3HATHCA B YeM-THO0; OCy-
IIECTBUTE, 3apadoTaTh; COBITH C pYK, OCBOOOAUTHCA OT OT-
BETCTBEHHOCTH; BLIOPOCHTD M3 TOMOBHI, 3a0BITh YTO-TMOO0 WK
KOT9-TU00; OTABIXaTh MOCHE YETro-JI.

1) came; 2) comes; 3) uncorked, turned, poured; 4) knew;
5) come out; 6) have seen; 7) were; 8) have given, have
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been; 9) present; 10) had gone; 11) has brought/brought;
12) had taken place; 13) had never acted; 14) would let;
15) knew; 16) is; 17) is; 18) were sold, will be.

1) effects; 2) everyday; 3) quiet; 4) that, quite; 5) hardly;
6) expect;7) dessert; 8) brake; 9) what; 10) healthy; 11)
hard; 12) what; 13) past, fainting

In a Glass Darkly

Vocabulary and Grammar Tasks

An essential detail; to be engaged to a fellow; there wasn’t the
least possibility of a mistake; a face suffusing with blood; to
stare dumbfounded at; to be slightly barmy; to pull oneself
together; to be suffocated to death; the identical girl; a prophetic
vision of the future; grim reality; to tie one’s hands; to be
touched in the intellect; to swear solemnly; to break off the
engagement; it fell to me; to remain on a formal footing; she
began to draw away from me; little by little; a witty tongue;
I’'m forced to admit; a good chap; to the edge of endurance;
for good; the devil of jealousy; till death do us part.

1) Dived into; 2) turned over; 3) came across; 4) drift away;
5) burst into; 6) break down; 7) drew away; 8) drove into; 9) was
drifting back.

1) 1 remember saying with a laugh that it was the kind of
house where one expected to meet ghosts in the passages.
And he said carelessly that he believed the place was said
to be haunted but that none of them had even seen anything,
and he did not even know what form the ghost was supposed.
to take.

2) I turned on him and demanded whether there was a door
behind the wardrobe.

He said, yes, there was a door, it led into the next room.
I asked him who was occupying the room and he said some
people called Oldham — a Major Oldham and his wife.
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4)

5)

6)

1)
2)

3)

4)
5)

6)
7)

8)
9)

I asked him then if Mrs. Oldham had very fair hair.
He replied very dryly that she was dark.

I said I expected she’d think me touched in the intellect or
something but I swore solemnly that I'd seen the thing
just as I told it to her.

I added then that I felt if she was determined to marry
Crawley,; I ought to tell her my strange experience.

I was shocked a bit when she asked me why I hadn’t told
her sooner. -

I stammered out something about Crawley and she asked
why I thought she’d broken it off with him.

And then she told me that she’d fallen in love with me
from the very first minute.

I said I thought she’d broken off her engagement because
of the story I told her. '

She laughed at me and said that if you loved a man you
wouldn’t be as cowardly as that.

I have no explanation for this story.

If 1 had noticed it, I suppose the course of three lives
would have been entirely altered.

She was two years younger than Alan and three years
younger than Neil.

Everyone had gone to his room to dress for dinner.

I was feeling a little shy at the prospect of meeting his
people for the first time.

At that moment Neil entered by the other door from the
passage and asked me what I was trying to do.

I'd like you to think and say what you’d have done in my
place.

There was something in her eyes I didn’t understand.
Sylvia had adored Neil and he had been my best friend.

10) It proved, at least, how devoted I was.

11) I no longer knew what her thoughts were.

12) No one but me shall ever have you.

13) That sudden revelation paralyzed me and I loosened my

grasp and let her slip onto the floor.

14) One thing did die that night — the devil of jealousy that

had possessed me so long.

15) Are the past and the future all one?
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Reading Comprehension and Discussion Tasks

1) ©); 2) H); 3) b); 4) 1); 5) g); 6) e); 7) h); 8) d); 9) a).

In the morning strange men and women were sitting on front
steps all over the city.



VOCABULARY

a adjective WMA NMpHIaratelsHOS

adv adverb Hapeune

attr atiributive aTpHOYTHBHOC
yIoTpeOaeHNE

¢j conjunction cow3

int interjection Mex10MOTHE

f NoUn MMA CYIIECTRHTETBHOE

num numeral YHCIHTETRHOE

pl plural MHOXECTBEHHOE YHCTO

p.p. past participle npugactie 11

predic predicative IpeIHKATHB-
Hoe yroTpeGIeHHE

sing singular eIMHCTBEHHOE “THCIO

A

able [e1bl] @ cnocobublil; yMenbi

abnormal [&b'nomal] ¢ HeHop-
MATBHHI

abnormality |xbna'mali] n He-
HOPMANTBHOCTD

about [a'baut] prep o, 006; adv
KPVIOM, BOKDYT; TpMOIHiw-
TETBHO
be about (to do smth) cobu-
paTLCH (4To-1HO0 COCTATE)

above [2'bav] prep Hanm, BHIIE;
ddv BREpPXY

abraptly |[>'brapth] adv Buesarn-
HO, pelko

absent [‘®bsant] @ oTCYTCTBYIO-
L

absently [‘wbsonili] gdv pacce-
THHO

absent-mindedly [xbsant’ mamdidli]
adv paccesHHO

prep preposition nperior

pron pronoun MeCcToONMeHHE

v verb rmaron

amep. ynorpedurensto 8 CIHIA

#036P. BOSBPATHBIA TTIATON

Al MMTCPATVPHBIH TepMHH

Med, METHITHHCKHI TEpMMH

ofisikH, DOBIKHOBEHHO

Heper. MepeHOCHOE YIoTpebme-
HHe

pda3e. pasroBoOpHOE

ieioa. hraonornsHeckuil TepMHH

guaoe. dunocodckKHil TepMHH

absolutely |‘=hsaluth] adv cosep-
HIEHHO '

‘absorb [2b'sab] v mormommMAaTE

abstracted [=b'strzkuid] a 3aaym-
YHBEIH; PACCEAHHBLIA

absurd [ab'sa:d] @ Henenwi, ab-
CYPAHBIH, CMEIIHOH, THY-
TMHH

absurdness [ab'sadmis] m Hene-
NOCTh, ADCYPOIHOCTL

abuse [2b'juz] # ockopOnenwe;
OpaHb

accent ["wksant] & MpoH3IHOLWE-
HHE, aKLEHT

accept |ak'sept] v nNpHHHMATE

accident ['=ksidant] » cavaai,
CIY4alHOCTE;, HECYACTHRIH CTy-
Yyaif, katacTpoda, asapus

accompany [o'kampani] v coinpo-
BOX1ATb, COIYICTBOBATH
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accordance [2'kxdans] # cooTReT-
CTBUE
in accordance with » cooTReT-
CTBHH C, COTTIacHo

according (to) [o'kadin] prep
COTNIACHO; COOTBETCTBEHHO

accasation. [ &kju(:)'zeifan]| n 06-
BHHEHHE

accuse [='kjuz] v oOBHHATH

accused [x'kjuzd] a obrHHAE-
MBI (& mpecmynienuu)

achieve [a'tfiv] v JocTHraTe; co-
BEPIIATH

acid [®'sid] @ xucnwni, eqkui

acidity ["=siditi] n eakocTs

acquaint [2'kwemnt] v 3HaKoMHUTB
be acquainted GuTH 3HAKOMBIM

acquaintance [o'kweintans] » 3Ha-
KOMCTED; IHAKOMBLH

across [a'kras] prep uepes; ady
nonepex

act [xkt] # mocTynox; v 1eicTBO-
BaThL, COBEPILATL; BecTH Cebi,
NOCTYNATE

action ['=kfan| n peiicTBHE, no-
CTYTIOK

actual ['zktfusl] @ HacToAmHit;
MOSIHHHE;, JeHCTBHTENBHBIH

actually [‘=ktfuali] adv dakTn-
YeCcKH, Ha CaMoM Jefe

add [=d] v mobasnsTs

address [v'dres] v obpawarscs,
AlpecOBaTh

adjacent [2'dzesant] g pacnono-
XKEHHHH psagom, CMEXHRI,
cocemHME {to)

admiration [2dma'reifn] n socxm-
I.I.I,'EI-!HE; BOCTOPT

admiring [2d'mararip] ¢ Bocxu-
IMEeHHBIH
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admit [ad'mit] v gonyckark, co-
THAIIATHCH

ado [2'du] # GecniokoiicTeo, cy-
¢Ta, XIONOTH; TIPETATCTBHE,
3ATPYIHEHHE, CNOXKHOCTh

adopted ['doptid] o npuemHbIH;
YCHHOBIEHHBIH

adorable [2'dxrabl] a oGoxac-
MBI paze. MUNBIK, BOCXH-
THTENBHBIH, 0YapOBATEND-
H Bl

adore [2'd>) v oboxaTts; mokno-
HATBCA, TIOYHTATHL, MPEKIO-
HATBECA

adultery [+'daltoni] # Hapywenve
CYTIPYKEeCKoil BEPHOCTH, pe-
mobonesaHue

advance [2d'vans] v aBHraThCs
BIIEpEa; MPOIBHTATBCH

advantage [ad'va:ntidz] » npe-
WMVILECTBO
take advantage socnons3orath-
e

adventure [ad'ventfa] # npHKO-
YeHHE

advice [od'vais] 7 coser

advise [ad'vaiz] v coeeroBath

adviser [ad'vaizo] n coBeTdmk

affair [2'fea] n neno
love affair mwboenas cpa3s,
B TaTu):1

affection [2'fckfon] n nw6oss,
MPHBAIAHHOCTE

affectionate [o'fekfnit] @ moBa-
UIHH, HEXHLIH

afford [2'fxd] v (BuTh B cOCTOR-
HHH) MO3BONHTEL cebe (wacmo
¢ can)

afraid [3'frerd] a wenyranHsIR
be afraid of GosTLcn xoro-m.



after all ["'wfiorod] adv B KoHLE
KOHUDB

afterwards ['wfiowadz] adv Bnio-
CIEOCTBHH, TIDIXE

again |a'gen]| adv CHOBA, ONMATh

against [2'genst] prep npoTHR

age [eid3] » ro3pacT
come of age nocTurate coBep-
MNIEHHOIETHA

aged ['erdsid] @ moXsNO#H, cTaphii

aghast [2'gust] a predic omenom-
JICHHBIH, TOPEXEHHBI Y XACOM

ago [2'gou] adv Tomy Hasan

agony ['®gani] n aroHHd, CTpa-
DaHue (dvwesHoe wil pusuye-
croe)

agree [2'gri:] v cormamarscs (¢
KeMm-n. — with: ¢ 4yeM-1., Ha
yTo-1. — o)

agreeable [2'gnabl] @ mpuaTHEI

ahead [o'hed] adv Bnepenw

aid [e1d] 7 momowb

ailment |'erlmant] n HeaoMoOTaHHE

aimless ['eimlis] o GecUenbHEIH

air [ea] n BO3MYX; BHENTHHIT BMA,
MaHepa IepAATRCH

airily ['eortli] adv nerxo

alarm [2'lam] » TpeBora

alcove ["=lkouv] # aTEKOB, HUTIA

alight [2'laut] v ciyckarsca, ca-
OHTBCHA (0 RMUNGX, HACEKO-
Maix) (Ha — on, upon)

alike [2'latk] ¢ onHHAKOBBHI,
noxoxui, MoIoOHBIH

alive [2'laiv] ¢ XMBOMH, B XKHBRIX

all [21] pron mecw, BCA, BCE, BCE
all the same mce paBHO
not at all HUCcKoONEKO, HHYYTE

allow [2'lau] v nO3BONATE, pa3-
peLaTy

allowance [2'lauons] n mocobue
( denemcroe)

alone [3'loun] a oIHHOKHH

aloud [2'Tud] adv rpoMKD, BCAYX

alter ['xita] v nepencibIBATE

alteration [2lta’'reifan] # H3ame-
HeHue; TIepeMeHa

altercation [ >ito'keifan] n nepe-
Bpanka, ccopa (o — about, over;
mexay — between; ¢ — with)

althongh ['>1dou] ¢ xors; ecan
DM DaKe; HECMOTPA Ha TO, YTO

altogether | xlta'geda] adv B
obuem; BCeUeno

always ['aiwaz] adv Bcernma

amaze [2'meiz] v H3YMIATE, NO-

amazing [>'meizin] g yOIHBATEIb-
HbIH, HIYMHTEILHBIH

ambassador [=m'bessds] # mocon

ambitious [mbifas] a vecTtomo-
GUBRIH

amiss [2'mis| a predic IL10XO¥;
HEBEPHbLIH, HEMPABHILHEIN;
HEMOIXOOAIIHA, HECBOEBpe-
MCHHHIH, HEYMECTHBIH

among [>man] prep cpenu

amongst [2'mapst] prep cpemw,
Mexay

amuse [2'mjuz] v 3abaBnaTh,
pasBIEKaTh

amusement [2'mjuzmant] n pas-
BASYEeHHE, BECENbE

anaemic [a'nimik] a med. ane-
MH4YHEIH

anaesthetic [ @=ns'Genk] n anec-
TE3HPYIONIEE CPencTBO

ancestor ['=nsista] # npelok

ancient [‘einfont] ¢ OpeBHWH,
crapbif
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anew [3'nju:] adv cHoBa; 3aHo-
RO, MO-HOBOMY

anger ['®nga] n rHes

angrily [®pgnli] adv cepauro,
THEBHO

announce [a'nauns] v ODBARIATE
H3BELIATH

announcement [3'naunsmoant] »
ODEARMEHHWE, HIBSMIEHWE

annoy [a'no1] v paanpaxats

annoyance [2'norans] n pasapaxe-
HHE

annual |'znjusl] g eXeroIHbN

anonymous [2'nanimas| g aHo-
HHMHBLIA

another [2'nada] pron apyroii;
elme ONHH

anxiety |=n'zamti] » Gecmokoii-
CTBO, TpeBora

anxious ['=pkfss] @ oszabouen-
HBH, DecnoKodwmuica; Tpe-
BOKHEIH, DECTTOKOWHHI; CHIL-
HO KENawHii

anxiously ['zpkfash] adv c Tpe-
BOTOH, ¢ BOJHCHHCM

anvhow [‘emihau] adv xaK bDm
TaM HW DRUTO

anyway [‘entwel| adv BO BCAKOM
clTyyae

anywhere [‘eniwea] adv kyiga-
HHDVIE

apart |2'pat] adv oTHeTBHO

apartment [2'pactmant] n KOMHa-
Ta; KBapTUpa

apologetic [2,pola’dzenk] a nasm-
HAIIIHACT

apologize [2'poladzaiz] v H3BH-
HATLCH

apology ['paladzi] n m3suHe-
HHE

1&1

apparently [2'pxrantli] adv no-
BHOMMOMY, OYEBHIHO

appeal [2'pil] # TPH3EE; MPOCKHDA;
v oDpalaTeca, B3LIBATH

appear [2'pia] v NOKASLIBATHCH,
TMOABIATECS; Ka3aTeca

appearance |2'prarans] # noArme-
HHE, BUA, HAPYXKHOCTh

appetizing ['=pitaizig) ¢ anne-
THTHHI ' '

apply [o'plai] v kKacaTeca, oTHO-
B]I.'!II'EG}I

appoint [2'point] v HasHaYaThL

appointment [2'pontmont] # ve-
TOBNEHHAA BCTpEda

appreciate [a'prizfiet] v (enicoxo)
LIEHHTL

appreciation [2 prijfi‘erfan] # np-
JHATENBHOCTE

apprehensively [ @prni’'hensivli]
adv TPYCIHBO, MATOAVIIHO,
HCPCUIHTENBHO

approach [+'prout/] v npubnu-
*KaThCA, MOIXOOHTH

approval [2'pruval| n onoGperne;
ﬁﬂﬂml’lpl{ﬂTHl}E MH_EHHE

approve [a'pru:v] v onobpsite (of)

apron ['cipran] # OepedHHK,
(hapTyK

architecture ['aknektfa] n apxn-
TEKTYpa

area ['eara] n nnowans; ob-
JIACTh

argwe |'agi] v obcyxmats, mo-
KA3KIBATE, CITOPHTH

argument ['a:gjumant] » moron,
ApPTYMECHT, IOMCKYCCHHA, Crop

arm [cm] v BoOpyXaTh(cd)

armchair ['amtfza] # Kpecao

armful |'amful] » oxamxa



arouse [2'rauz] v BBISHBATE, BO3-

 DYXNATE

arrange [2'reind3] v yerpanBars;
NoAroTARTHEATE, TPHBOIHTE B
TIOPANOK; AOTOBAPHBATECA

arrival [2'raval] 7 npubsiTHe

arrive |2'rarv| v npuOHIBATE, MIPH-
CIKATh

arrogant ['®=ragant] a seicoko-
MEDHEI, HaIMeHHHI, camo-
HaJeFHHBIH

art [@t] # HCKYCCTRO, PEMECIIO;
VMEHHE

article [‘a:tikl] # npeamer

as |=z 7] adv B KagecTse (xo-
20-1.); ¢f KOraa; Mo Mepe Toro,
KaK; TaK Kak
as for/to 4ro Kacaerca
as if/though kak Gymro
as it is B MeHCTRHTENBHOCTH
as well as Tax xe xax

ascend [2'send] v MOOHHMATLCH;
BOZHOCHTBCHA

ashamed |2'fermd] g npHCTECKEH-
HHI
be ashamed of cThiauTECA ue-
TO-TT.

ashore |2'f>] adv Ha Geper

aside [o'sard] adv B cTopoHY

aspect ['=spekt] n cropowna; 3d.
BHI

assemble [2'sembl] v cobupats-
(cs)

assistance [2's1stans] # TOMOIIE,
coneicrene

associate [o'souft] n Tosapwuul,
KOMIeTa

assurance [2'[usrons] n yBepeH-
HOCThL B cebe

assure [2'[ua] v yBepsTh, 3aBEPATE

astonish [25'tomf] v yaAWBIATE,
H3YMJIATh

astomishment [2»s"tonifmant] »
YUMBIEHHE, HIYMIEHHE

attaché case [o't=fikeis] 7 koxa-
HBIH YeMOTaHIHK (dan Knue,
DoKyMeHmos)

attack [2't=k] 7 wanagenmne; v
aTaKoBaTh, HalalaTh
heart attack cepmeuHsi mpu-
cTyn

attempt [2'tempt] 7 nonmTKa; Vv
MRITATHCS

attention [2'tenfon] #» BHHMaHHE
attract attention to MpHURTEKATE
BHHMaHHE K

attentively [s'tentivli] adv Bun-
MATETEHO

attitude ['=titjud] 7 noza, otHoO-
IeHHE

attract [2treekt] v NPUTATHBATE,
MPHRICKATE

attractive |[2'treekivl @ mpuBIe-
KATENLHLLA

atiractiveness [a'trzktrvnas]) n
TIPHRIIEKATETBHOCTD

attune [2'tjun| v npEcTocaAlHBATE

avenger [2'vendza] n McTHTEND

avenue ['®vinjuc] » mopora (&
domy), 00CAKECHHAH NEpPEBLAMH

avoid [2'void] v m3lerats, yioo-
HATLCHA

await [2'wert] v ®aaTe, OXHIATE

awake [o'weik] v npocminartecs

aware [a'wea] a predic co3Haw-
M, 3HAONHE
be aware of cosmasars, oTda-
.BaTh cebe oTiHeT B YeM-II.

awe [x] n baaroroeenne (Gnaro-
TOBEHHBIH) CTpax, Tpener
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awful ['>ful] o y®RacHL#

awfully ['xfuli] adv yxacHo;
0YeHb, KpaiiHe

awkward ['okwad] ¢ HeyKiIlo-
XM, HenoBxkWit; TPYAHHE (o
yeqosexe); HeynobDHBIH, mie-
KOTIHBHI (0 cumyati)

babble ['bzbl] v GopMoOTaTE

backward |'bxkwad] @ oTcTansin

badge [bzd3z] » 3uax, 3HawoK;
KOKapaa

balance ['balons] n paBHOBECHE;
V YP4BHOBELIHBATE; COXPAHATE
pasHoBeCHe, DanaHCHpPOBaTh
be in the balance sucerh Ha
BONOCKE, OBITH B KPHTHYECKOM
NONCKEHHH

balk [bxk] v npensTcTROBAaTH,
MEIIATE _

ballad [belad] # 2wm. Bannana,
pacckas

barber ['baba] n napuxkmaxep

barely [beali] adv Toneko, easa,
JTHTIE; TIPOCTO

bargain |'ba:qin] n (mopeosas)
coenka ;
that’s a bargain! — no pyxam!:
IIETIO PEIICHHOE; HOI0BOPWITHCE!

barmy ['bomi] ¢ paze. npuayp-
KOBATHI, CMATHRIINI; HAWOT-
CKHii

barn [ba:n] n capaii, amBap

basket ['baskit] # kop3auna

bathe [bcid] v KymaThea

battle |'bactl] # GUTBA, CpaKeHHE

bay [ be1] # nasp, naspoBoe me-
pEBO ’
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beam |bi:m| » nyu, mywox myuei;
CHAHHE, CHAIOLIMA B, CHA-
I01ad yae0Ka; v IMApOKo, pa-
LOCTHO YILOaTECH, CHATE

bear (bore; born; borne) [bea]
([bx], [bxn]) v HOCHTE, BH-
AEPHKHUBATL, TEPMNETh, BHIHO-
CHThb; POXKIATD

beard [biad] 7 Bopoda

bearded ['biadid] g GoponmarTwii

bearer bond |'beara 'band| n He-
HMeHHas obnurauus, obnura-
1M Ha TIPeTBABHTEN

bearing ['beorin] # MaHepa Iep-
XaTe cebs; moBemeHue

beat [bit] » ynap; GapabanHmii
Goii; OHeHHE cepana

beauty ["hju:ti] # Kpacora

bedstead [‘bedsted| » ocTos kKpo-
BaTH

before [bi'fo] adv Briepeny; panb-
e, Mpexae; prep Tepel

beg [beg| v npocuTk; monpomaii-
HHYATD

beggar ['bego] # HMIOMI

behave [br'heiv] v BecTH cebs,
MoCTyNarTh '

behaviour [br'hervia] n nosene-
HHE

behind [bi'haind] prep cianu,
Mmo3aaH, 34

being |'bisin] » coznanwne, demo-
BEK; CYLIECTBD

belief [bi'lif] #n Bepa, sosepue;
vDexXIeHHe, MHCHHE

believe [bi'liv] v BepuTh, QoBE-
DHTh; MOAAraTh

belong [bi'lon] v npuHaanexath,
OTHOCHTBCH

below [br'lou] adv BHH3Y, HICKE



bend (bent) [bend] ([bent]) v
crubars{ca), HaKIOHATB{CH);
THYTBI(CA), M3rHOaTR(CH)

beneath | bi'ni:0| prep Huxe, nog

berry ['ben] n arona

beseech [bisit]] v 3aKIHHATE,
MOJIHTE, MPOCHTE, YMOMATE,
YIpawHeaTk

beside [br'said] prep puiom c;
OKOIO

besides ["saidz] adv xpome TOTD;
MOMHMD

best [best] # uTo-TO Camoe ny4uiee
do one’s best cuenars Bee OT
ceDd 3apHCAIICE

bet (bet; betted) [bet] ([bet];
[betid]) v mepxkate mapwm
bet on nepxath napu 3a (npo-
THE)

beiray [bi'trer] v mpenaBaTh; BH-
IaBaTE

between |browin| prep mexny

bewilder [br'wilda] v cmywars;
COHBATL C TOIKY

beyond [bi'jond] prep o TV CTO-
POHY; 3a; BHE

bias |'baras] v BHywarts npeny-
bexaneHue
be biased against umeTh npeay-
DeXIeHHE MPOTHE KOTo-1.

bigamist [‘bigamist] n aROEXE-
HEI]

bill [brl] # cueT; BankHoTA

birth [ba:0] n poxoenue

bit [bit] » Kycodek; HacTHIA,
HeOOIBIIOE KOAHICCTBO
a bit HeMHOTO

bite (bit, bit; bitten) [bart] ([brt],
[bitn]) v kycaTh, XanuTh; #
KVCOK

bitter ['bita] a TOpPBEKWH, MYHUH-
TenbHbli; eakui; snefmu (o
apaze), pe3kHi (0 cioeax)

bitterly |'bitali] adv ropsko; My-
YHTEJBLHO

blame [blexm] # BHHa, ODBHHE-
HHE
be to blame GuiTh BUHHOBHBIM

blameless ['bleimlis] o Ge3ynpey-
HBIH :

blank [blenk] g HeBHpPAIHTENb-
HHIif, BeccMbICTIEHHEIH, OTCYT-
creywowmil (g3213d)

blaze [bleiz] # ApKu# oroHs, MIa-
M5

blind ['blaind] a cnenoii; 7 wropa

blink [blipk] v MuraTs; wypHTHCH

blood [bird] # Kposs

bloom [blum] » uBeTeHME; 1BE-
TOK; paclBeT

blossom ['hlasam| » BeToX; pac-
LBET; V LUBECTH; PACUBETATL

blow [blou] » yaap '

blow (blew, blown) [blou] ([blu],
[bloun]) v myTE

blush [blaf] 7 pymanen; xpacka
CThiAd, CMYLLEHHA

boast [boust] v xBacTare(csa); n
[IpeIMET TOPOOCTH

bodily ["bodili] @ TenecHMI

body |'badi] 7 Teno; Tpyn

boiler |'baotla] 7 KMNATUIBHUK;
KyD, Dak ana KHIHYeHHA

bold [bould] @ cMensmit

bolt [boult] v 3amMHpaTL Ha 33COR

bookworm ['bukwxm]| » mnepen.
KHHXHBI 'IePBb

boots [buts] n KopHaOpHBIA Cay-
rd (g cocmunuye)

border ['bo:da] # rpaHWna; Kpad
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bore |ba] v Hamoemath

borrow ['borou] v Bpare BaaiiMul

both [boufl]: ~ ... and KaK ... TAK H

hother ['bada) v GecnokouTs(cs),
BONTHOBATHCH

bottom ['batam| n mHO

boundless ['baundlis] a Gearpa-
HHYHEIH

bow [bau] v xuears (8 ax co-
20aCUAY; N TOKIOH; KHBOK; 0CO-
BBl HAKIOH TOTOBH B COOT-
BETCTBMH © TpeDOBAHWUAMM 3TH-
KETa

brace [breis] v mMOOKpeILATE

bracelet [breislit] # Gpacner

brain [brein] n moar; ym; pl yM-
CTBCHHBLIE CNOCODHOCTH

brand [ brend] n Kneiimo

brave [brerv] g XpaOpeiit, cMeTHE

brazen ['breizn] g ww3kwmi, Gec-
CTBIAHBIH; V NepEAThCH ASp3-
K0, HaXAlkHO, DEeCCThIAHO

break (broke, broken) [breik]
{[brouk], [broukn] v noMAaTh-
{ca), paldueaTe(ca), pa3py-
LIATH(CH ), pBATH(CA); MPEPEIBATE
(Moayanue); NOJOPBATL (CHIM,
3d0poase); CIIOMHTE (some)

breast |brest] # rpyvoe

breath [bre®] » TRXaHme; BITOX

breathe [bri:d] v asiars; nepe-
BECTH IyX

brew [bru:] v BapHTL (nUEe); CMe-
IWHBATE; TIPHTOTORIATE (#yt);
34BAPHBATE | %ail)

bride [braid] n nesecta

bridge [bridz] # Gpuax (xapmoy-
HAA W2pa)

brilliant ['briljont] @ OnecTaNDN;
CBEPKAWMIE

165

brim [bnim] # nmons {wisns)

bring up (bromght) ['brin'ap]
{[brot]) v BOCHHMTHIBATL

briskly [‘briskli] adv oxHBIEH-
HO, NPOBOPHO

brooch [brout]] n Gpouus

brood [brud] v pasMHOIATE
(ocof. 2pyemno) [ Hanm — about,
On, OVET, UPON); BHHANIHRATE
{8 yme, 8 dywe)

brow [brau] n G6posb

brusque [brsak] ¢ OTPBHIBHCTHINA,
pe3kni; GecuepeMoOHHHH, Oe-
CTAKTHBIH, rpyDbii

brutal [brutl] & rpybwit, xecro-
KHHA

bandle ['bandl] » v3ed, cBA3Ka

burden ['ba:dn] & TTEeCTR, HOIDA,
Opems

burst [bast] # B3pEIB, BenbILIKA

burst (burst, burst) [bast] ([bast])

¥ TOMaThCA

- burst out v pazpaxarecs (zwe-

GOM, CAE3AMU W M. H.), JaBaThb
BHIXOI YYBCTBaM

bury ['ben] v XOpOHHTE, IpATATL

bush [buf] » xyvcT

business |'bizmis| # neno, Topro-
BOE [IPEINPUATHE
to go into business saunATLCH
KOMMEPUYECKOH NeATENbHOC-
ThH) d

bust |bast] » Heynaua, mpomanm;
faHkpoTCTBO

busy [bizi] a DedaTeabHbIi, 3a-
HATOM; 3aHATHH

bat [bat] adv Toneko; prep kpo-
MeE, 33 HCKITHYEeHHEM

butler [‘batla] # nBOpeLKMii, cTap-
TOHI TaKei



C

cab [kxb] n k236, 3xkunax

cabin ['kzbin] # KawTa; XxHHA

cabinet minister ['kabirut "munista]
r 4ied kabuHeTa MHHHCTPOR

cachet [‘kizfer] # smed Kancyna s
MpHEMA JEKAPCTE

call [kxl] v 3aXomiTsh, HaBEIIATE
(koro-n. — on, upon); # BH-
308, TeneOHHBIH BEI3OB, BH-
3HT, MOCELEHHE

calm [k wm] ¢ cMOKOHHKE; Th-
XHH; MHPHBIH; v YCIIOKAHBATh

calmly ['kamh] adv cnokoiiHo

capable ['keipabl] a cnocoGHEH

captivate [‘kzptivert] v 3anoeBbi-
BATH, OYAPOBBIBATL, ILIEHNTD,
MOKOPSATh, VRICKATH

captivity |kaep'uviti] # TuTeH

capture |'kaptfa] # 3axmat; v 3a-
XBaTbIBaTh, BIATL B MIEH

card [ka:d] » kapra (uzpatenas);
KapToukKa (eusumuan)

care [kea] v 3a00THTRCH

career |ka'na] n Kapeepa

careful ['keasful] a zabGoTawRsn,
BHHMATCILHELH

carefully ['keafli] adv octopox-
HO, C OCTOPOXRHOCTHIO

careless ["kealis] a Ge33ab0THLIH,
DecneuHRIH

carry ['ker] v HeCTH, HOCHTE

carve [kawv] v suipesatk (no de-
pesy Wik Kocmu); IpasHpOBATE;
BRICEKATE (w1 xamMus)

case |keis] A cavyail, obcrod-
TENLCTRBO; AINIHK
in case s cnyuae

cashier [ke'fia] n kaccup
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cast | kest] v orGpaceirate; Gpo-
¢aTh, MNOJBCPIAThH

casually ['kezjush] adv cmygait-
HO, HEDpeXHO, HEPErynsipHO

catalogue ['k®talag] » karanor;
CTTHCOK, TIPOCTIEKT

| catch (caught) [k=tf] ([kat]) v

oiiMars; nocnets (Ha noesd,

na napoxod)

categorically [ keti'gonkali] adv
PEITHTEITEHO

cause |[k2z] v BH3IMBATE, TIPOH3-
BOAMTE; BIHATE, OBITE MPHYMH-
HOM; 3ACTABUT

caviare ['kevix] n Hkpa (ynom-
pefiigeman & nuwy)

cease [siz] v mepecTaBaTtk (de-
Adith HMo-1), NPeKpaars{ca);
bBpocaTh NPHBEIYKY

celebrate ['selibreit] v npasaHoBats

celebrated ["selibreitid] a sHame-
HHUTHIH, TpOCTaRTEHHBIH

celebrity [sr'lebritr] -n 3HaAMeHH-

TOCTh

cell [sel] » TIopemuan kamepa

cent [sent] n UCHT (monema)

century ["sentjunn] # Bek, cTosleTie

ceremony ["serimani] # ofpan,
HEPEMOH WA

certain ['satn] @ ymepeHHBIH,
OnpeieIeHHbH
certain of onesell ysepeHHbI
B cele

certainly ['sxinl] adv xoHeuHOD;
HECOMHEHHO

chain [tfern] » nens, nemouka

chamber-maid ['tfermbamerd] »
TOpHHYHASA

chance [tfwns] # WaHe, cioydait,
BO3MOXHOCTE

by chance cryqaittHo

change |[tfeind3] v M3MEHATH; 7
nepeMena; coada (o denbaax)

chap [tf=p] n napeHs

character |'kenkta] » xapaktep,
penyrausd; GHTVPA, TTHOCTE;
{0 XApaKTePHBIH
a great character uHTepecHan
JHYHOCTh

charge [tfad3] n oDBHHEHME; 3a-
Bota, Hanzop, HabmoneHue (o
YEIUBEKE WAl NCUEOMHOM), Xpa-
HEHHEe (sewu)

charm [tfam| n obasHe, o4apo-
BAHHE

charming ['tfwmin] a ouaposa-
TeAbHHIA, MPenecTHLIR

chatty ["tfati] g pasroBop4HBEIH

cheap |tfip] @ seweBoI

cheat [tfit] v HagyTe, OOMaHYTE

cheek [tfik] » mexa

cheer (up) [tfia] ¥ yTewWHTS,
MOXOONPHTE

cheerful ['tjtaful] g Becensrd, Xu3-
HEPATOCTHRI, PAamOCTHRIN:
WHBOH, JHEPTHIHEIM, HEYHbI-
BAWOLITHR

chemist ['kemist] n XUMHEK; 30.
anTexkape

cheque [tjek] n DaHKOBCKMIT Yek

chief [tfif] » rmasHmH, ocHOB-
HOH

childish ["tfaildi]] @ neTckui, pe-
BAYECKH, HecepbeIHBIH

chill [tfil] 7 rHeTYWES, TaBgmee
YYBCTBO; XOJOIHOCTD, TIPOXTIa-
Ia; XONoI

chilly ['t/ili] g GecuyrcTBEHHIH,
PABHOTYTITHELH, XOMOAHBIH; CV-
X0i

chin [ifin] 7 noaboponox

choice [tfos] # BrbDop

choke [tfouk| v oyluuTh, COARTH-
BaTb [OPIO; Repen. sTIePeRphbli-
BATH KMCIOPON». MepexHMaTh
{(mpydy u m. n); NABHTECA, TIO-
MARMTLCH, SANBEIXATECH (om ZHe-
aa i m.n)

choose (chose, chosen) [tuz]
([tfouz], [tfouzn])) v BLOHPATE

chuckle [tjskl] # Tuxuil cMmex;
XHXWKaHLE; V [IOCMCHBATHCSH

church [tf=tf] n mepKoBs; a uep-
KOBHBIH

circle ['sakl] v Kpy®HTb, OKpY-
¥ATE; 1t KPYT

circamstance |['sakamstans] n ob-
CTOATENBCTBO

citizen [‘sitizn] # TpammaHuH;
ropoXaHuH

claim [klcim] »n Tpebopanne

clap [kizp| v xonate (e aadowu)

clasp |kla:sp] n 3acTexka, mpaA®-
Ka; v ODHHMATE, CEHMATH

clean-shaven ['klin'fervn] @ umc-
TO BHIDPWTEIN

clear [klin] g scHBI; TOHATHEIA;
v ~ smth up nposcHATE

clearly |'kliali] adyv acHO; HECOM-
HEHHO

clergyman ['klxdsiman| n ces-
IIEHHHK

clerk [kizk| n xnepk, kKoHTOp-
CKMH chyXAallHi, MPpHKaITHK

clever ['kleva] a VMHBI

client ['klaant] 7 KIHEHT

climb {klaim] v B3duparscH

close [klouz] adv Gamako

close-cat |'klouskat] ¢ KOpOTED
OCTPHAMEHHBIH
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closely ["kloush] adv BHUMATENL-
HO

closet ['klozit] n cTenro#d wkad

cloth [kl20] n TkaHb

clothes [kloudz] n pl omexna

cloud [klaud] # Tvua, obmaxo

clue [klw] » xmwou (x pazzadke
4e20-1.)

chutch [klat]] v cTucHyTh; cXBa-
THTb; YXBATHTBCA

coarse [kas] o rpy0RH

coast [koust] n Geper

cockney |'kakni] n xokuuM (a0m-
doHCKkee npocmopeybe)

cocktail ['kokteil] n KOKTeHIB

coin [koin] n MOHETA

coincide [ ko{u)in‘said] v npouc-
XOIHMTE B TO Xe camMoe BPEMH,
COBMAAaTh

coincidence [ko(u)' msidans] n cry-
YaiiHoe CTeYeHHE ODCTOATENECTR
(e ovesudHotl NPpUMLHHOT CaR3l)

collapse [ka'leps] v crumony-
BaThCHA; 30. CHUKHYTH

collar ['kola] n BOPOTHHK

colleague ['koli:g] »n xomnera

collect [ko'lekt] v cobmpare

colonel ['kanl] 7 nonkosHUE

come (came, come) [kam] ([kemm],
|kam|} ¥ NPHXOAHTE, TIPHEIXATE
come rowd 3aX0IHTE, HABEILATE
come to TIpHHATH B ceba, ou-
HYTBCA
COME ACross HATOIAKHYTBCA
(cayuaiine), BCTPETHTRCH

come-down ['kamdaun] # moHmKe-
HHE (8 rotoNcertl, & oblecmese)

comfort ['kamfat] n yrewcHHe;
VCTIOKDEHHME, V ¥TeLATh, VCIIo-
KAHBATL

comfortable ['kamfatabl] a ymob-
HEIH

commit [ka'mit] v comepuiate
(npecmynaenue u m. n.)

common |'koman] a obmHii,
ODBIMHEIH, OPOCTOH

comparatively [kom'paratvii]
adyv CPaRHWTEILHO

compatriot [kam'petrat] n coore-
YECTBEHHHK

compel [kam'pel] v 3acTarnATE;
[PHHYAIATE

competent ['kampitant] g Komne-
TEHTHBRIH, 3IHAWLUWKH

complain [kam'plemn] v Xamo-
BATLCH, n Xaroba

complete [kom'plit] v 3akaH4m-
BaTh; @ MOJMHE, 3aKOHYEHHBLI

completely |[kam'plith] adv co-
BEPWEHHO, MOJIHOCTBIO

complexion [kam'plekfon] # mBer
JIMLA

complication | kampl'keifn] n
CTOMHOCTD; 3anyTaHHOCTD; OC-
JIOKHEHHE; TPYAHOCTD (Mo, 4mo
zampydusem uan dodasagem
mpydnocmu)

composition | kampa'zifan] »
CTPYKTYpA, CEIIAN YyMa

conceal [kan'sil] v CKpHBaTE

concern [kon'san] v KacaTteca,
MMETh OTHOLIEHWE

concerning [kan'sa:nm] prep ot-
HOCHTENLHO

conclusion [kan'kluzan] # 3axmo-
YEHHE; OKOHYAHHE:

condeman [kon'dem] v ocyxOaTh;
BHIHOCHTE TIPHTOBOP

condemnation | kandem'neifan] n
DCYHIEHHE

le8

condemmed [kan'demd] p.p. ocyx-
AEHHEH

condition [kan'difan] & ycnosue;
COCTOAHHE, NONOXKCHHE

confess [kon'fes] v npHaHaearTk-
CH; HCMOBEIOBATLCH; CO3HA-
BarecH (L)

confidence ['konfidans] # mobe-
pHe; VBEPEHHOCTE

confinement |kan'fainmant| » 3a-
KAKMeHWE (mropeMioe)

confirmation [ konfa'metn] n non-
TBEPAKIECHHE; TIOMIEPAKA, 0N00-
peHHe

congregation | koangri‘geifan| n
MPMXOKAHE

conjunction [kan‘dzankfon] # co-
eIMHeHHe, CBAIL

connect [ka'nekt] v COEmMHATE,
CEBH3LIBATL

connection [ka'nekfan] # cBask

conscience ['konfans] # coBeCTE

conscientious [ konfi'enfas] a mob-
POCOBECTHHH

consciousness |'kanfasnis] # nou#-
MAHHE, OCOJHAHHE, COIHAHHE

consent [ko'nsent] v cOramaTLes

consider [kon'sida] v paccMaTpH-
RaTH, OOYMBIBATE, MPHHHMATE
B0 BHHMAHWE, Y'HTEIBATE

considerable [kan'sidarabl] a 3ua-
YHTCALHBIA

considering [kon'sidanip] prep
YUHTHIRAA

comsist | kan'sist] v COCTORTE (M3 —

of)

conspire [kons'paa] v ¥CTpaHBaThk
3aroROp, TailHO 3aMBIILIATE;
CTOBAPHBATECH

constant |'kanstant| g NOCTOAHHBII
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constantly ['konstanth] adv no-
CTOAHHO; “acTo

constitution [ konsti'tjufan] # 30
CEJIam yMa

contain |[kan'tein] v cooepaaTh,
BMELIATL

contempt [kon'tempt] # Tipespe-
HHE

continmally [kon'tinjuali] adv no-
CTOHHHO

continwe [kan'tinju] v npoooia-
HaTbed

contrary ['kontrari] # Heuto 0B
paTHOE, MPOTHBOMONOKHOE;
MPOTHBONMOIOKHOCTE (ma. the
contrary)

convenient [kanvinjant] a yood-
HHI, TMOOIXONAUIHA; TPHTOI-
HEIH, BIM3IKKHE, HAXOIAUIMIA-
CH NOO pPYKOi

convent ['konvant] n MoHacTLEIpE

conversation [ konva'selan] # paz-
ropop, becema

convey |kon'ver] v nepemaparte;
BLIPAKATh

convince [kan'vins] v vOexnaTh

convulsion [kon'vallon] # cvoopo-
ra, KOHBYJIBECHSA

convulsive |kan'valsiv] a cyoo-
POAHEIH

cook [kuk] n Kyxapka

cool [kul] o npoxIanHsil

cordially ['kodjali] adv npHBeT-
THEBO, CEPAETHO

cork [kak] v zakynopuBate; 3a-
THIKATE NPODKOI

correct [ko'rekt] v MCHOpaBIATE,
TOTIPABIATE :

correspondence | kars’pandans] »#
nepentcka



corrapt [ka'rapt] v nopTuTe(cH); .
pazepamaTk(cd); paziaraTsLcH

cost (cost, cost) [kast] ([kast],
[kast]) v cTOMTL

cot [kat] # DeTeKag KpoBaTka

countess |"kauntis] # TpadHHA

countrywomian [‘kantrwuman] n
KpPCCTEAIIKA

couple ['kapl] 7 mapa

courage |'karidz] n xpabpoctb,
MYKECTBO, CMETOCTh

course [kys| # Kypc; THHWA MO-
BEACHHH

court [kot] v yxamuBarh

courtyard ['katjawd] # nBop

cousin ["kazn| # IROIOPOIHBIN
bpaT, Ky3eH, AROWOPOIHAA
CecTpd, KyiuHa

cover ['kava] v NOKpbIBATE

cowardice [kauadis] # TpycoCTb,
poBOCTE

cowardly |'kauadit| 4 TpyCTHRRL;
MTOLY LT H B

cradle ['kreidl] » konwbens

erash [knef] v moTepnert asa-
PHI0, KPVIIEHHE: pa3bHTbCH
TPpH MAaneHHH

crazy ['kreizi] g cymacuremunii,
NOMEWaHHBK (Ha weMm-1.);
CHIILHO YBICYeHH b

creak [krik] v cKpHOeTh

create [kril:)'eit] v cosznasars,
TROPHTR

creature |'kriit/a] » cymecTro,
CO304HHE, TBOPEHHE

creek [krik] n yeree pexu; Byx-
Ta, 334JTHE

creep (crept) [krip] [krept] v kpa-
CTHCH; MOMKPATRIBATRCS

crime [kraim] 7 npectynnedue
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criminal ['krimunl} » npecryin-
HMK, @ MPECTYNHLIH, YTOTOB-
HEI

cross [kras] v MepeKpecTHTRCH,
IIPOTHEOPETIHTE, H KPecT

erowd ['kraud] » Toama; v Ton-
TTHTRCA

crude [krud] a rpyGui

crumple ['krampl] v MsTH, KOM-
KaTh; NMACTh AyXOM

ery [krai] 7 KpHK; v KpHYaTh;
TUIAKATE

eryptic ['knpuk] 4 aranousnif,
TAUHCTBEHHEII] HEMOHATHEIH

cunning ['kanty] @ xuTpriit, noB-
KHii

cuphoard ['kabad] n wkad

core [kjua] v BHUIEYHATEH

curiosity | kjuarrasitr] # mwobo-
NLITCTBO

curious ['kjuarias] @ nwBonniT-
HBIF, TI0003HATEIBHEH

carl [kx1] v cKpyvUHMBATRCH

curly ‘|kxli] @ xypuaswsi

current ['karant] n Teuenue, mo-
TOK; CTpyA

curse [kas] v CKBEPHOCIOLBHTDL;
PYTaThes; MPOKTHHATD

curtain ['kxtn] # 3aHaBecKa

custom |"kastam| n oOsrai; mpH-
BhIYKH

cut (cut) [kat] ([kat]) v pesars;
KPOHTE
cut out BEIpE3aTh
cut off oTpezate

cyanide |'saranaid] med. n 1Ha-
HHO
cyanide of potassium unanuc-
THIH Kaaii

cynical ['simikal] @ THHEWIHBIH

D

dainty ['demnti] g BRycHbI (0
HPRZOMOBTCHHOH e0¢), H3HC-
KaHHLIH

damn [d®m] v mpoknMHaTh,
OCYXROaTh

damned ['demd] ¢ geproBcKHil
(vacmo ynompefiagemca daa yeu-
AeHUA); OTBPATHTENBHBIH, TIPO-
KA THI#

dance [dans] v TaHUEBATL

dandified ['dendifind] ¢ merone-
CKOH I

damger ['deind3a| » omacHocTE
dangerous ['deindsras| & onac-
HBLH .

dare [dca] v cMeTE, OCMEIHBATE-
CH

dark |dak] a TeMHBIH

darken [‘dakan]| v 3aTeMHSTH]
TEMHETDh; OMPaYath

date [dert] v BeeTH Haymio (om
¥e2o-1.), BOCXOOWTE (K onpe-
detenHol snoxe)

dawn [dxn] » 3apa

day [der] n aews; cyTRM
day off BriXxomHoH aenn

dazed [deizd] @ norpaceHHbi,
OMIETOMIEHHBIH

dead [ded] @ mepTRHI

deadly |'dedlr] a cMepTenBHEIH

deal [dil] » koauuecTro
a good deal muoro

deal (dealt) [dil] ([delt]) v umeTL
TEN0 C; TOCTYTIATh, BECTH cehi;
BEOATE

dear [dia| @ noporoit; MR

death [de©] n cmepTh

debt [dct] # moar

m

decay |drker] v ruuTh; npHxo-
ITHTE B VIIAAOK

deceive [dr'siv] v obumaHbiBaTh

decent ['disnt] a mogxonHuIMii,
TIPHCTOWHHI, He BBIXOOAILHHA
34 paMKH; TIPETHYHEINA, mops-
NOYHLIR; BraronpHUCTORHBIA,
CKpOMHBIH, paie CAABHHIL,
XOpONTHii; Hernoxoi

decide [di'said] v pematw(cs)

decidedly [drsaididlr] adv penm-
TEMBHO

decision [dr'sizan] m pewenne

declare [di'klez] v obBaBIATE,
3a9BIATh

decorate |'dekarcit] v yKpamaTte

deed [di:d] #» nocTynok; aeno

deep [dip] a ravBokuii

defeat [di'fit] ¥ npHBOOMTE K He-
yIage

defend [di'fend] v 3amMmaTE-
(ca)

define [di'fain] v onpenenats;
YCTAHAB/IHBATh

definite ['defint] ¢ ompencaeH-
HbIH, TOYHEIH

deform |[di'fam] v ypoZORaTE,
HOKALXATE

deformity |difxmti| # ypancraeo;
YPOLIMBOCTE

degree [di'grii] # CTCNCHD
by degrees moCTEIICHHO

delay [drlel] » 3amepxaca, mIpo-
BOJIOMKA, MPHOCTAHOBKA, TTPO-
MEINEHHE, OTCPOYKA

deliberately [di'libamtli] adv co-
3HATEABHO, OCO3HAHHO, 0DaY-
MAaHHO; B3BEIIEHHO

delicacy ["delikasi] A memwkat- °
HOCTh, ¥TOHYHEHHOCTE



delicate ['delikit]  ToHkuHii, He-
MHBEA, XpYTTKHA

delicately [‘deliknti] adv nenn-
KATHO !

delirium [dr'lirram] # 6pea, pac-
CTPOHCTBO CO3IHAHHA

deliver [di'liva] v npowsHOCHTL
(peun); THTATL (nponoseds, dox-
aad u m.g.)

delusion [drivzan] # 00Man; 3a6-
OVAIOCHHE

demand [di'mand] v TpeGosars;
HYXTAThCH

demon ['deman] 7 nemon, awg-
BOJL, IM0H IVX

dense [dens| g rycTol; MIoTHLI

deny [di'nai] v orpuniaTte

depart [di'pait] v otnpasnaThes;
YE3XKATh _

department store [di'pamtmant
'sto] n Kype. yHHBEpMar

departure [di'patfa] # oTrpasne-
HHE; OTHE3N

depend |[di'pend] (on, upon) »
3ABHCETE (OT)

deposit [dr'pazit] a menoaswmr,
BENa0, TeKYWMH C¢YeT B DaH-
KE

deprive [di'prauv] v nuwate

depth [depB] # rnyGuna

descend [dr'send] v cryckatecs,

' CXOOHTb

describe [dis’krath] v onmHcw-
BATh, H300paXaTL

desert |di'z>1] v ocTaBnaTe, Mo-
KMIATE

deserve [di'zav| v 3acTvEMBaTL

designing [di'zainy] 7 KoHCTpY-
MPOBAHHE, MOLCIHPOBAHHE
(odewcdn u m. n)
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desire [di'zaia] » ®emaHHe; v
AENATh

desired [di'zarad]| ¢ ®emarean-
HEIH, XeNAHHBIH; NpHATHHA

desolation [ desa’leifon] 7 onuno-
YECTBO, yeaMHeHHe, 3abpo-
UIEHHOCTD, OIHHOKOCTR, Ge3y-
TEUTHOCTE, MCYalb, CKOpPOB,
DE3RICXONHOC OTYANHHE

despair [drs'pea] m oTyanHuMe;
Be3HANEKHOCTR

desperate ['desparit] ¢ oTyass-
WHiica; OTYagHHbLIH

despise |dis'paiz] v npeaupars

despotic [des'patik] @ DecnoTwyHent

destiny ['destin1] » cymsba

destroy [dis'tror] v paspvinats:
YHHYTOXKATD

determination [ditami'netfan] n
PCIIHMOCTR

determine [dr'tamin] v pewaTs-
(ca1)

development [di'velapmant| » pa3-
BUTHE, YTVIIICHHE

devil ['devl] n meapod, wepr

devilish ['devlif] a ApaBOTBCKMI

devote [di'vout] v moceBAlWaTh
(cehn)

devoted |[di'voutud] @ npenan-
Hbilff, HEeXHBH

devotedly [di'voutidhi] adv npe-
MAHHO

devotion [di'voufan] » mpeman-
HOCTR; TPHBA3AHHOCTD

diamond [‘daramand] # anmaa

die [dai] v ymuparth

difference ['difrans| # pazsormacue,
PACXOKIEHHE BO MHEHHAX

different |'difront] @ pasHwii, pas-
MY H b

difficulty |'difikalu] » TpyaHOCTS,
3aTPYIHCHHE

dig (dug) [dig] ([dag]) v konats

digestion [di'dzestfan] »# nHmesa-
peHHe

dignified ['dignufard] a vénagaw-
LK 4yBCTBOM COOCTBEHHOID
IOCTOHHCTRA; BETHYeCTREHHBIE

dignity ['digniti] » uyscTeO col-
CTBEHHOTO JTOCTOMHCTBA

dim [dim] ¢ MpaYHBIH, TeMHDI;
HCACHBLIH, HEOTYETIHBELH,
CMYTHBI; v 30. oMpavaTh

diminish [di'minyf] v ymeHsmaTh

dine |dain] v ofenars

direct [d(a)irekt] v HanpasiHT,
HALEIMBATE (CA)

directness [d(a)irektnis] # mpsamo-
Ta

dirt |dat] # Tpa3s; Henopazou-
HOCTh, FAAOCTh, OBpaHb

dirty ['daiti] @ rpaszuwiii; HempH-
JWYHEI

disagree [ disa'gri] v pacxoouTh-
CA BO MHEHWIX )

disagreeable | disa’'gnabl] a He-
IPHATHLL

disappear [ disa'pia] v mcuesats

disappoint [ dis2’pomnt] v pazoua-
POBLIBATE

disappointment | diso'pommtmant]
n pazoyaposaHKe, 0OMaHYTaA
HaOCKma, nocana

disarming [dis'amin] g obezopy-
X HBAWIIHIT

disastrous [di'zastras] a Bea-
CTBCHHLIH, THOETRHEBIH

discharge [dis't] a-d3] v yROTBHSTE

disclose [dis'klouz] v obHapyx#-
BATE, PACKPHIBATL
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disclosure [dis'klouza] » ofiHapy-
WEHHE, pacKphiTHe, pasobna-
yEHHE

discontented ["diskan’tentid] a
HeIOBONLHLIA; HeyOOBNETEO-
PEHHETH

discouraging |[dis'kandzin] a
0DCCKYPAKHBAIIIMH, Pacxo-
JaXEHBAKLI i

discourse [dis'kos] 2 peyn; Becena

discover [dis'kava] v DelarTs OT-
KPLITHA, OTKPHIBATh

discovery [dis’'kavart] » oTEpEI-
THE; PACKPLITHE

discreet [dis'krit] @ s3upaBombic-
NAWWE, pacCYIHTEABHEIN,
pasyMHBHH, GaaropasyMHBIR;
OPCLYCMOTPHTENRHBIH, OCMOT-
PHTEIBHBA, OCTOPOXHEINH,
AEHCTBYIOIINI ¢ OrIAIKO

discuss [dis'kas] v 0BCYEIATE

_disease [di'ziz] n GomesHb, 3a-

DoneBaHue

dish [dif] » Bioao

dishonest [dis'onust] @ HeyecTHBIA

dishonor |[dis'ana] n BecuecThe,
1os0p :

dislike [dis'laik] v we nmobGuTh,
HCITHTEBATL HEIIPHATHE] i He-
NpHA3Hb, AHTHIIATHH

dismal ['dizmal] a MpauHBIi,
VHBEIUIBIH, THETYUIHH

dismay [dis'me1]| » cTpax, HCIDVT;
V VEACATh

disorder [dis'x:da] n Becnopanox;
paccTpoHCTRO

display |dis'pler] v mokasmiBaTs,
BLICTABIATR, MPOSEIATE

displeased |dis'pli:zd] g Henmo-
BOJTRHEBIH



dissolve [di'zolv] v pacTBOpATE

distance ['distans] n paccroanune

distant |'distant] ¢ manckwuii,
IanbHHH

distinct [distipkt] @ oTYeTAHBRLH;
ACHBIH, BHATHHH

distinguished [dis’tingwijt] @ BBI-
MAOIIHHACH, JHAMEHHTEIN; Xa-
PaAKTEPHEIH

distract [ds'trackt] v OTRIEKATE,
pacceMBaTh

distress [dis'tres] » rope, cTpa-
AAHHE

distrust [dis'trast] # HemoBepue

disturh [dis'tab] v GecnokowTs,
MEHIATE, CMYUIAThH

disturbance [dis'tabans] n Gecno-
KOHCTBO

dive [darv] v pazs. akTHRHO Ha-
YHHATH KakKyw-71. IedTelh-
HOCTE (Inta)

dodge [dad3] # ofMaH,- ynoska,
XHTPOCTE, MPOAETKA; MOIICH-
HHYCCKOE npeanpusThe; ade-
pa, TaaH, npHeM, cnocob

domestic [do'mesnk] ¢ momaui-
HHH, ceMelHEIT

doom [dum] n cymsba, pok

doorway ['dower] n nBepHO# IpO-
EM
in the doorway B 1Bepsx

dot [dat] » mpumaHoe

doubly ['dabli] adv BnROe, BIBOH-
He :

doubt [daut] n comuenne; v co-
MHEBATBCA

doubtful |'dautful] @ monHBIH co-
MHEHHI, Komebmomuica

doubtfully ['dautfuli] adv ¢ co-
MHEHHEM, HEPCLIHTENLHO

doubtless |'dautlis| adv Hecom-
HEHHO; BEPOATHO

downstairs | daun'steaz] adv BHI3;
BHH3Y, HA HMMHEM 3Taxe

dozen ['dazn] n I0OXHHA

drag [drag] v TamATH(CA)
drag on CkyuyHO THAHYTR(CH),
BECKOHETHO [UIMTLCH

draw (drew, drawn) [drx] ([dmu],
[dramn]) v TammWTs, 340ePTHBATE
(3anasecku); npubIHXaTHCA;
TIPHBJICKATE (8HUMAHLE)
draw out BHXBaTHIBATbH
draw up MOXTAHYTBCH: BRIMIPH-
MHTBCH :

drawer ['draa] n BRIOBMEHOI
AHE (Komodda)

drawing-room ['draiprum] # ro-
CTHHAH

dread [dred] » yxac

dreadful ['dredful] & vxacusii,
CTPaLIHEIH

dream [drim| # cow; meuTa; v
BHICTL CHBI; CHHTLCH, MeY-
TaTh, BOOGpPAXKATE

drearily ['drionli] adv Mpauno,
YHBLTO

drift away [drrft] v pazoiiTHch

drink [dripk] # crakan (suna,
godnl); CIMPTHOH HAIMTOK

drink (drank, drunk) [drpgk]
([drenk], [drank]l) v maTE

drive (drove, driven) [draiv]
{[drouv], [drivn]) v exats (&
asmomoliuie, IKURANCE U M. N.);
VIIPARTATE (aemomodiies:, Md-
HIUHOH)
drive at something x1OoHWTE K
YeMy-HHDYAL (8 pasaoaope)

drop [drop] » KaIuid; v poHsTh

drown [draun] v ToHYTB

drug [drag] n napxoTHk; Tekap-
CTBO

drunk [drank] @ predic eAHBLT

dry |drai] @ cyxoii; v BRICYILIH-
BATh

duchess ['dutfis] » reproruus

due [dji] @ gomkumi, Hanne-
AWM, TPHYHTAOUIWCT
due to prp Gmaronaps, wa-3a

duke [djuk] » repuor

dull [dal] a tymo#, tnynwii,
CKYYHEBIH

dumbfound [dam’faund] v owapa-
KT, OWENOMHTD, NOTPACTH

dusthin ['dastbin] #n MycOpHBL
HITHEK

dust-covered ['dast kavad] a no-
KPBITHH NLLALIO

dusty ['dast1i] & NETEHEBIN: He-
onpenemeHHBIR, cyxoi
not so dusty pase. HemypHo,
HEILIOXO

duty ['dju:t1] 7 nonr
do duty BHIIONHATE A0NT, 06A-
JAHHOCTR

dwelling ['dwelin] n xunwume,
JIOM, RHHIBE, XHTDE TOMEeLLe-
HHe

dye [dar] v KpacKTL, OKpaIUHBATE

E

eager ['tga] @ cuneHO, cTpact-
HO XEMAWUIHA;, cTpeMAIIHi-
cs

earn [ axn] v 3apaBaTeIBaTh
earn one’s living 3apabatuiBaTs
Ha XH3Hb

earnest |"xmist] a cepoesHIi
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earnestness ['xnistnis] # cephei-
HOCTh, TOPHYHOCTh

Easter ['isto] »# ITacxa

edge [eds] » kpaii

educated ['edju kerid] a o6paszo-
BAHHBIH

education | edju’'keifn] n obpaso-
RAHHE

efficient [1'fifont] @ panoHanL-
HBIA, 1ETecooDpasHLI; KBa-
JTHHUHPOBAHHEI (0 weioee-
K€); 3HAWHIE CROS IO

effort ['clot] n ycunue; momsiTKa

either ['aida] adv Toxe (6 om-
puy. npeda.)
either... or ¢f wiH... WK

elaborate [1'lebarnt| 2 TmaTenn-
HO, HCKYVCHO CciaenaHHBIN

elated [rlend] ¢ B npunoaus-
TOM HaCTPOeHWH, JTHKYIOLHH

elderly ['eldali] @ noxwroi

elegant ['chgant] o uasmHRH

elevate |'eliveit] v nosHumars;
BO3BBIILATE

eliminate [il'iminen | v HCKIIOYATL

eloguence ['elokwans| # kpacHo-
peuue

else [els] adv eme, Kpome

elusive [1'lusiv] @ YKIOHYHBLIH

emancipate [iI'mansipeit] v oc-
BODOAAATE (oM JasUCHMOCHIN U
OEPAHUYEHIE)

embarrass [rm'biras] v cmy-
ATk, COMBATE C TOJKY, [1PH-
BOJTMTE B 3AMELLaTETRCTRO, CTa-
BUTE B HEYIODHOE MONOXeHHE

embarrassment [im'berasmant| #
CMVILLEHHE

embroider [im'braida] v BRILK-
BATh



embroidery [im‘'broidan| » BE-
IWIMBAHWE, BHIITHBKA

emerald ['emarald] a w3ayMpyIHEIT

eminent [‘eminant] g BhIOAK-
WIWiHCA, IHAMEHHTHI

emotionless ['moufonlis] @ cmo-
KOHHBIH

emphasis [‘emfzsis] # huror. yaa-
PEHHE, AKIEHT

emptiness [‘emptinis| # mycToTa

empty ['empti] a nycToii, nopox-
HHH, Vv OMOPOMHHUTL, BHITIYC-
THTE

endurance |in"djuarans] # BHHOC-
JIHBOCTE

endure [in'djus] v BHIHOCHTE,
TepIIeTh

enemy [‘¢rumu] A Bpar, TIPOTHB-
HHK

energetic [ ena'dsetik] a snepriy-
HBI

energy [‘cnadsi] n sHCPrUs

enzgaged [in'geidzd] ¢ momons-
JIEHHLIH; 3aHATHI

engagement [in‘gerdzmant| n mo-
MOJIBEA

enjoyment [in'dzoimant] n Ha-
CTakaeHHe, YIOROMBCTRIE

enormous [1'nymas] g orpOMHEBIH

enough [1'naf] adv aocrarouwno,
OOBOJIBHO F

enter ['cnta] v BXOOMTL

enthusiasm [in'BGjuziezm| » BOC-
TOPr, 3HTY3Wa3M, PREHHE

entire [in'tara] 4 monuLI; measIi

entitle [in‘tartl] v o3arnarauBaTs;
HAa3HBATh

entrust [in'trast] v BBCPATL

envelope |["enviloup] # KOHBEPT,
obeprka

epoch ['ipok] n s3moxa

erect [1'rekt] a nmpamoi

errand ['erand] » mopydenMc

escape [15'kerp] # yXom oT medi-
CTBHTENLHOCTH; u3bamneHue,
CITACCHME; v DeXaTh; CIIACTHCD;
YCKOMR3aTh

especially [<'pefali] adv ocoberro

essentially [r'senfali] adv mo cy-
MIECTRY

establishment [i1s'tzblimant] n
YCTAHORITEHHE, YUPEKICHHE

estate [i1s'tert] n umMeHue

ete [it'setra] adv w Tak nanee

evade [1'veid] v u3berarh; yxino-
HATECH

evaporation [i,vepa'reifan] B He-
[lapeHHe

even [‘ivan) adv naxe; a pos-
HH

event ['vent] # cobmTHE: cavaail

ever ['‘eval adv Bcernma
for ever nasceraa

evidence ['evidans] » coMueTEND-
CKOE€ TOKa3aHHe; YIHKA; J0Ka-
3aTENLCTRO

evident |['evidant] a asHbBH, oTe-
BHOHBIA

evidently ["evidontli] adv ouesna-
HO

evil |ivl] 7 3mo; rpex; a 3moH,
OYPHOI, TIIOX0H; 3MOBEIHI,
HEONATONPUATHBIE

exact [1g9'zekt] a TOYHBI

exactly [1g'zzktli] adv Touno;
KaK pas

exaggerate [1g'zadzorent] v mpe-
YBEJIHYHBATH

exalted [1g'zxltid] @ sksansTHpO-
BAHHHH, BOCTOPXECHHMH
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examination [1g'zzmi'neifan] n | exhibit [1g'zibit] v nokasmisate,

OCMOTP; HCCIICIOBAHHE

examine [1g'zzmin] v ocMaTpm-
BaTh; HCCIEADBATh

example [1g'zampl] # npumep
for example HanpuMep

exceed [1k'sid] v npeBrnmark

except [ik'sept] prep Mcxmogad,
KpOME, 33 HCENIOYeHMEeM

exception [1k'sepfon] # HCRIoYe-
HHe

exchange [iks'tfeinds] v obmeHu-
BATLCA

excite [1k'samnt] v mpH3bBaTh K ne-
ATEIbHOCTH, MODYKIATh, CTH-
MYTHPOBATE, BLI3bIBATE { 34046~
OHOILHBE OMIIHK, KaKwe-iuio
YYECIAa); TIPODYEIATE (uHme-
pec w m. n.)

excited [1k'saitid] g p3BOTHOBaAH-

" HHIH, BIBMHYEHHKIH
be excited GHTE Bo3OYWIEH-
HLIM, BR3IROTHOBAHHLIM

excitedly [1k'sartidli] ady B3BONHO-
BAHHO, BO3OYXIAEHHOQ, B3BHMM-
YEHHO, HAalPsKEHHO

excitement [ik'saitmant]| # RoO3-
Dy#aeHne, BOTHCHHE

exclaim [1ks'klerm] v Bockiauk-
HYThb

exclude [iks'klud] v wekamo9aTh;
He BMAVCKATE

excuse [1ks'kjuz] v HM3IBHHATH,
TIPOLLATL

execute [‘eksikjut] v Ka3HMTL

executor [ig'zekjura] » mymc-
NPUKA’YHE :

exhausted [1g"zost1d] @ ucTomen-
HEIH, M3IHYPEHHBI; H3MYyueH-
HEI
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BLICTABNATE HATIOKA3

exile [‘cksail] # M3rHaHHWK
exist [1g’zist] v ¢ylecTROBATD,
DHTE, KHTh

existence [1g'zistans| # CYIIBCTBO-
BAHHE, XH3Hb

expect [1ks'pekt] v oxunaTe; ay-
MATh

expensive [1ks'pensiv] a mopo-
roH, JOPOTOCTOH LM

experience [iks'pianians] A onwiT;
CIIy4ai

expert [‘ekspat| n 3Kcmepr, cne-
ITHATHCT, 3HATOK

explain [iks'plein] v 0BnACHNTE

explanation [ ikspla'neifan] n
ObLICHEHHE

exposure [iks'pouzs| m pasobia-
YeHHE

express [iks'pres] v Buipaxath

expression [1ks'prejan] # suipaxe-
~HHe

exquisitely [‘ekskwizitll] adv
HIBICKAHHO, HISUIHO, TOHKO

externally [cks'tanali] adv suem-
HE

extinguish [tks'tigwif] v racuTn

exiraordinary [rks'trdnn] @ Heo-
OBIYHEBIN, CTpaHHBIH

extremely [iks'trimli] adv upes-
BBIMAHHO, OM¢HD

F

fable ['fcibl] # Dacus

face [feis| v GrITE 0OpaweHHBIM
B ONpeleneHHYI0 CTOPOHY

facetiously [fa'sifash] adv wanos-
THBO, HTPHBO



fact [fiezkt] 7 obcTOATENRCTRO,
daxt
in fact paxruueckm

fade [feid] v mocTenenHo ucue-
3aTh, PACTUTHIRATRCS, PACTBO-
pATRCH

faded |'feicdhd] @ BHILBETIWMI

fail [ferl] v ocmabeBarh, TepaTs
CHIM

faint [feint] v ynacTs 8 oGmopok;
a cnabHit, oclabesmwinil; BA-
ABIA

faintly ['feintli] adv ensa; cnabo,
CHA0EIM ronocoM

fair [fea] @ npexpacuwif, kpa-
CMBLIH; YHCTBIFA, HE3AMATHAH-
HLIH; YeCTHHI

fairy ['feant] # des; aqpd

faith [fei®] » Bepa

faithful ['fciBful] @ Bepumii, npe-
OAHHEIH

fake [feik] v noagenwiBath

fall (fell, fallem) [fx1] ([fcl],
[fxlan]) v magate; # nanedHe

false [fxls| a moxHBIA, danbuin-
BB

falter ['fxlta] v zawkateca, 3a-
MUHATRCA, MAMIWTL; KOTIe-
OaTecA; JeHCTBOBATL HEpeLLH-
TEJNEHO

fame ['feim] » wasecTtHOCTE, CTa-
Ea

familiar [{>'mulja] @ xopowo 3Ha-
KOMEIH, TpHBBEYHEI

famous |'fermas] @ 3HAMEHHTLI,
H3BECTHLIH '

fan [fien] » seep, onaxano

fancy ['fiensi] v soobpawarts,
NPENCTARTATE CCehe; MONArarTh,
[IPEANONaraTh
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far |fa] adv maneswin, manexwii
as far as HACKOIMBKO
so far no cux nop, Moka
far off ¢ otnaneHHbi

fascinated [fsincitid] @ 3akon-
IOBAHHKIH; OYAPOBAHHEIN; 33-
THITHOTH3HPOBAHH K

fashionable ['fz/nabl] & moa-
Hbli, deweredenbHBIH

fast [fast] @ kpenxwit; adv kpenko

fast [fa:st] n noct; v NOCTHTRCH

fasten ['fusn] v npukpennste,
MpPHBA3EIBATE

fatal [‘fertl] a darampHB, po-
KOBOH, HeM3DeXHBIH

fate [feit] # cynnba, pox

favour ['feiva] n GrarocKioHHOCTE
in favour of B noas3y, 3a

favouwrite ['fervart] n nwoGumen

fear [fia] n cTpax, Bosaus; v Go-
ATBCH

feather ['feda] n mepo

features ['fitfaz] n vepTul MTHIA

feeble ['fibl] @ HeaHauHTENBHBIH,
HHYTOXHBIH; HEeBHATHHIL, He-
MOWHEE, cnafOCHIBEHEI, XH-
NLli (0 Pu3UYECKOM COCMORHEN
YEAOBEKA WK NCLUEOMHOZ0)

feed (fed) [fid] ([fed])) v xop-
MHTR, TIHTATh

feel (felt) [fil] [felt] v uyRcTROBATE

feeling ['film] » wyecTBO, OmIV-
MIEHHE, BOJIHEHHE

fellow ['fclou] # ToBapwiL; cobpar;
UEMTOREK, MapeHb, CVOLEKT
fellow man 6mxHHH
fellow guest cocen mo rocTH-
HHILLIE

female ['fimeil] @ ®eHekoro nona

festival ['festival] n mpasanecTso

fetch [fet]] v cxomuTE, che3mMTE
(3a wem-a., wem-1.); nNpHHec-
TH, TIPHBECTH

feverish ['fi-vart]] @ mxopanoaHEGH;
ROZOVAICHHRIR, DeCnOKOHHEIN;
B3BOJTHOBAHHEIH, BCTPEBOXEH-
HEIH

few [fju:] & HemHOro, HEMHOTHE
a few HeCcKoOIBKO

fiancé [franser] # KeHux

fiction ['fikfan] n OeneTpHCTHKA,
XYIONECTBEHHAA THTEPATYPa

field [fild] 7 mone

fierce [fias] a cHIBHHE (0 Gype,
Ncape), CBMPENE (o sempe),
HCHCTOBLIH

fiercely ['fiasli] adv cuneHo

fight (fought) [fart] ([fxt]) v
Cpa¥aThecH, GOpPOTHCH

figure ['figa] n dwurypa, obmHK,
0bpa3; THYHOCTE

fill (wp) [fil 'ap] ¥ 3aNONHATE,
HAMOTHATBH(CA)

finally ['fanali] adv oxoHwarTens-
HO, B KOHIle KOHIIOB, B 3a-
KTIOUeHHE

financial [fai'nznfal] g GHHaH-
COBRIA, MaTepHaTBHEIH

financier [farnznsia] » ¢uHan-
CHCT

find (found) [faind] ([faund]) v
HAXOIHTE
find out (pa3)vsHasaTh, BHIAC-
HATh

finger ['finga] n nmaneu

finger-print ['fingaprnt] n oTne-
YaTOK TIATbIA

fire [faia] n oTOHB, TUIAMA; TIBLT,
BOOOYLISRTEHHE

fireplace ['farapleis] # kamun

firm [fam]| a kpenkuii, npoy-
HBIH, TBCPIBIH

firmly |['famli] adv TeRepmo

fimness ["famnis] 7 CTORKOCTE,
HETIOKONEOHMOCTR

fist [fist] » kynax

fix [fiks] v Ha3HAYATL, YCTAHAB-
JIHBAThH

flame [flerm] # mTaMs

flash [fl=]] v BcneixmuBarte, ceep-
KaTb

flat [N=t] a pacnipocTepThii, pa-
CTAHYRIIMHCA BO BCI JLIHHY
(oOmKH. 0 welogexe)

flatter [fleta] v ABCTHTE

flee (fled) [fli] ([fled]) v yDerats,
cmacatecd GercTeoM (ot —
from; nz — out of; B — to)

flesh [flef] 7 Teno; maAco

fleshy ['flefi] a MscHCTRIA

flick [fuk] v cMaxHYTE (iezkim
ydapom naisya)

flight [flart] » 6ercTeo, nober,
moaeT

fling (flung) [flp] ([flap] v Gpo-
CATBCH, KHIATBCA, PHHYTBHCH,
CTPEMHTENRHO WITH TOCTIEIIHO
MIOTH WM BexaTe

flock [flok] » cras (nmuy)

flood [flad] # DoTOK

flourish ['flarif] v uBecTH, pac-
LBETATL, MPOIBETATh, MpEve-
NeBATh

fluency ['flu(:)ansi] n ILIABHOCTS,
DETNIOCTE (peyi)

flush [fla]] v KpacHeTE (0 wedo-
8EKE), BCTIBXHYTH

foliage [‘foulnds] » nucTea

follow [‘folou] v cnesoeate 3a,
TPECTIEN0BATE
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foolish ['fuli] @ raymeii; Geapac-
CYAHBL

foot-brake ['futbreik] # HoxHOH
TOPMO3

footstep |'futstep] n war; cnen

for [fx] prep nns; ¢f Tak Kak

forbid (forbade, forbidden) [{2'bid]
([faberd], [fa'bidn]) v zampe-
WAaTh

force [fxs] m cuna; v NpHHYAHTL
in force B cHic, B OcHCTBHH

foreboding [[:boudin] # npen-
JHAMEHOBAHHE, TYPHOE Mpen-
4YYBCTBHE

forefather ['fa fo:da] n npenox

forefinger ['[>; fing2] # vKazaTenk-
HEIH maTenn

forehead |'fanid| » no6

foreign ['farin] & MHOCTpAHHLIA

foresee (foresaw, foreseen) [o'si:)
([o:s2:]. [fo'sin]) v IpeOBHOCTE

foretell {foretold) [[F"1el] [fr'tould]
Vv MPeICKa3kBaTh

forever [fa'reva] adv nascerma

forget (forgoi, forgotten) [f2'get]
([f2'gat], ([f2'gatn]) v 3a0HBaTE

forgive (forgave, forgiven) [ giv]
([fa"gerv]. [fa'gvn]) v npomats

formality [f>'malit] n popmans-
HOCTE

former ['foma] o npexHuil, OHE-
TITHH

fortunately | 'fxtfmith] adv k cua-
CTLIO, YAaYHO

fortune['fxtfan | n Borarcrao,
COCTOAHME, CHACTHC
make a fortume pa3zboraTeTs

forward |'frwad] adv enepen

foundation |faun‘derfan] n ocHo-
B

fragment ['friegmant] m Kycok,
MACTh, (PparMeHT

fragrant ['freigrant] a apowmar-
HHIH, OIarovxamwnii

frail [frenl] a xpynkwusi

frame [freim] 7 pamka

frank [frenk] ¢ OTKpOBCHHEIN,
HCKpeHHHH

frankly ['fricgkli] adv oTkpwiTo,
IpHMO

frantic ['frentik] o HeHcTOBLIA,
DelIeHBIH

freedom |'frizdom] » cerobona,
HEIaRHCHMOCTh

frenzied ['frenzid] @ BaBewren-
HEIH, OcLICHHI

frequent ['frikwont] ¢ YacTeI

frequently ['frikwantl] adv yacto

friendly ['frendli] a mpywxeckuii,
ApyaenobH LR

fright [frast] # cHABHEL BHe3aI-
HHI HCIIVT; CTPax

frighten ['fraitn] v mytath

frightened | 'frarind| @ McnyraHHBI

front [frant] n nepea, dacan
in fromt of sncpenu, nepen

front door ['[Tani "do;] # mapazHoe

frontier |'frantra] » rpaHuna

frowm |fraun]| # coBMHYTHIE OpO-
BH; XMYPBIA B3I, V XMYPHT -
cd, CMOTPETE HEOIODPHTEIBHO
(Ha — at, on, upon); HACVIIHTH-
Cfl, RRIPA¥ATE HeomobpeHHe

frozen ['frouzn] a szamopoxeH-
HBI, 3aMeEp3LHA

fulfil(D)[ful'fil] v wcnoauATS, OCY-
HIECTEAATE; BHEIIOTHATE

foll [ful] a moaHENH

fun [fan] » wyTka, 3abasa

funeral ['fjunarsl] # noxopousl
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furniture ['fxnitfa] » mebens

furs [faz] 7 pl MexXa, MYILHHHA

further ['fxda] a naTeHeHIIHIT;
adv naneie

fuss [fAs] v cyeTWTBCA, BOJIHO-
BATLCH M3-3a MYCTAKOR

G

gaiety ['getati] n BeCeNEe; pasBie-
YCHHE

gaily ['geih] adv eeceno, panocT-
HO -

gain |gemn] v mony4ate, NpHoG-
pPETaTh; NOCTHTATE

gait [gert] » noxoaka

gamble ['gembl] v urpate B azapr-
-HBIE WTPH

gang [gen| n mwadka, Hanna

garment [‘gamoant] # mpeaMeT
OIeXnbl; pl onexna

gasp |owsp] v OTKpWTL poT (om
UIVMAISHUR), ® B3NOX YIMBie-
HHA, yXkaca

gate [gert] » BopoTa, KaTHTKA

gateway ['geitwel] n soporta

gather ['ged3] v cobupatb(ca)

gay [ge1] a mecemnid

gem [d3em] n nepen. nparoicH-
HOCTD; KeMHYKHHA

generation [ dsena'reifan] » no-
KOJeHHE

generosity [dzena'rositi] o Benu-
KOayiiHe, BIaropoIcTeo

generous ['dzenaras| v BeTWEO-
OYUIHBIHA, Lieapei

generously ['dzensrash] adv 0bunb-
HO, LEAPO, MHOTO

gentle ["dzentl] ¢ wexwwI, nac-
KOBBIA

| gently ['dzentli] adv msrko, Hew-
HO

gesticulate |dzes'ukjulent] v we-
CTHKYIHPOBaTh

gesture |"dzesifa] 7 ®ecT

get (got) [get] ([gat]) v momy-
YaTh, AOCTABATE; AOCTHTATH;
CTAHOBHTLCA (OENATLCH )
get aWaY VXOIHTh, BHIOMpaTECH
get back Bo3mrpamarscs
get down cnyckatecs
get frightened ncnyrateca
get hold monvuuTh
get O TIPOOBMTATRCA BIIEpen
get off coiru, cmeats
get over npeoapaeTk (mpyd-
HOCHIb, NPEenamCcmene)
get rid of u30aBHTRECH

giant |'d3alant] ¢ THTAHTCKHI

gift [gift] » nap; cmocoGHOCTE;
IAPOBAHMHE

gigantic [dzar'genuk] a ruranT-
CKHIl, TPOMATHHI

gin [d3in] » TKWA (Moxcweseio-
#08 HAcmolka, godka)

ginger ale ['dzindza'erl] # nmbup-
HRI 275 (Auep)

give (gave, given) [giv] ([gerv].
[grvn]) v namath, oToaBaTh
give a blow narectw ynap
give a glance B3INHHYTE
give in YCTVIIHTL
give way VCTVIIHTE, MOLIATLCH
give oneself away BrinaTh ceha
give out HCCAKHYTE
give up DpOCHTL, OTKA3ATLCH;
OCTARHTH, MOKHHYTh; CAABATL-

| CH, YCTYMHTH

| glance [gla:ns| # GeicTpRII RITIAD;

| B3TIAHYTh
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gleam [glim] n cmabelfi cBeT;
npodiieck, Ay4, BCORIIUKA; W
CBETHTBCH; MEPLATE

glide [glaid] v CKONMBINTE; ABM-
FATLCHA ILABHO

glimmer ['ghma] v Mepuats

glimpse [ghmps] » npobneck

glitter ['glita] v GnecTets, cBep-
KidTh

globule ['globjicl] 7 1) wapwuk;
Kamid; rnobyna 2) rpadyna,
MTHTIONA;, KPYIIHHEA (8 20Me0-
namuy)

gloomy |'glwmi] g MpavHEIL; yT-
PIOMBIE; yOPYYAIOLIHH, TPHBO-
IAIHHA B VHLEIHHE

glorious ['glanas] ¢ crnaBHbi;
IHAMEHHTHA

glory |'glan| » cnasa

glossy ['glasi] a Gaecramwi,
TIAHUEBHTRIA, TOWEHBIA

glove [glav] n mepuaTka

glow [glou] v CBETHTBCA, MELNATE
{0 wexax)

go (went, gome) |[gou] (|went],
[gon]) v waotu, exats
2o broke pasopHTLCA; OKAZATLCH
fe3 rponra
go into service WITH B VCIYHeE-
HHE
go off yxonute
£0 OO0 NPOMCXOIWTE, TIPOTOT-
XaTh (4mo-Hudyos deiams)
=0 out OBIBATEL B oDwWECTRE
g0 t0 pieces YIacTs AyXoM
go round HOTH KPYTOM, OKpY-
XKaTh '

goddess ['gadis] n Gorwns

godly ['godL] @ GaarouecTHBwi

gold |gould] # 3010T0; @ 30n0TOi#
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golden ['gouldan] & 3omoTHCTRIH
gone [gan] p.p. o1 go
be gome OTCYTCTBOBATH

good-humoured ['gudhjumad] a

IoBpoIvITHHH

good-looking ["gud’lukin] a xpa-
CHBEIH, NpHATeKaTenbHLIH

gossip ['gosip] n BonToBHA; cieT-
HH

governess ['gavanis] # TyBEpHaH-
TKa, BOCITHTATCABHHIA

government ['gavnmant] » mpa-
BHTENLCTEO

governor ['gavana] n ryGepuarop

gown [gaun] # TIaTee (wencroe);
MAHTHA

grace [greis] n Tpaums, WIsMIE-
CTBO, I'IPHB.TIE.‘KETEJ'IBHDCTB

graceful ['greisful] @ rpaunos-
HEI, H3ANIHBEA

gradually ['greedjuali] adv nocre-

[MEHHO

grand [grend] g rpaHaMO3HEH,
BE/TMYCCTBCHHLIH

grant [gra:nt] v paspemiaTs; JapHTL

grasp |grasp] v CXBATHBATE,
XBATATH{CA)

grass [gras] n Tpasa

grasshopper ['gras hopa] n kya-
HEYHK

grate [gren| # KaMHH

grateful ['grenful] g GraronapHeii

gratify ['gr=tifar] v ynosneTBOpATE

gratitude ['gretitjed] 7 6raromap-
HOCTb

grave [greiv] # MOTWIa; @ Baw-
Hulii, cepee3HB, Beckui

gravely ['grervli] adv cepwesno,
BECKO, BaXHO

graveyard [‘grerviadd] n knapbuuage

greet [grit] v MPHBETCTROBATE;
3N0POBATECH

greeting [gritip] # npHBETCTBHE

grey (gray) [grei] & cepwrii; cemoi

grief [grif] # rope, neuans

grievance ['grivans] » obHOa;
HETOBOJECTBO

grievously [’ grivash] adv ne-
TATEHO

grim [grim] a xecTokKMii; anose-
WMH; CTpalIHBIH

grimly ['grimli] adv MpayHO

grin [grin] v cKanWTE 3y0HI, yx-
MBIMTATECH, B YCMEllka

grind (ground) [graind] ([graund])
¥ MOJIOTh, TOMOUE

grip [gnip] v cxatHTE (0N, Onto);
CHKATE

grocer |'grousa] n Toprosen Ga-
KaneHHBIMH TU'Biipc'lMH

grotesque [grou'tesk] o rpoTeck-
HHIi

grow (grew, grown) |grou] ([gnc],
|groun]) v pacTH, BeIpaliH-
BATE, CTAHOBHTLCH
ErOW angry paccepIMThCs
grow red KpacHeTh
Erow uUp RHIPAcTaTk, CTAHO-
BHTBLCH BEpDGRHM

growth [grou®] » poct

grudge [gradz] m HEOOBOARCTRO;
3n1oia; 3aBHCTE (K —against)
have a grudge against smb
HMETE 3y0 MPOTHE KOTO-1.

goard |[gad| v oXpaHHATL, CTO-
POXKHTL

guess [ges] n IMpednmoaOXeHHE,
OOTAdKa; v TIPEInoTarath, 0o-
FNAABBATECH, CHUHTATR

guest [gest] 7 roctb

gmidance ['gardans| n pykoBsoi-
CTBO

guilt [gilt] » BHHA

guilty ['gilt] 2 BuHOBHLIH; npe-
CTYNHELRA

gum [gam] # DECHA: ¥ KTEWTE,
CKIEHRATh

gush [gaf] 7 cTpeMuTENEHBIH MO~
TOK; HATHAHHE (4yyecme)

gust [gast] n MopeiB BeTpa

gutter ['gata] n» KaHaea

H

habit ["hzbit] n npuBLIYEa
be in the habit of doing smth
HMETh DOBRIKHOBEHWE UTO-T.
MenaTh

hair [hea] n Bonoc(w)

half [haf] » (pf halves) momosHHA

halo ["hellou] m HEMG, opeon,
CHAHHE

ham [ham| 7 okopok, BeTUMHA

hammer ['hzms] v Konoturs (se
ymo-iuiyds)

hand [h:end] v meperaraTh. BpY-
YaTh

handful |['hendful] #» npuropwns

handiwork ['hendiwak] n pyunas
pabora; paboTa, M3OCIHE; pV-
KoIeaHe

handsome ["hensam| @ KpacHBLIH

handwriting ['hxnd rartig] 7 no-
uepK

hang (hang, hung) [hen] ([hen],
[hap]) v BeluaTh, BHCETH

hang (hanged) |[h&n] remars,
Ka3HHTE

happen |'hzpan] v cnyuarecs,
[POHCKXOIHTD, OKASBIBATHCH
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happiness |"haspinis] # cuacTee

harbour ['haba] # rapams, Hopt

hard [had] g TPYTHBIH, TORETRI,
CYPOBLI, XONoaHLIH; Deaxano-
CTHEHIH; TBepABLA, XECTKHI;
adv HACTOWYHBO, VIIOPHO; TH-
HEeno, TPYIHO

hardly ["hadli] adv ¢ Tpyaom; enpa

hardness ['ha:dnis| # TBepIocTh,
CYpOBOCTL

hardship ["hadfip] # THIOEHNHE,
Hy*a

harm [ham| n Bpen; yuepd; 210

harsh [ha:f] a cyponiit, rpyBni

hastily [‘heistili] adv nocnewxo,
TOPOTUTHBO

hate |hert] # HEHAaBHCTE, ¥ He-
HABHIOETh

hateful ['heitful] ¢ Henasuct-
HEI, OTBPATHTSABHEMA

hatred ['hcitrid] # HeHaBHCTH,
OTBPAUIEHHC

hanghty ['hoti] a BRICOKOMEDHBLIH,
HAOMEHHLIR, 33HOCYHBLIA

haent [hont] v mpecacooBaTh

haunted house ['hxniid "haus]
NOM, MOCEIAeMEIH NpUipaka-
MH, JOM ¢ NPpUBHOEHHAMH

headache ['hedeik] # ronosuas
Donb

headlong [‘hedion] adv romoroi
BOEpEn;, CTpeEMHTENBHO, Del-
PACCYAHO, HEOCTOPOXHO, HE-
YIPABIAEMO; DYEPTH [OA0BY

health [helS] 7 3m0pOBRE

healthy ['helO1] ¢ zmopoBHH

heart |hat| n cepane
by heart HansycTe

heartiness [ha:tinis] s cepuaey-
HOCTh, HCKPEHHOCTH

heat [hit] 7 ®apa

heated ['hitid] 2 oDy aeHHBIIL

heavenly ['hevanli] #» DoxecTBeH-
HEIH, BOCXHTHTETRHEINH

heavens [‘hevns] # pf Hebeca, nebo

heavy ['hevi] a TsKCABIR

height [han] 7 poct

heiress ['eans| # wacnegHHna

heirloom |['zalum| # damuanHas
cofcTBeHHOCTE; (haMuibHasN
LICHHOCTE

helpless ['helplis] @ GecTOMOIITHBIIH

herb |hxb] # TpaBa, pacTeHua
(ocobenno AexapcmBeHnbie)

hereafter [hiara:fia] adv B Oyay-
mEM

hereditary [hi'reditan] @ Hacmen-
CTBEHHBIH

hesitate [‘heziteit] v konebarn-
€A, COMHCBATLCH

hesitatingly [‘hezuteimtiph] adv
HEPEITHTE TEHO

hesitation | hezi'terfn] # koneba-
HHE, HEPEIWHTENLHOCTE

hide (hid, hidden) [had] ([hid],
[lidn]) v mpaTaTte(ca)

high-flown ["haifloun] g npeyre-
AHYMEHHBIA, HATILIWEHHBIRA

high-powered ["haipauad] @ mow-
HHH

hill [hl] »# xomm

hinge [hind3] # nmerasa (wanp.,
08epHAA), 1WAPHHD; KPIOK

hint [hunt] # HaMek; v HAMEKATL

hire [haia] v HaHHMAaTB

hiss [hus] v IIHIETH, CBHCTETE

hit (hit) |hit] (Jhit]} v yoapats;
HAManaTk (Ha cied)

hitch [hitf] # 3anepkKa, 3aMui-
Ka, MoMeXa, TPENMATCTRHE
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hitherto ["Tuda'tw] adv mo HacTo-
AUIEND BPEMEHH, 0 CHX NOp

hoarse [has] a XpHILTRT

hoarsely [‘hosli] adv xpanno

hold (held) [hould] ([held]) v
VIEDHATL, M XBATKA
hold out BHTATHRATL, TPOTA-
THBATE

hole [houl] # nEpa

holiness ["houlinis] n cBATOCTL

hollow ['holou] # nowxHa, ToX-
OuHa

holy ["houli] @ cRAEHHBIH, CRA-
TOif; GrarouecTMBEEIA, NpaBel-
HBIH

honest ["onist] ¢ YecTHRIA; TIpaB-
IHBHIH

honorary [‘onarari] @ noveTHBIH

honour |['ana] # wecTs; mouet; v
NMO4YHTATL, YTHTL

honourable [‘onarabl] o yeaxae-
MBI, MOYETHHH; TOCTOIOM-
TEHHEBIH

hooked [hukt] a kproukoBaTHI

hope [houp] n Hanexna; v Hame-
ATHCSA

horison [ho'raizn] # TOpHIOHT

horrify ["harfar| v yacaTe, cTpa-
IMHTE

horror ['hora] n yvxac

host [houst] # x039HH (veioeek,
RPUHEMBOWNE 200mA)

hostess ["housts] # xo3gika (npu-
HUMOKNAR 20CMA)

hotel [hou‘tel] # rocTHHHLA

house-agent ['hauseidzont] # |
areHT TIO TpOAaXe W Caade B |

HaeM NOMOR

however [hau‘eva] ¢j TeM He M- |

HeE
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howl ["haul] v BHTL, 3aBLIBATH,
CTOHATE (0 gempe)

huddle ['hadl] v crexHBATLCA,
CHHMATBHCH

huge [hjwdz] @ orpomMHBIH

hum [ham] v MypIRKaTh

human ["hju:man| a yenose4eCKi
human being yenosex

humility [hju’milit1] » moxop-
HOCTE, CMHPEHHE; CKPOMHOCTE

humorist [‘hjwmarnst] 7 woMO-
PHCT, WYTHHEK

hungry ['hangn] a rotonHBA

hunt [hant] v OXOTHTRCA; TIPECTE-
TOBATH

hurry ['har1] v cmewuTs, TOPO-
MUTECH

hurt (hort) [hat] ([hat]) v mpw-
YHHATE G0TE, MPHYHHATE BpPen;
oDIXAaTE, Aenartk GONEHO

hushand ['hazband] 7 myx

hash (up) [haf] v samath, 3a-
 MANTYHBATDL

hyoscine [hai'sain] # THOCITHH

hypocrisy [hi'pakrast] » nHuese-
pHe, MPHUTBOPCTED

I

idle [aid]] g TpazTHBLINH, JeHu-
BBIH

idleness [‘aidlnis] # npasIHOCT,
neHL, Delneaue

idly ["aidli] adv JeHWRO; npasn-
HQ, TIACCHBHO, WHEPTHO

idolize |'ardslaiz] v noktoHATLCH

if [1f] ¢f ecamn
as il kaxk Gyaro

ignorant ["ignarant] a Hemexe-
CTREHHBIH, HeoDpasoBaHHBIR



illiterate [r'Iitamnt] ¢ Gesrpamort-
HEI, HETpAMOTHHIH

illuminate [r'ljrmineit] v ocse-
IATE, O3aAPSAThH

illusion [1'1(j)wsn] # wninwo3na,
MMpax

image ['tmid3] n obpa3z

imagimary [r'm=dzman] g poob-
paxacMuH

imagination [1,m&dsi'neifan] 2
BOODpaxeHHe

imagine [1mad3in] v BooOpa-
XATh, MPEeNCTARTATE cede; my-
MAaTh, MPEINOAaraTh

imitate ["'1miteit] v Noapaxkars

imitation [tmrtelfan] # HMMTA-
LHA, noagenka

immediately [r'midjath] adv mHe-
MELEHHO, Cpaly xe

immense [iI'mens] a orpoMubLid

immortal [I'matl] a Gecemepr-
HHHA; 3arpoOHBIH

impatiently [rm’'perfanth] adyv
HETEPIEIHBD

impersonally [im'pasnli] adv Bec-
NPUCTPacTHO, OOBEKTHBHO

importance [rm’patons] # Bax-
HOCTE, DONBLIOE 3HAYEHHE

important [im’'patant] g Bax-
HEIH, 3HAYHTCALHbI

imposing [rm'pouzip] & npowua-
BOAALMIT BIEYATACHHE (paime-
poMy & m. 1)

impossible [1m'pasabl] a Hero3-
MOXHBIH; HeBEPOATHBIH

impress [im'pres] ¥ Npox3BoauTs
BlIEYaTneHHe, TIOPAXKATE

impression [im’prefon] # BeYaT-
NeHHE

impressive [in'presiv] v Beipaiu-
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TENbHbLIA, MPOMIBORAUIIT TIIV-
foKoe BIEUATICHHE

imprint ['rmprint] v oTHEYaTH-
BaTh, 3ANEeYaTIERATh

imprisonment [im’priznmant] n
3aKmoYeHne (& mwopamy); JH-
eHHe cBoDOoOE

impudence [‘tmpjudans] n Ha-
IMOCTh, Jep30cTh, DeCcCTHIA-
CTHO

impulse ['mpals] # mo6yxacHKe,
NOPLB

in spite of [in'spart of] prep, ¢j ve-
CMOTpPS Ha

inadequate [in'=dikwit] @ Heco-
OTBETCTBEHHBIH

incapable [mn'keipabl] ¢ Hecmo-
coDHLIH, HemomIauHicH (K,
Ha — of)

incident ["insidant] n cny4aid,
NpPONCINECTRHE

inclination | inkl'neifan] » cxnoH-
HOCTh

inclined [nklaind] adv pacnono-
HeHHHH, CETOHHEIH

including [in'klwdim] prep BxmO-
Yas, B TOM THCIE

inconsolable [ inkan'soulabl] a
Oe3yTeIHBLH

inconvenient [ inkan'vinjant] a
HEYAOOHEI

increase |'inkris] # pocT, VBEIH-
YeHHe, V YRS THYHBATRCH

incredible [in‘'kredibl] a ymwem-
TENIBHLIH, HeBepOATHBIH

incredulous [in'kredjulas] a Heno-
BEPYHBHIH

indecision | indr'sizon] # Komeda-
HHE, HEPEWWTENBHOCTE, HE-
YREPEHHOCTD

indeed [in'did] adv B camom
oene, OeHCTRHTENBHO

indicate ['indikeit] v YKA3IRIBATE.
MOKA3ILIBATE

indicated ['indikemnid] a yka3aH-
HEH

indifferemace [m'dilrons| »# pasHO-
aywue, GespaiTHane

indifferent [in'difrant] a Bespai-
THYHEIH, pPaBHOOYIIHBIH

indifferently [in'difrontlhi] adv
PaBHOAYILHO, Ge3paITHIHO

induce [in'djws] v 3acTaniATh,
[OBYEIATE, CENOHATh, vOex-

JATE

inevitable [in‘evitabl] o Hem3bex-
HBI, HeMWHYCMBIH

inevitably [in'evitabli] adv nens-
DexHO

infant ["infant] n mnanenen, pe-
OeHok

infect [n'fekt] v 3apaxarth

infinitely ['infinuli] adv Becko-
HeyHo, Ge3arpaHuyHo; becnpe-
IebHO, HEOTPAHWYEHHO

influence |‘influans] # BIHAHNKE

inform [in‘fom] v coobmats,
HHdopMHEPOBATE

infrequent [in'fmkwant] a pea-
KM, HE 9acTo CAy4arolHACA

inhabitant |in'habitant] »# AHTETH

inherit [in‘hert] v HAC/IEAOBATh;
VHACAEL0BATE

inheritance [in'heritans] »n Ha-
CJENCTBO; HACHENCTREHHOCTE

initials [1'ni>ls] 7 pl MHULHATE

inn [in] # rocTHHMULA

imner ['ma] a BHYTpeHHHH

imnocent ['inas(a)ni] g HEBUHHBIN

inquest ["inkwest] n a03HAMKC

inquire [ink'wara] v ocsemom-
NAThCH, COPABIATRCA, Cripa-
LHBATE, Y3HARATh, HABOAWTH
CTIpaBKHW, MODMBATLCH CRENE-
HHI _

inquiring [ink'warorn] a sompo-
IIAKOIIHE | MRTAMBLIA

inside [in‘said] » BHYTpeHHAR
CTOpOHA, @ BHVIpEHHMIN, adv
BHYTPL, BHYTPH

insinuation [insmju'erfan] n HH-
CHHYAITHA, HaMeK

insist [in'sist] v HACTAHBATH

insolently | nsalontli] adv Brico-
KOMEPHO, KHYTHBO;, HaJMEH-
HO, NC¢p3K0, HArmo; CTPaHHO,
HEIPUBBIYHO

inspect [in'spekt] v BHUMAaTETh-
HO OCMATPHBATL, MPHCTATLHO
paccMaTpHBaTh; H3VYaTh

inspection [in'spckfon] n ocmoTp

inspiration |, inspa’retfan] # BOOX-
HOBEHHE

inspire [in'spara] v BIOXHOBIATE,
BOOAYIIEBIATE Lihety

instant ['instont] # MTHOBEHHE

instead [in'sted] adv smecTo,
B3AMEH

instinctively [in'stipktivli] adv
HHCTHHEKTHBHO

instruct [in'strakt] v HHCTPYKIH-
pPOBaTL, JABATE VKa3aHHAH

insult [in'sall] v ockopbsTE

intellect ['rmnlekt] n yM, HHTED-
TEKT

intellectnal [ mntr'lektual] @ ym-
CTBEHHDbI; MBICTAIIHN; YMHLIH

intelligence [in"tehdzans| n yM

intend [in'tend] v HamepeBaTh-
CH; MPENHAIHAYATE
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intent [in'tent] @ norpyxeHHLIi
{0 wmp-4.); MOTNOMEHHLIN,
JAHATEEL (wes-1.)

intention [in'tenfan] n Hamepe-
HHME, CTPEMJIEHHE, LE/Ib; 3a-
MBICEN

interference [ inta'fiarans| # Bme-
MATCALCTEO

interior [in'tiaria] #n BHYTpeHHSA
TACTh

interpret [1n'taprit] v TOJKOBATE,
MCTO/IKOBHIBATE

interpretation [intapr'terfan| n
TOMEKOBaHHE, OOBLACHEHHE

intervene [inta'vin] v BO3HHEK-
HYTh, BCTaTh (€ Keibio nome-
wams) (0 eewax, codbmusx)

interview ['intavjuw] » sBcTpewa,
fecena, HHTCDBBIO, Vv MMETh
becemy

intimate |'tniimit] g GMH3IKHIA,
HHTHMHBIA; TARHEIH {0 Mecmib)

intimately ['intimith] adv 6am3ko
(3HATH)

intrigue [in'triig] v 3aHHTCpPECO-
BdThb, 3AHHTPHTORATH

introduce [intra’djus] v mpen-
CTaBIATD

introduction [ intra'dakfon] # sBe-
JIEHHE

invade |[in'verd] v BTOPraTeCH: |

JAXBATLIBATb, OKKYMHPOBATh
invalid [‘invalid] 7 wmuBamrwm,
borsHOM
invest [in'vest] v moMewarTs,
BKIAIBIBATE EHBTH
investigate [in'vestigert| v paccoe-
IOBATh; [IOAY4aTh CBEACHHSA;
H3Y4YaTh, HCCACIOBATH
invisible [in"vizabl] 2 HERHIHMEIT

invitation [ mnvi'terfan] »# npurna-
LeHHe

iron [aian] # xeneso; v miaguTe
(ymrozoM); @ ACICIHBIA

irresistably | r'zistabl| adv Heo-
NpcaeicHHO

irresolute [r'rezaljut] a Hepemin-
TENBRHHHA, Kodchmwomuics,
HEVBEPEHHHIH, HETBCPIBLI,
COMHEBaIHACA

irritably ['iritabli] adv pazapa-
HEHHD

irritate [iritent] v pasapaxate

ivory |'avart]| n CTOHOBas KOCTb:
LBET CAOHOBOH KOCTH

J

jail [dzeil] » TiOpEMa, TeMHHIIA

jaw [dzx] n vemocTs

jealous ['dzelas] @ peBHHBLIH

jerk [dz=k] v pe3sko OpocuTh
{umo-1.), TWEHPHYTE

jewel ['d3u(:)al] »# aparoucHHBIR
KAMEHbL, HOBEIMPHAs BENb

| jeweller ['dzu(:)ala] n wsennp
| jigsaw puzzle ['dzigso’pazl] n ro-

ToBONOMKA (Lapyiuka), pedve,
MO3dHKa

job [dzob] n paboTa; MecTo cmyk-
OB, 3aHATHC

join [dzan] v OIpHCOCIMHATECH,
BCTYTIATE (B)

joke |dzouk] 2 wyTka

jolly ['d3oli] adv paze. Becema,
049CcHb; CHIBHO; YPEIBhMAHHO

journey ['d3ani] # moesnoka, ny-
TEIUECTEHE (HPeuM. cyxonym-
HOE)

joy [dza] n panocts
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judge [dsads] » cyabs; v cvimrh,
JaBaTh OUEHKY

jump [d3amp] v npoirars, noa-
NpLIrHBaTEH

jumper [‘dzampa] 7 mxevmnep

jury ['dzuan] 7 opucsxHbEe 3a-
cemaTenu

just [d3ast] g cipaReLTHBEI: adv
TOALKO 4TO

Justice ['dzastis] m npasocyaue;
CMpaBeUTHBOCTE

K

keen [kin] ¢ npoHuuaTENLHBIH,
BHHMAaTENEHBIA

keenly |'kinli] adv eaxo, kKon-
KD, OCTpD, PE3K0, CHILHO

keep (kept) [kip] ([kept]) v
Ve PKATh; TIPOJO/IKATEL AE14Th
(vmo-a.)
something keep warm corpe-
BATL

kill [kd] v youmbark

kind [kand] # copr, pasHoBua-
HOCTE, @ NODPHIH
of the kind uTo-71. momoGrHoe

kindness [‘kaindnis| » noGpota

king [kin] » xopons

kiss [kis] # monecavi; v ueno-
BATE

knee |ni:] # xomeHo

kneel (knelt) [nil] ([nelt]) v
CTATh Ha KOUICHH

knife [naf] n wox; v ynapute
HOXOM

knit (knitted, knit) [rut] ([netid],
[nit])} v BazaTh

knock [nok] v cTvuats(cs), Ko-
TOTHTE :
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know (knew, known) [nou] ([nju],
[noun]) v 3HATE
knowledge ['naolidz] # zHaHMH

L

label [leibl] # apawik, Bupka

labour ['letba] # Tpya

lace [leis] 7 TeChbMa; Kpyaeno

lack |lak] v He HMeTh: HE XBa-
TdTk, HEAOCTARATE

lad [led] n napens, wHowa

ladder ['leda] # necTHMua; Tpan

ladylike ['leidilaik] @ BOCIMTAH-
Hads, WIHCKAHHAA

lamb [l&em] n arienox, Gapa-
e, OBeUKd, neped. ArHell
GOXMIL; paze. npocTak

land [lzend] v BHICAOHTRCA

landing ['lzndin] # MeCTHHYHAA
NIolaIKa

landscape ['lznskeip] » naun-
mabT: neisax

langoage ['Legwidz] n A3HK;
petb

lantern ['lntan] » doHape

last [last] a nocneauwii; adv 8
MOCIEIHMI pa3
at last HaxoHen

latter |'leta] g mocmenHMil (wi
08VX HAZEAHHBIX)

| laugh [la:f] v cmenTsen

laughter ['laftz] 7 cmex
law [lx] » 3aK0H
lawyer ['lxja] # a@BOKAT, OPHCT
lay (laid) [ler] ([lead]) v momD-
HKHTb, KIACTh
lay claim nperesBnsaTe npasa;
TpeDORATE: MPCeTCHIOBATE
leaf |[li:f] # (p/ leaves) nwcT



leak [lik] » Te4dn, nporeuxa;
yTEUKa

lean [lin] v HaknossTeCA; CTH-
GaThce; MPUCIOHMTLCH; @ TO-
W, XYAOUIARLIH

leap [lip] » npwxok, ckauox:
nmoMexa, Iperpaja, IpensT-
CTRHE

learn [lan] v yauTh{ca); V3HABATE

learned ['lznid] a vueHwi

least [list] n MHHHManLHOE KO-
THYSCTBO, CAMOC MCHbllee; a
ManelImmwi; gdv MeHee BCero
at least no xkpaitHeit Mepe
not in the least vuayTh

leave (left) [liv] ([left]) v nokn-
NIaTh, YeIXaTh
leave smb alone oCTaBHTE Ko-
ro-1. B MOKDe

lecture [lektfa] » nexuus
deliver a lecture YiiTaTL AEKLHID

lend (lemt) [iend] ([lent]) v ma-
BATE BIAHME

lens [lenz] # aunza, onTHyeCcKoe
CTEKJI0, JIVTIA; ODBEKTHB

lessen [lcsn] v YMEHBIIATE{CA)

let (let) [let] ([let]) v mozponATE;
ILVCKATh, I4BaTh; CIABaTh BHa-
&M
let smb see 1aTh MOHATL KOMY-11.

level ['levl] » yporeHE

liar |lams] # arym

liberty [libati] n ceoBGoma; Gec- |

LCPEMOHHOCTE
take a liberty nossonute ceGe
BOJBHOCTD
library ['latbrari] # SWGIHOTCKA
lie [lar] » noww. ofiman
lift [ift] v nooHumats
light (lit) [lazt] [Lit] v 3xuraTs

light up oXHBIATE(CAH), 3ar0-
PATLCH, CBETHTRCH (0 .auye,
dazax)

like [latk] @ moxomwuit, monoG-
HElH; adv Tax, nonobHo

likely ['laikli] adv seposTHO

liking ['latkig] 7 cHMIIATHA, pac-
MOTOXEeHHe

limb [lim] # KoHeuyHOCTE, CYK,
BETKZR

linen ['linin] » Gembe

linger ['linga] v mMemTuTE

link [link] # 3Ben0; cBAZE

| lip [lip] n ry6a

ligueur [lr'kjua] n ghp. nmkep

listen ['hsn] v cOvIIaTe

listener ['l1sna] # coyImaTENh

lively [larvli] @ xuBoii; oxue-
TeHHHA

liver ['liva] 7 TedeHB

living |"Irvin] » cpencTra K cymme-
CTBOBAHMIO
earn one’s living sapabaruiBars
Ha XH3Hb

load |loud] v 3apsxars

local ['loukal] a mecTHmIH

locally ['loukali] adv » npenenax
OTIPENETEHHON MECTHOCTH

lock [I2k] » 3aMox; zamop; v 3a-
NUpaTh

lodge [lod3z] 7 noMmuk; cTopoxka y
BﬂpﬂT; ¥ IOCENNTE, PAIMECTHTE

log-cabin [log'kebin] n Dpesen-
"aras XWKWHa

lone |loun] ¢ OMWHOKWHA, YeIH-
HEHHHIA

loneliness ['lounlimis] # oaMHO-
YECTBO

lonely ["lounli] @ omHOKMIT; venH-
HEHHBLIHA
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long [l>n] v cTpacTHO Xenarts,
EAWMATH

long chair ['lag ‘ea] a1 WesnOHT

look [luk] n BHO, HAPYRHOCTS: ¥
CMOTPETh, IMIAOSTh; BLITIA-
O¢Th, Ka3IATRCA
look after npucmarpuraTts,
3aBOTHTECA O KOM-11.
look about ocMATPHEBATLCH
look for wcxare
look inte wccnenoraTs

loose [lus] ¢ pacnyweHHE; CBO-
BOAHLIT; HECBA3AHHLL; Heyna-
KOBaHHBIE

Lord [l>:d] n Bor

lose (lost) [luz] ([last]) v Te-
PATH, THIIATHCA

lot [lat] # macca, rpomanHoe
KONHYECTBO

lottery ['lotan] » moTepen

lowd [laud] a rpomxui

lounge [laund3] # KoMHaTa or-
ABIxa

love [ lav] & nwboes; v MOGHTE
be in love (with) GuiTe RAIOG-
NeHHEM (B}
fall in love (with) rmIOGIATLCS
(B)

- make love to yxaxuMBaTs 3a
love affair moGosn, wbosHoe
NOXOXIeHHE

loveliness ['lavlinis] # kpacora,
04YapoBaHue

lovely ['lavli] @ npenecTHHH,
ouapoBaTelbHLLL; mpekpac-
HEH, BOCXHTHTEABHbIH

low [lou] adv Taxo

lower [laus] v moHmxatTh(cH)

lnck [1ak] n yaaua
bad luck HecyacThe, Heyaaua
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good luck yiaua
Tucky ['laki] @ yoauueii
luggage ['lagqids] n Garwx
lull [lal] » BpeMeHHOE 3aTHILILE:
BPEMEHHOE VCIIOKOEHHE, NEpe-
PBIB; KOMHOGEIBHAR NeCHS
Iull [ixl] v ycnoxaWBaTh, CMAT-
qaTh (cmpaxu, nodoipenus u
m. n.); BHYIIaThL, ybewxaaTh
lumpy [‘Iamp1] @ KOMKOBaTLIi
lunatic |'hwenatik] @ cyMacmenmii
luxury [‘lakf(a)r] # pockours

M

machinery [ma’finari] » Mexa-
HH3M; CTPYKTYpa

mad [maed] a cymaciuemumin; 6e3-
paccymHBH

madness |'madms] » cymacie-
CTBHE, BesyMue

magic ['mzdszk] » oyaposanue,
BonuieOCTBO; 4 BOMUeDHBIA

magistrate |"'mad3istnt] A cyaba;
YWIEH TOPOICKOTO MarMcTpaTa

magnificent [ma=g'nifisnt] @ Be-
JHKOMCITHHH, H3YMMTEeThHLH

maid [mewd| n cmykaHka, rop-
HHYHad, TIPHCTYTA

maiden ['meidn] g HezamyxHA

mainly ['memnli] adv raasuuM
obpazoM, GONMBIICH YacThio

majesty |'madzist] 7 BeaHYe-
CTBEHHOCTE

make (made) [merk| ([meid]) »
[ENaTh; 3aCTaklAThL
make money zapabaTmBarh,
HAXHBATH NEHBIH
make friends monpyvEHTBCA
make a fortune pasborareTs



make the most HcToOTRIORATE
make a place morecHUTLCH
make sure yIOCTOREPHTECA
make up one’s mind peurnTh-
cH
make one’s way NpoOTONKATECH
make love to yxaxusath 3a
make out pazobpatk
make up cocraBuTL
make an ass of oneself cTapuTn
cebs B rmynoe moJoxeHHe; Ba-
JHTL AYpaKa

male [meil] @ Myxckon (naa)

malevolence [mo'levalans] n ano-
pancTeo; 3n00a; Henobpoxea-
TENBHOCTE

malice ['mazhs] n anoba; npecTymn-
HOC HAMEpPEHHE

manage ['memdz] v cnpapnsTe-
cfl, OOXOMHTBCA; CYMETE, VXMT-
PHMTECA

manifest ['mEnifest] v nposas-
TATE: ACHO NOKA3LIBATE] JETaTh
OYEBHIHBIM

mankimd [man'kaind] # gexobe-
"HECTRO

manner ['manal # MaHepa roBo-
PHTh, JCHCTBOBATE

mansion ['m:enjon] n Gonswodi
noM; DOTBIIOH ocoDIAK

mark |[mak] » 3Hak; MeTka; v

OTMEYATE; CTABHTE IHAK
market-place ['makit'pleis] n 6a-
3ApHaA ILTOIAnY
marriage [‘miznds] # OGpak, 3a-
MYXECTRO, WeHHThOA
married ['marnd| a 3aMyKHAS:
MEHATBI .
marry [‘m:En] v KeHuTs(ca);
REIXOTHTE 33MVEK

marvel ['ma:val] 1 ayoo

mask [mask] v MacKHpOEBATE,
CKPLIBATL

master ['mastal # X03HHH

maich [mz1if] v cOOTBETCTBOBATE

matron ['meitran] a cectpa-xo-
IAHEA

matter ['meta) n NeI0; MATEPUS;
BEUIECTRO; TIpEOMET; MaTepH-
al; v UMETh IHaIEHHE
What’s the matter with them?
Yro ¢ HimMu?
as a matter of fact daxTHucC-
KH, Ha caMoOM [ene

mean (meant) [min] ([ment]) v
3HAYHTE, 0D03HA4ATL, NOJpA-
3VMEBaTh, @ CKynoil, cxapen-
HBIA

meaning |'minig] 7 3HaAYEHHE,;
CMBICT

means [minz] » cpeacTsa; COCTO-
AHHE

meanwhile [‘min'wail] adv Tem
BPEMEHEM

measure ['mesa) v HIMEPHTH

medicine ['medsin] n nexkapcreo;
MCIOHIIHHA

mend |mend] v YHHHTB, HTO=
NaTh; PEMOHTHPORATH (dopo:y
umn)

| mentality [men't=lt1] » cxknan

YMAa; YMOHACTPOCHHE
mention [‘'menfen] 7 ymoMmHHa-
HHE, CCHUTKZ; V VIIOMHHATh
merchant |'matfant] # Toprore,

KOMMEDPCAHT
merciful ['masiful] @ Mmuiocepn-
HBIH; COCTPANaTCIbHBIHA
mercilessly ['masilish] adv Ges-
HANOCTHO
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mercy ['masi] #n Muiocepane;
npoIeHne

meridian |ma'ndian] 7 nongeHs:
3CHHT

merriment |['merimant] 7 Bece-
Jbe, Pa3BIEYEHUE, PAADCTh

merry ['men)] ¢ Becenwit

message ['mesidz] n mopydeHHE;
MOCHAHHE

messenger [‘mesindza) # Becr-
HHK; TIPCABCCTHHE |

middie-aged [ midl'cidzd] a cpen-
HHX NeT

midnight |'midnait] n nonHos

might [mait] n cuna, Moub

mild ['maild] ¢ MAarkwi; Kpot-
KWH, THXHH

military |"'maltan]| a BpoeHHBIH

mind [maind] » pazym, yMCTBEH-
HEIC CIIOCODHOCTH; v BO3pa-
*aTh, HMETh (4mo-41.) TIPOTHBE
at the back of one’s mind non-
COZHATENLHO
change one’s mind nepeaymars
have smth on one’s mind HMeTh
B BHIY

mingle [mingl] v cMemMBATL{CH)

mining ['mamin] # ropaoe neno

minister [‘'minista] » cBRWICH-
HAK, MHHHCTD

miracle |['mirakl] n uyno

mirror |'mira] # 3epkaio

mischievous |'mistfivas] a ozop-
HOf, HeOoCnYLHELH

miserable ['mizarabl] @ Hecdact-
HBIH, KAIKHA

misery |'mizarr] m HecuacTwe,
CTPAOAHME; HMLLETA

misfortune [mis'fxtfan] 7 neyaa-
73, HeCYacThe, Deda
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mishap |['mish®p] n Hecuacree,
HeyIaya; HeCYacTHHHA ciy4dai

miss |mis] v CKy4aTe, “YBCTBO-
BATh OTCYTCTHHE

mistake [mus'teik] # omrudKa;
HEADPa3IYMEHHE; 300y A IEHHE

mistress ['mistris] # xoasiixa

mix [muks] v cMCUIMBATE, TI¢pe-
MVTHRATE

mixed [mikst] g cMewaHHbi,
[epeMellaHH b

moan [moun] ¥ CTOHATE

mob [mab] # Toana

mock |mak| v npasnuTe; Hacme-
XATLCH; @ NPUTBOPHLEIH; MHH-
MBI, MOMHBEIA

moderate [‘modarit] ¢ vMepeH-
HHEI, WIDeTAIOMIHI KpaiHoC-
Teil, BO3OEPKAHHEIN, cOep-
HAHHELR

modest ['madist] @ CKpOMHBIA

moire [mwa] ¢p. n Mvap (mxann)

mole [moul] # ponwHka, pomd-
MOE MNATHO

monogram ['monagrem| 4 MOHO-
rpaMmMa

monster ['monsta] # YyIOBHIILE,
H3BEDT

monstrous [‘monstras] g uyno-
BHIITHEIH

monthly ['manBlh] g exemeca-
HRI

mood |mud] # HacTpoeHue

moral ['moral] a MopanbHBIRA,
HPABCTBCHHBIA

morally ['morali] adv MopaisHo

more |m2] adv ene
a bit more eie HEMHOTD

moreover [ma'rouva] adv cBepx
TOTO



morose |ma'rous] o 3aMKHYTBIEA,
CEPAHTHIA, MPAYHEIH, Yyrpw0-
MELH, MedaTbHER

mortal ['matl] » cMmepTHEIT
mortal sin cMeprubiid rpex

mortgage |'mxquds] 7 3akaaa;
HIOTEKA

mosquifo [mas'kitou] # xomap

moss [moas] 7 Mox

moth [m2>8} n HouHan Gabouka,
MOTBHLLIEK

motion [‘moufan] n TEHKEHWE

motto ['motou] 7 AeBH3

mouth [mau8] » por

move |muv| v TBHTATBCA; COBH-
HYTBCH € MeCcTa, NOIIeReTHTh-
s

movement [‘muvmant] # 1BHKE-
HHE

mud [mad] » rps3e

muddy ['madi] a rpsaHbii

mumble ['mambl] v GOPMOTATH

murder |'mada] n vOHICTEO

murderer |'madara] n yOMiIa

murmur [‘mxmal v wWenTaTh;
ponTaTs

motter ['mata] v DopMoTats;
BOPYATE

mutton chop |'matn 'tfap] » Ga-
PAHEA OTOMBHaAN

motual ['mjwijual] g BIaMMHBIR

mysterions [mis'tionas] @ TanH-
CTBEHHBIA, HEMOCTHXKHMEIHA,
3aramoyHbI

mystery [‘'mistari] » Taiina

N
naked ['netkid] @ roawii, Haroi;
oOHaKEeHHBIH
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narrative [‘narativ] # TMOBECTH,
PAaccKa3s, NOBECTBOBAHME, M3-
AOKEHHE  HaKTOR

narrow ['nErou] v cyxmears{ca);
a VIEMH, TecHMHA

nasty |"na:sti] @ OTBpATHIETE-
Hbll, Mepsxkuii

native ['neitiv] n ypoxenen (of);
TY3IEMEI;, ¢ POOHOH;TY3eMHLIH

natural ['nztfral] g ecTecTBeH-
UL, MpoCTOi

naturally ['n=ztfrali] adv koneu-
HO, pasymeeTcd

nature ['neitfa] » mpHEpOIa; CYII-
HOCTE; XapakTep

naughty ['noiti] @ Henocnyw-
HEIH, KApH3IHBH, MANoBIH-
BBIH; 030PHOH

near-by [‘nishai| g 6nuaknii; adv
0mH3Ko

pearly [‘miali] adv modrH

neat |nit] ¢ akkypaTHBROL, 9HC-
ThIiH

neatness ['nitnis| # 4eTKOCT, IO~
HATHOCTE, ACHOCTE (0 A3bike, 0
MOAHEPE SHPONAME CEOW MWCIL)

necessarily ['nesisorili] adv oba-
JATENbHO, HENPEMEHHO

necessary ['nesisarn] @ HeobxoaH-
MBI, HYEHEBIH

necessity [nr'sesiti] # HeobXodH-
MOCTL

neck [nek] n wen

necklace ['neklis] 7 oxepense

need [nid] # HyXIA; v Hy#IaTheH

needle ['nidl] » wraa

needlework ['nidlwak] n mwTse;
BRIIHBKA

neighbour [‘neiba] n cocen, co-
CEAKa

pnerve [nav] o Heps; X1aTHOKPO- |

BHE, MY&ECTBO

nerves [navz| n pl HepBHAA CHC-
TeMa, HCPBH

nervous ['novas| @ HepBHLII
be nervous HepBHWYATE, BOJI-
HOBATBCA

nest [nest] # rHeino; BRIBOIOK;
POif; CEMBA, KONOHUA (0 nmu-
WX, HOCEKOMBX o M. H.)

peurotic [njua'rotik] @ HEpBHEH

nevertheless [ nevada'les| adv
HECMOTPA Ha, 00HAKO

newcomer ['nju’kama) # He3Ha-
KOMell; BHOBb TPHOBIBIIHH

next to ['nekst 't} adv pagom;
W0 COCEICTRY,

nickname ['nikneim] n npo3BK-
me

noble ['noubl] @ Gmaropoaw=ii,
IHATHHIN; pl 3HATHHE THOOH

nod [nad] # kKMBOK ronoBoH; v
KHBHYTEL NOJIOBOH

noise [noz] 7 WM, raMm

none [nan| pron HAKTO, HH OOHH

nonsense |'nans(a)ns| n B3aop,
Yernyxa

non-smoker [‘non'smouka] # He-
Kypanrii :

nosiril ["nostr{1)l] n Hoanps

note [nout] » 3anMckKa; 3aITHCE;
DaHKHOTA

notice [‘noutis] & H3IBENIEHHE; V
3aMETHTh
take mo notice of He oDpawart
BHMMAHHA, HE 3AMeE4aTb

notion ['noufan] 7 noHATHE, TTpen-
CTABICHHE

notorions [nou'txrias] g none3sy-
HWKMACH DYPHOR CIaBoH,

MeYaTEHO W3IBECTHHI, Tpe-
CAOBYTLIH; OTBARTCHHBIR

nowadays ['navaderz]| adv B Hawe
BpeMA, B HAlM UM, TCOEPL

nuisance ['njusns] # HevaohCcTRO;
HETIPHATHOCTh

nurse [nas| n MEIMUMHCKAS CoC-
Tpa; CUOENKa; CecTpa

nursery ['nosri] n meTckas (Koa-
Hamay)

0

oath [oud] » xiaTea; npucsra

obey [2'bei] ¥ noBMHOBATBCH,
NOIUHHATECH

object ['sbdzikt] » npemver

objection [2b'dzekfon| n Boapaxe-
HHE

obligation [2bli'geifan] # oba3aH-
HOCTE, IOMT; 00A3aTeNRCTED

obliged [2'blard3d] a BEHYXOEH-
HHH, TPHHYXKIEHHLIH

oblivion |2'blivian] n 3abBeHHE,
3aDBITLE

obscene [ob'sin] @ HenpucToil-
HHH, HENMPHIWIHEIH

observation [ abza'veifan] n Ha-
OnaeHHE

observe [ab'zav] v 2aAMEUATE]
HabIoIaTh, CKa3aTh

obsess [ab'ses] v 3aBnageBats,
FAXBATBIBATE (0 HERUCMONE CILIEY,
MpPecicnoBaTh, MYyIHTE (0 Ha-
gAIYUeON udee u m. n.); oBna-
NIEBaTh

obstinate ['abstintt] @ ynpsMbIi,
TRepaoa00LIil; HACTOIYHBRIN,
YIOPHBIH, HE MOLIAKIHECA
{viewderuw, npoOCHAM)



obvious ['obvias| @ ouYeBMIOHLIN,
ACHEII

occasion [a'kerzan] # cnyuait,
CODRITHE, BOIMOXKHOCTL, Ciay-
YA
On One OCCASION OIHIKIb

occupation [ okju'petan] & 3aun-
THE, PEMECTO

occupy |"akjupar] v aHWMaTh

occur {2'ka] v cayuarweH, npo-
HCXOOHTE; MIPUXOLHTE Ha YM
it occorred to me MHE IPHLLITO
B FOJIORY

ocean [‘oufan] # okean

odd [>d] & HeobuuHLLIE, cTpan-
HEH

offence [2'fens] # ockopGICHME,
obHna; NpocTymoK

offensive [2'fensrv] a oBuanb,
OCKOPOHTCNEHLIA

offer ['2f3] » mpedTOXcHHE, v
NpeLIararh

office |'»fis] » xowTopa; momk-
HOCTE, Ciyxba; 0BH3AHHOCTS,
YHKIHA, TOCT

officer ['afis?] # DOMKHOCTHOS
JTHLO; NOTHIEHCKHI; odhiiep

offspring [‘ofsprin] 7 oTnprick,
MIOTOMOK; 1L104

oil [ml] » HedTE

old-fashioned ['ould'tefond] a
CTAPOMOTHRIH

old-world |"ouldwzid] a cTapun-
HBIH, CTAPOMOLHEIR

Olympian [ou'limpian] a Goxe-
CTREHHEIA

once |[wans| adv OTHAXTH
at once cpazy
once and for all paz u Hancer-
na

|

only [‘ounii] g eTWHCTREHHBIA

operate [‘sparert] v oxaswieaTh
BTHAHNAE, TEACTROBATE (on)

opinion |3'pinjan] 7 MHeHWe,
B3r44 ]

opportunity [ opa'tjuniti] # vood-
HBIH cayiai, BOIMOXKHOCTE

oppose [3'pouz| v MPOTHBHTHCA,
COTPOTHBIATLCH (10)

opposite ['apazit] @ npoTHBONO-
TOXMHBIN; adv, prep HATIDOTHE;
NpoTHE

ordeal [2'dil] » Tsxenoe Menei-
TAHHC d

order ['xda] » MopdOoK; 3aKas;
¥ NpHKa3aTk; 3aKazaTh
in order to 138 Toro uToOHI
out of order ve B nopsanke

Oriental [ >xri'entl] ¢ BocTOYHBA

origin ['aridzin] # MpoMCcXOXIE-
HHE

original [2'nidzanl] a nepsona-
YANBEHBH

otherwise ['adowaiz] adv Huade

onght [>1] v (ewpaxcaem doa-
NCEHCMEOGARUE) CNEAYET, Cle-
HoBa1o Obl, AOTKEH

ounthreak [autbreik] » pipwis,
BCTHITITKA (2Hesu)

outhurst ['autbasi] # B3pHE,
BCILIIEA

outcast ['autkast] # MIrHAHHWEK;
¢ HITHAHHBIN, OTBCpAXEHHBIH

outdoor |'auldx] ¢ nmperHaszHa-
HEHHBIH T YITHIIH

outhouse |‘authaus| » vanteopHOE
CTpOCHHE

outlive [aut'liv] v nepexuts

ontright [‘auirmit] n» npamoR,
OTKPBITHI i

oniside [ aut'said] prep BHE. 32
npenenamu; adv CHApYKH

outskirts ['autska:ts] n pl oxpan-
Ha, omywxa (J1eca)

outstretched ['autstretft] ¢ npo-
THHYTHII

outwardly |'autwadli] adv BHew-
HE, CHAPYXKH, HAPYXKHO, M3-
BHE, CHAPYXHM

oven [‘avn] n 1cYb

overcome (Overcame, overcome)
[.ouva’kam] [ ouva'keim],
[ ouva'kam] v nobopots, nobe-
IWMTh; NPEOL0IeThL; OXBATHTE; ¢
OXBAYCHHBIA

overflow ['ouvaflou] v mepenm-
BATRCH; IANUBATH

overhear (overheard) [ouva'hia]
[,ouva'had] v moACIVIIATE,
HCYAAHHO YCIBEIMIATE

overload [ ouva'loud] v meperpy-
¥AaTh

overlook | ouva'luk] v BLIXOOHUTE
Ha (0f okne)

overshadow [ ouva'fdou] v 2a-
TEMHATE, 3ATMHTh

overthrow |'ouvaOrou| v coeprars,
OIPOKUALIBATL, YHHYTOXATh

overwhelm ['ouva'welm] v omrna-
OCBATh, TEPETONHATR; MOIaR-
nATh

owing (to) |'oum (tu)] prep Gna-
rogaps

owner [‘ouna] n BAagenel; cob-
CTBEHHHEK, XO3fHH

P

pace [peis] » IIar; ITHHA 1Mara;
CKOPOCTR, TEMTI

pack [pzk] n kouioma (kapm); v
VIIAKOBATECA; 3ATIOMHATEL HTO-J1.

pain [pein| n DOIL, CTPAIAHKE

pair [pea] 7 mapa

pal [pxel] # apyxOK, TOBAPHIL

pale |peill] g baenHwil
turn (go, grow) pale noGnenHeTs

pale-boy ['pedbai] # maneuHk-
cIyTa

palm [pam| » nagoHb

pamtry |'pantri] # Kianosad

parcel ['pasl] # nakeT, cBEpTOK

pardon ['pwdn] » TpolumEeHKHE,
H3BHHEHHE
I beg your pardon M3BHHHIE

parlourmaid ['palomerd] n Top-
HHYHAaA

part [pact] # 9acTs; pone; v fe-
JTHTh, PACCTARATHEH

particular [pa'ukjula] ¢ oco-
Obli, ocobeHHBHA; HHIHBHIV-
AlbLHBIA, OTICTBHBIN

particularly [pa’'uikjulalr] adv
QUEHB, OCODEHHO

partly |'pacth] adv ordacti, oo
HEeKOTOPOH CTCIIEHH

pass [pas] v TIPORONMTE BPEMA;
TPOXOHTE; MPOEKATE
pass on ﬁpDXOﬂ,HTb MHMO

passage |'p=zsids] # npoxon, mpo-
€30

passenger ['pasind3a] # maccaxup

passion ["pafon| 7 CTPACTD; MbLA;
CTPACTHOE YBIEYEHKE, IPCIMET
CTpACTH, NaccHd; CTpPacTH,
HECTIOKOHHLIC TepeAHBaHHA

passionate ['pafomit] g ropsaumii;
TTHTEWHI, CTPacTHEIH

passionless |'pzjanhs| @ beceTpa-
CTHBH, HCBOIMYTHMEH
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past |past] @ TPONINEIA, MHHYB-
HHA; adv MHMO; prep mocie

pastor ['pusta] 7 nacrop

pat [pzt] v MOTIaXHBATD

patch [p=zt]] v naraTk, CTaBHTH
JANTATH

path [pa©] » TponuHKa, OopoX-
Ka

pathetic [pa'Betik] a TporaTen-
HEIT

patience ['peifons] 7 nacesuc (kap-
MOYHAA Uepa)

patieat ['peifant] m mMaUMCHT,
OOThEOH

patriarchal [ pertri'ackal] a nat-
PHAPXATEHEIA

pause [pxz] # may3ia, oCraHOB-
Kd;, ¥ OCTAHARTHWBATECA, lOe-
JIaTh MAY3Y; MELUTHTE

pawn [pxn} v 3aKiadsiBaTe, OT-
J4BATE B 3AJ0T

pay (paid) [per] ([peid]) v mua-
THTL, OKYNATRCH, MPHHOCHTE
qoxon
pay a visit HaHOCHTE BHMIWT

pay attention to oOpaTHTE BHH- |

MHAHHWE Ha

peaceful |['pisful] ¢ MUpPHHH,
CIOKOHHBIN

pearl [pal] 7 esuyr KeMuyxH-
Ha

pebble |'pebl] # raabka

peculiar |pi'kjulja] @ HeobBIv-
HbBifi, ocODEHHBIH

peep [pip] v sarnanwBATE (B —
inj

peg [peg] n BemIamKa

penalty |'penlu] # Hakasaume

penitence |'penitans] B packas-
HHE, [IOKAHHHE

198

perfect ['pafikl] g copepleHHBIR,
DesynpeyHsiil; v 3aBepInaTh

perfectly ['pafiktli] adv comep-
MEeHHD

perform [pa‘'fm] v HCTIOTHATS,
BHIIOTHATE

perhaps [po'heps] edv Moxer
DEITL, BOIMOXKHO

permit [pa'mil] ¥ NMO3BOJAATE,
paspeLlaTh

persecution [ pasrkufan] n rone-
HHE, MPEeCICIOBAHME, TPARIN;
NpHCTABAHWE, HATOCIAHWE

persist [pa‘sist] v yTOpCTBOBaTL

personage ['pasnidz] # THIHOCTE

persomal ['pasnl] a nuuHBIH

persomnality [ posonzlti] n auu-
HOCTE p

persuade [pas'weid] n yOexIaTs,
YVTOBAPHBATE

pertinent ['patinant] @ ymecTHBIH;
MOIXOOMIIHI; HMEIOLWMIt 0THO-
WIEHHE, OTHOCHIOWHCA K Oeny

peruse [pa‘ruz] v BHAMATEILHO

. TMPOYMTHBATL, BHUMAaTEIRHO
paccMATPHBAThL

pettish ['peuf] o pasapaxurens-
HEIH, B3NOPHHI, 00MIYHBLIH

phrase |frerz| # ¢paza

physician [fi'zifan| 7 Bpay, DoK-
TOp

pick [pik] v coBHpaTs, CPRIBATH
{usemes, azodsi) :

pickpocket |'pik pakit] # Bop-kap-
MAHHHE

picturesque [pikt[a'resk] a KHBO-
TTHCHBIA '

pile [pail] v cxnanbiBaTs B KyUy;
HATPOMOXIaTh
pile up 3d. pasmemars

pillow |'ptlou] m nogywka

pinch [pint{] # pase. Kpaxka, Kpa-
IIEHOE

pink [pink] »n po3oBwiii usert; g
pO30BLL

pipe [paip] 7 KypuTenbHas Tpy6-
Ka

pitch (imto) [pitf] v HaBpocHTL-
CH, PHEPIMYHO NPHHATBCA 34
9TO-11.

piteously ['pitiasli] adv xanob-
HO

pitifal ['pitiful] @ xankKui, wia-
YeBHBLLH

pitiless ['pitilis] a Ge3EATOCTHRI

pity ['piti] # neuansHbii hakr
It is a pity. Kank.

place [pleis] v noMecTUTL; 1 Me-
CTO

placid ['plesid] a Geamarex-
HHEIH, MHPHBIH, CTIOKOHHBII,
THXH

plain [plein] a upsamoi; rnankui,
POBHBIA; SCHHIA, TIOHATHHEA

plainly ['pleinli] adv oTkpoBeH-
HO, TIPAMO

plaintive ['plemntiv] a ropecr-
HbIH, neyanlsHMi, XKalob-
Hblf, 3aYHBIBHBIA

plant [pla:nt] # pacTenne

plaster ['pla:sta] n wTykaTypka.
THIIC

playmate |'pleiment] n napruep (&
HZpax) _

plaything ['plei®in] # Wrpymka

pleased [pli:zd] g4 noRONBHWIM,
PANOCTHEIH

pleasure ['pleza] 7 ya0BO/AL-
CTBME, HACTAKICHHE

plenty ['plent] 7 MHOXECTRO

plumber ['plam2] # RoOMONpOBOA-
YHK; MAATRIIHK

plump [plamp] ¢ NoauHsid; ok-
PVIALIA, TTYXTRIH

point [point] # TYHKT, MOMEHT;
TOUKA., MECTO; v [MOKAIEIBATE
at this point B 370T MOMEHT
point of view Touka 3penus
to the point xcratn, ymecCTHO

poison ['poizn] # A0; V OTPABHTb-
(ca)
poison pen aHOHMMHBIA MHca-
Ka

poisonous ['paiznds] g ATOBHTELR

poker |'pouka| n nokep (kKapmoy-
HaR uzpa)

police [pa'lis] 7 moaHLIHA

polish ['polif] v momuporarte,
mAndopaThL

polished ['polit] a (or)nonHpo-
BAHHEBIH, OICCTALM, TTanxHil

politeness [po'laiimis] 7 BexTu-
BOCTH

politics ['palitiks] 7 pf noanTuka

pollution [pa'lufan] n ockBepHE-
HUe, JarpaIHcHUC

poor [pua] a GexHwIH; HeECcuacT-
HEIH
poor thing Geonsxka

poorly |'puali] adv nnoxo, He-
YAAYHO

popularity [ papju’'lent] # nomy-
JIAPHOCTR

porter |'pxta] # HOCHABILIMK

portfolio [pat'fouljou] n nomk-
HOCTE MHHHCTpA

portrait ['paint] » mopTper

position [pa'zifan] # momoxenwe

possess |pa'zes| v mianets. 06-
JA0aTL
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possession [po'zelon] » BRame-
HHE, obilajaHue

possibility [ pasabiliti] # posMOR-
HOCTh, BEPOATHOCTR

possible ['pasabl] @ BoaMOMKHEIH

post [poust] # IodTa; 10CT, 400-
KHOCTR] V OTTPARIATE TI0 MO-
YyTe, ONYCKATE B TMOYTOBHH
HUIHK

postpone [poust’'poun] v oTno-
AHTE

posy ['pouzi] # GYKET UBETOB (ma-
AEHBRHELT)

pound [paund] # dyHT (Mepa
gecd), QYHT CTEDNHMHIOR (adm2-
Aufickie denpey)

pour [px] v AATH(CA)

power |'paus] n 3J. BIACTR

powerful ['pauaful] a moryme-
CTBEHHEIH, CHILHLIA

practically ['prktikali] adv
MpPakTHYECKH, (DAaKTHYECKH;
MOYTH

practice ['prektis] # npakTHka,
OEATEMBHOCTE MO CIICHHALLHO-
CTH (gpaua, Hopucma)

practise |'prakiis] v 3aHWMATh-
CH; [IPAKTHKOBATLCA

praise [preiz] »# noxsana

pray [prei] v MOIHTBCA; YMO-
JIAiTH, TMPOCHTH

prayer [preal n MOIMTBA; MOIA-
winitcs

preach [prit]] v nponoseaosath

preacher ['prit/2] # NpoloBeIHHK

precagtion |[pri'ka/an] # npexo-
CTOPOX KOCTh

precede [pn'sid] v npemuecrso-
BATh

precious |"prefas] g nparoUeHHBIH
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precise [pn'sais] a wieHopaigenn-
HEIF, OTYETTHEH, YeTKHHA

precisely |pri‘saisli] adv touno,
CTPOro, OYHETYANLHO

predecessor ['pri:discsa] # Ipelok

predicament [pri'dikamant]| » 3a-
TPYAHHUTEABHOE MONOXeHHE;
3aTpyIHEHHC

prefer [pr'fz] v NpednOYHTATE

prehistoric [prihis'tonk] g mome-
TOPHYECKHH

prejudice ['predzudis] # npeay-
OexIeHHe, MpCapaccylok

preparation [ prepa’redon] £ mpH-
FOTORASHHE, TOMTOTORKA

prescription [prns'kripfan]| » pe-
LenT, Ipesiucanue

presence ['prezns| # IPHCYTCTBHE;
HATHTHE

present |'preznt| n nopapox

present [pri'zent] v npeicTaBnaTL
(Koeo-4. KoMy-4.)

presently [prezonth] adv BCKO-
pe, TEMEph, CEHYAC

preserve [pri'zav]| v XpaHMTE;
COXPAHATE

press [pres] v XEaTh, IpeCCOBATh
Press upon HABAILIBATR, T3
INTh

pretend [pri‘tend| v npuTBOpATL-
€A, DeIaTk BUI

pretext ['pritckst] # oTToBOpPKA,
MOBOA, TPELTOT

pretty ['priti] @ XOpoOUIEHBKHN;
adv 10BOABHO

prevent [pri'vent] v npesotspa-
THTH, MEIaTh, HE OOMYCKATH

previous ["privias] g TIpenBIIV-
WM, npejuecTBYWHIL

price [praus] n UcHa

priceless ['praishis] @ GecueHHbIA;
BOCKXHTHTETBHBIH

prickly ['prikli| a koawouwii

pride [praid] » ropaocte

priest [prist] # CBAIEHHWAK

principle |'prinsapl] # npuHuun,
JAKOH _

print [pnnt] v mevaraThk

prison [prizn]| # TOpEMa

private |"prarvit] g qacTHBLIA, THY-
HEIH

privilege ['priviidz] n npHeRITE-
THA, MPEEMYIIECTRO

prize [praiz] n mpu3 |

probably |'probabli] adv Bo3-
MOXHO, BEPOATHO

prodigality ['pradi'gzliti] » mo-
TOBCTBO, PacTOMWTENBHOCTE;
pPacTOMHTENLCTBO

professional [pra'fefanl] a nmpo-
heccHOHANBHHHA

progress ['prougras| 21 yonexu, no-
CTHEKEHWA, PA3BMTHE COOLITHH

prohibition [ prourbifan] » 3a-
npeleHHe

prominent ['prominaont] g BeA-
IOUIHITCA; WIBECTHBIN

promise |'promis] v obclUaTe; &
obemaHue

promptly [‘prom(p)th] adv cpa-
3y, HEMETAEHHD

proof [pruf] n gokasarenbcTBO

properly |'propali] adv kak cie-
ayeT; DO/LKHBIM 00pa3oM; mpa-
BIJIBHO

property [‘prapati] # cobCcTBEH-
HOCTE, MMYLLECTBO

propose [pra‘'pouz] v cHCHATh
npeLioxenne (o pake) (to)
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prospect |'praspekt] n nepenek-
THBA, BHOM Ha Oymymiee

protect [pra‘teki] v SalMHWIATE,
MOKPOBMTENLCTBOBATD

protestation [ proutes’terfan] n
TOPXKECTREHHOE 3aABAEHMC,
yreep#aeHune (o — of, that);
MpOTECT, BOIMYILIEHHE (Tpo-
THE — against)

proud [praud] a ropaui
be proud of ropaurucs

prove [pruv] v DI0Ka3LIBATE; OKa-
3LIBATBCH

providence ['providans| » nposu-
IeHHE

provoke [pra'vouk] v BH3IBIBATH

prussic acid ['prasik’=sid] n cn-
HWILHAA KMCIOTA

pry into [prai] v BMEIMBATL,
CORATE HOC B YyXKue 1ela

pub |pab] n nuBHas, TPAKTHP

publicity [pab’lisiti] # rmacHoCTE,
IYOIHYHOCTE

pull [pul] v TAHYThL, TAWHTL
pull up octanasinBaTh{CA)

pulpit ['pulpit] 7 Kadeapa (apo-
nosedHuKa)

punish [‘panif] v HakaswIBaTL

punishment ['panifmant] # Haka-
IAHME

purchase ['patfas] n moxynka;
3AKYTIKA, npHoDpeTeHHe ue-
TO-7T. 33 ASHBLTH, V MOKYIATL,
3AKYATL

pure [pjua] @ YMCTBIH, HETTOPOT-
HBH

purely |'pjuah| adv mcxawoun-
TENBLHO, LETHKOM

purification [ pjuanfi'keifan] n
O4YHCTKA, OUHINEHHE



purity ['pjusnti] 7 ywcToTa
purpose ['papas] 7 Hamepenwe
push. [puf] v Tonkats
put [put] v NOCTaBHTE, MOTOKUTE
put aside/away oTI0XHTE
put in BXOAHTE B TIOPT
put on 2irs BAXKHUYATE
put up NMPHHMMATHL, TABaTh
NpPHIOT
put upon OOMAHHBATE
puzzle ['pazl] v o3anayusars,
CTABHTb B TYTIHK

Q

quaint ['kweint] @ cTpauHmii,
MPHYYLIHBEIH

quality ['kwohtr] » BEICOKOC Ka-
YECTBO, DTOCTOMHCTEO

quantity ['kwantiti] » xonWgecTREO

quarrel ['kwaral] # ccopa; v coo-
pHTECA

queer [kwizs] @ cTpaHHBIL, He-
OOBIYHBIH, YyAHOH; 3KCLEHT-
PHUHBEIH

fquestioner ['kwestfana] n ToT,
KTO CIpauwinBaeT

quickly ['kwikh] adv GricTpo

quickness ['kwiknis] n GricTpoTa

quiet |'kwaat] @ THXHIL, crTOKO#-
MBI

quieten (down) [kwaiatan daun] »
YTHXOMHMPHTECH, YTOMOHHTLCA

quietly ['kwarath] adv cnokoii-
HO, CKPOMHO

quite ['kwait] adv Bnonwe, co-
BCPLIEHHO

quiver ['kwrva] v Tpemerars, apo-
FaATh MEIKOH IpPOXBIO; TPHC-
THCh, KOJIBIXATRCH
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quote [kwout] v uHTHpPOBaTH:
CCLLTATLCA (Ha Ko2o-1.)

R

race [reis] » cxaukH

radiance [‘reidjons| n cuaHAE

radiant ['reidjont] a cwsonmii

rag [r=g] n TpAnka, mockyr; pl
JTOXMOTRA

rage [reidz] n ApocTh, rHes,
HEHCTOBCTBO, CHIA, CTPacTh

ragged ['reqid] o HepoBHBIN:
PBaHHIH, B JOXMOTRAX, Hevye-
CAHLIH, KOCMAaTHH

raise [reiz] v mogHWMaTe, no-
RHUIATE

rampant [‘rempant] »# GYIAHEN,
NBIWHEH (0 pacmumeibnoc-
mu); 6e3yMHBIA, HEHCTOBBIH,
APOCTHLIA (0 weiogexe)

range [remds] n psn; 3onHa, chepa

rank [rzpk] 7 3BaHHe, YHH: BBI-
COKOE TIONMOXKCHHE

rare [rea] @ penkwit

rarely [realt] adv pemxo

rate [reit] » HopMa; CTENCHB,
Tapug

rather ['ra:03] adv cxopee, my4-
e, OXOTHEE, N0 HEKOTOpOH
CTENEHH, CNETKA, NOBOJABHO;
(¢ omeem wa eonpoc, npedao-
NCeHiie) KOHe'HO, na; ele 6bt!

reach [ritf] n aocaraeMocTs; v
NOETKATh, IOCTHIATE, TOXOIHTE
within (out of) reach s npene-
1ax (BHe npefeNoB) IOCATae-
MOCTH

readily [‘redili] adv oxoTHo, ¢
rOTOBHOCTRED

ready ['redi] o roTosi

ready-made ['redimeid] @ roro-
BEI; CINWTHIE HE Ha 3aKas

reality [r'=lu] » neficTeuTenn-
HOCTE _

realize ['rialarz] v upescrarnaTs
cefe, TOHHMATH

really ['rioli] adv meilcTeHTE B~
HO, B CAMOM JeTe

reason ['rizn] n npuWuWHa, oc-
HOBaHHE; 10BO1

reassure [ n2'fua] v yenoKaueath

rebel ['rebl] 7 GyHTOBIIMEK, M#A-
TEXKHHEK

rebellion [n'beljan| # BoCCTaRWE,
OyHT I

rebellious [ri'beljas] a MuTex-
HEIf, MORCTAHYECKHH

recall [rr'kxl] v scriomMmHaTs,
MpHIOMHHATL, BOCKPENIATR (6
AGMEMLE)

recapture ['rikeptfa] v Oparh 0b-
paTHO; TOBHTE (Jeaieyd)

receive [r'siv] v npHHAMATE (Ko~
20-1.)

receiver [n'siva] n tenedoHuan
TpybKa

recently [risnih] adv HeoaBHO

reckless | 'reklis| @ Ge3pazxTHYHbBIN
(k wemy-u.)

recline [ri'klain] v 06noKaHBATE-
CA: CKIOHATECH, NPUCIOHATE-
ca (K — at, against, L0); no-
AYTekaTh, JeKATE PAIBATHEB-
wHes {on, upon)

recoguition [ rekag'nifan| n omos-
HABAHHE, Y3HABAHHE

recognize ['rekagnaiz] v yaHasaTe

recollection | reko’lekizn] n Boc-
[OMHHAHWE
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recommendation [ rekamen'derjon]
A PEKOMEHIALLNA

record ['rekxd] » 3anmMch; v 3a-
MHCEBATE

recover [n'kava] v BmagopaBiu-
BaTh; MPHHATH B CO3HAHME,
DRIANETH COBOI

recar [r1'ka} v Bo3BpamaTscH
(¥ — t0); CHOBA NMPHXOIMTEL HA
YM; CHOBA BOSHHKATH

redouble [ri'dabl] v yaBaMBaThL

re-establish ['riis'tzblif] v Boc-
CTAHARTHBATE

reflection |rr'flekfan] » oTpaxe-
HHE

reflective [n'flektiv] @ sanymun-
BHIH; CKIOHHHI K pajMbill-
NEHHAM, 3aMYMYHEOCTH; MBIC-
NAWKHA, pasMbilIAAOIIHH;
MOTPYXCHHBA B pasMBeILIe-
HHA

refuse |r'fjuz] v oTkazemare(ca)

regal ['rigoal] a BenmWuecTBEH-
HH#, BeEMHKONENHEIN

| regard [n'gud] #» BHHMaHue,

3a00Ta; OTHOINEHHE

regret [ri'gret] v coXaneTw

regularity | regju'leriu] » mpa-
BHALHOCTL, PErYIAPHOCTE

reign [remn] v LapcTBOBATE (0Ver);
HMETh RIACTE, BIMAHMHE, JOMMH-
HHPORATH, TpeobIalaTh

reject [r'dzekt] v oTKaspmaTh(Ca);
OTBEPTATDL; OTKIOHSTh TIPELIO-
KEHHE

relation [n'leyan] n oTHOWeEHKE,
CBH3Eb

relative ['relativ] # ponCTBEHHHK

relief [rr'lif] n obGneruenwe; ye-
MOKOCHHE



relieve |rr'liv] v o6neryats, oc-
NadnATh; YCIIOKauBaTh

religious [nlidzos] @ peTHIrHO3HBLA

reluctantly [ri'laktanth] adv ¢
HEOXOTOH, HCOXOTHO, NpPOTHBE
HEeTAHHT

remain |r1'memn] v OCTABATLCH

remark [r'mak| # 3aMevanme: v
3AMEeYaTh, OTMEYATH

remarkable [n'makabl] @ same-
JATSIbHEIN; BHIAKIMHACH

remedy ['rerudi] n nexkaperso,
cpencteo (om Go1e3rl)

remind [r'mamnd] v HamoMWHATE

reminiscence [ remi'nisns] m mp-
TMOMHHAHHKE; BOCIIOMMHaHHE
(o — about)

remorse |ri'mas] 2 YTPEI3CHHA
COBECTH, pacKasiHHe

remote [n'mout] g nansHui, oT-
IATeHHBH

rendezvous ['rondive] # ceuoa-
HHE, BCTpeYa

repeat [r’'pit] v MOBTOPATH

repel [n'pel] v OTIOHNTL; OTTAT-
KWRATk; OTBEPTATE

repent [ri'pent] v cCOXAIETh, pac-
KAHBATLCH

replace [rmi'plers] v zamewsaTs,
3AMCLIATE

reply [ri'plat] # OTBeT; v OTBEYATL

represent [ rcpri‘zent] v mpea-
CTaBIATh

repress [ri'pres| v yrHeTath, mo-
IaBIATh

requirement [ri’kwalamant] n Tpe-
GoBaHHE

research |n'satf] # wccnenoranye

resemblence [r'zemblans] » mo-

XOXECTh, CXONCTBO, CXOMKECTL |

-

i
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resemble [ri'zembl] v moxomHTh,
WMETE CXOICTBO

resent [rr'zent] v HETOOOBATH.
BO3MYLLATLCH

reserved [r'zavd] @ ckpuiTHBLA,
CAepMaHHHH

residence | ‘rezidens| # peznmeHIA

resignation [ rezig'neifan| n ot-
Ka3 0T IOJDKHOCTH; YX0I C Z0/1-
HHOCTH, OTCTaBKa: YXOO B OT-
CTABKY WAW HA TIEHCHIO

resist [rr'zist] v COMPOTHEIATE-
CH; BOZIEPAKHBATLCA

resolate ['rezalut] a Henokonebu-
MBI, PEIIMTENBHEIN, TBepabLL

respect [ns'pekt] # YRaEeHHE, ¥
YBAKATE

respectability [ris pekta'bilhit] »
TMOYTEHHOCTE, pecllekTabent-
HOCTR

respectable [rispckiabl] ¢ mo-
YTEHHBLIH, MOPAIDUHEIH, pec-
MeKTabebHbLIH

respectful [ris'pektful] a noutw-
TeTEHLIH

responsibility |rs ponsa'bilin] »
OTBETCTBEHHOCTL

responsible [ris'ponsabl] @ oreet-
CTREHHHH
be responsible for GuITEH OTBCT-
CTBEHHBIM 33

rest [rest] v oTabixaTe; OCTaHaR-
THBATLCH

restful ['resiful] ¢ yenokourenn-
HEIH

restrain [rs'trein] v COEpKHBATE,
0DY3INLIBATE, YIEPAHRATR

resume [r'zjum| v BO30OBHOBIATE

refired [ri'taiad] @ yenHHeHHBLIR;
DTCTABHOMH

retort | n'tot] v oTnapHpoBath

(koaroCcme), PE3K0 BOIDAKATE

retreat |ri'trit] v oTCTYNATH, OT-
XOOHTb

return [n'iaxn] # BO3BpANIEHWE;
¥V BOJBPAUATHECH, BOIBpA-
WATL, OTHABATL, OTBCYATH HA
qTO-1. TeM XE

reveal [ri'vil] v OTKpHIRaTH; pa-
mﬁ'l?l'iﬂ'l’b; MNOKA3ILIBATL

revelation [ revi‘letfon] n oTKpLI-
THE; OTKPOBCHHE, pPacKpPHTHE
{matine 1 m. 1.); pazobaayeHue

revenge |[ri'vends] n wmects; v
MUCTHTL
take revenge on (upon) oTo-
MCTHTE KOMV-J1.

reverence ['revarans] n mouTeHRe,
E_TIEFDFDBEHHE; ¥V NMOYHTATL,
YBAHATL

reverent ['revarant] @ MOYTHTEE-
HBIH, TOTHWH OMaroroBeHHA,
OnarowecTWRWH, Ha0OKHEIN,
PETHIMO3HBIH

rib [rib] n pebpo

rich [ritf] ¢ GoraThi
the rich » Gorateie

rid [rd] v oceroDox1aTh
get rid of oTaenwieatees ot

riddle [nidl] » 3aragka

ride [rawd] # mporvaka (eepxoa,
Ha gedociinede)

rifle [raifl] v obwcKMBaTE C 11E-
bk rpabexa '

right [rait] 7 npaso

rightfully ['ratfuli] adv 3aKomn-
HO, TIO MPary

rise (rose, risen) [raiz] ([rouz],
(|nzan]) v NDOHMMATECH; BCTA-
BaTh; BOCNOOHTL; [OBLILATHCH
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roar [r2] # wyMm

robe [roub] m ManTHs; WHpOkan
onesna

rock [rok] v Kagath, komebarth

roll [roul] » ceepTOK

roof [nef] n kpuia

root [ru:t] # KopeHR
root out HCKOPEHATL

rosy ['rouzi| @ po30BEIA. pyMu-
HBIA

rough [raf] @ rpyowiit; HeoTne-
JTAHHBIT

roundly |'raundli] adv oTkpoBeH-
HO, MPAMOD, OTKPLITO; NpAMO,
DE3KO, HATPAMHE

rouse [rauz] v OVOIHTE, mpobvk-
IaTE (OTO CHA), TIOMHWMATh

rogtine [ruw'ti:n] n 3aReneHHBIN
Nopsiook

row [rou] n psan; v IpecTH

| rub [rab] v TepeTh

raby ["rabi] ¢ pyOHHORRI, ApKO-
KpacHHH

rude [nud] a rpyGniit

rug [rag] n KoBep

ruin ['run] # rabens, KpyHIeHWE;
vV TYOWTE, PA3pyLIaTh

ruins ['munz] & pl pasBaIHHB

rule [ruwl] v npasu1s, ynpas-
AT

run (ran, ran) [ran] (|r=n],
[tan]) v Gexath; ecTH (deaa);
KYPCHPOBATE
rim across BCTpeTHTLCH, Ha-
TONKHYTLCA

rush [raf] v OpocaTeCd, HECTHCE,
MYATRCA

rostic |'rastik] g oepeBEHCKME;
NpocToil, npocToBaTbiil; py-
DB, HCOTeCAHHBIH



]

sacred ['serknid] g CBAINCHHBIN;
CBATOH

sacrifice ['seknfais] n xepraea,
MEPTBONPHHOUIEHHES, v XKep-
TBOBATh, [IPHHOCHTE B KEPTBY

sad [sied] g MedanLHKH

safe [seif] @ Ge3omacHEB: Hanex-
HELii
be safe naxonuTecs B Ge3omac-
HOCTH

safely ["seifli] adv bnarononysno

safety ['seifii] # GesonmacHocTb,
CHOKOHCTEHE

saint [semt] a casToi

sake [seik] n: for the sake of pany,
A, W3-3a

same [setm|] g TOT Xe caMBIi

sane [sein] g HOPMATBHHH, B
CBOEM YMe

satisfactorily [ sietis'fiektonhi] adv
YOORTETEOPHTETEHO

satisfactory [ smtus'fekion] a
YIOBRICTEOPHTEIBHBIH

satisfied ['setisfaid] a yzomner-
BOPEeHHHH

satisfy ['seusfai] v voorieTso-
PHTL(CH)

savage ['sevids] a aukwit

save [sciv] v CIAcaTh; HAKONMTE;
CIKOHOMHTE

scaffold ['skefald] # smadoT:
MOAMOCTKYH

scandal ['skendl] n coaeTHwW;
HETIPIWINYHEIH NOCTYOK

scanty ['skanti] ¢ CKyIOHELA

scar [ska:] » wpawM, pyGen

scarcely ['skeash| adv emma

scarf [skaf] n wapd

- scarlet |'skalit] a anerit

scene [sin] & cUeHa; MecTo ge-
CTBHMSH, KApPTHHA, 3peIHlie

scent [sent] #r ayxm

science ['sarans] 7 Havka

score [ska:| n ARa DECATKA; num

TBATUATL

scorn [skomn] # npeapexue

scormful ['skanful] @ npespurens-
HBlil, NpeHeGpeXKHTETIRHBII;
HaCcMeLLTHBBIH

scrap [skrep] n knouox, Kyco-
ek

scratch [skret]] v Hapanartsi{ca),
ckpecTH(ce), olapamnarh, pac-
LIAPAIATE

scream [skrim] v BONWTL, BM3-
KATh

scrub [skrab] # uncTka (wemxod)

seal [sil] # neyars

search [s=tf] v Mekath; oBbickH-
BATH

seashore |'sif>] » Mopckoi Ge-
per, nobepexbe

seat [sit] # cunenbe; MecTo

seat [sit] n MECTO; v yCaXMBATECH
seat oneselfl cecTn

seaweed ['siwid]| » BOTOPOCTE

second-best ['sekand’best] a BTO-
POCOPTHRIA

secrecy ['sikrisi] # CKpBITHOCTE

secure |sr'kjus] v obecmeunTh

securities [sr'kjuaritiz] »# neHHBE
GyMarn

see (saw, seen) [si] ([sx]. [sin])
¥ BHIETE, CMOTDETE
see to 3ab0THTRCH O, MPHCMAT-
DHBATH
see off nposoauTh (Ha eok3al,
He npuctane u m. d.)
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seek (sought) [sik] {[sot]) v no-
OHWBaTBCA, CIPEMHTLCH; TIH-
TATECHA; HCKATH, Pa3bCKHBATE

seem [sim)] v kazareca

seize [siiz] v CXBaTHTB, OXBa-
THTb

seldom ['seldom| adv pemxo

select [si'lekt] v BrGHpaTth

self-assurance ['selfa’fuarans] »
CAMOYBEPEHHOCTD

selfish ['selfif] g sroMCTHYHBLH

senator ['sensta] n ceHaTop

send (semt) [send] ([sent]) ¥
NOCELIATE, OTIPARIATh

sense [sens] # TyBCTBO; 3ApaBLiii
CcMBICT (mxc. good sense)

sensibility [ sensi'bilitr] # gys-
CTBUTENBHOCTE _

sensible ['sensabl] g pasymubLi

sensitive ['sensitiv] a 9yBCTBH-
TENEHBIH, BOCIIPHHMUMBEIH

sentence |'sentans] # npurosop;
v NIPpUroBapHBaTh, OCYAI4Thb

separate ['separent] v pa3rvdarh-
CH, PacXONHMThCH

seriows ['siarias] a cepne3HBI;
OnacHeIN

seriously ['stanashi] adv cephesho

servant ['savant] m cmyra, mpn-
cryra

serve [sav] v COVEMTH, oBcmy-
KHBATE

set (set) [set] ([set]) v KIacTh,
CTABHTb
set forth/off ornipamnaTecs (e
nymewecmeue, noezoky)

settle ['setl] v mocenuThb(cH),
00OCHOBATLEH

settlement ['setlmant] »# mocene-
HHE, TMOCETOK
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settler ['setla] 7 nocenenen

several ['sevarsl] prom Heckonb-
KO, HEKOTOPOE KOTHYECTBO

severity [si'venti] n cTporocTs,
CYPOBOCTE, XECTOKOCTE

shabby [[=bi1] g sanymeHH=H,
yBori

shade ['ferd] # TeHs, nonympak

shadow [‘fzdou] » TeHB

shady ['ferdi] g TenwcTHH, 3a-
TeHeHHBIH

shake (shook, shakem) |[feik]
([Juk], [fetkan])) v TpacTH;
JPOXATE; KAYaTh (2040600); 300
POBATECA (30 pyKy)

shame [feim] n crein; nosop; v
CTHAWTE(CH), TO30PHTE

shameful ["feimful] 4 nozopHELt

shape [feip] n dopma; v npuAa-
BATE (POPMY

shapeless |'feiplis] a Gecdopmen-
HEIA

share [fea] n akuws, maii: v ne-
JTHTE, Pa3leiAdTh

sharply [faph] adv peaxo, kpy-
TO

shave [ferv] v GpuTECA

shawl ['[21] # wans

sheet [fi:t] # nuer (6ymazu)

shell [fel] » paxymka

shelter ['felta] n yvbexume

shine (shone) [fain] {[Joun] v cBe-
THTE, CHATEL, DJIECTETE

ship [fip] » Kopabae; cvano

shipmaster ['fip masta] n xamu-
TAH KopaOns

shiver ['[iva] n apoxs, Tpemer

shock [fok] » notpacenme, mwok:
V TIOTPACATE, BOSMYLLEATE, 1LH0-
KMpOBATE



shocking ['fokip] & notpucamoumi,
VIKACHBIH, CKAHOATHHEIH

shorthand ['[>thend] n cTeno-
rpacia

shoulder [foulda] n Tmewo

show (showed; showed, shown)
[fou] ([foud], [Joun]) v moka-
IREATH. MPOBOOHTE, TPOBECTH
show in BEOTWTE, TIPHIIAMATE

showroom ['fouru(:)m] n neMoH-
CTPALMOHHLIN 3an

shriek [[rik] ¢ MpoH3IUTCILHEL
KDHE; V TIPOH3HTENLHO KPHYATE

shrill |[rl] a nponzuTenEHEIN,
PE3KMH

shrink (shrank, shrunk) [rink]
([r=nk], [frank] v cEMMarbes

shrug [[rag] v moXMMAaTE (nreyg-
M)

shudder |[sda] »n conporanue; v
CONpOraTLes

shutter ['[ata] 7 cTaBeHB

shy [fai1] ¢ 3acTeHYHBEIH, pob-
KHif, HepPeUIHTEABHRIH

sick [sik] a BonbHO#H

sickening ['sikanip] @ TowHO-
TBOPHEIH (0 3anaxe); OTBPATH-
TeTBHHH, TPOTHRHHI

sickness ['siknis| # Gonesds, 3a-
DonepaHHe

side street ['said ‘strit] »# nepeynox

sideways ['said 'weiz] adv B cTO-
poHY; ¢DOKY, CO CTOPOHH

siesta [sresta] 1 won. TONymeH-
HbIH OTIHIX

sigh |sai] » B3gOX; V BIOBIXATD,
BILOXHYTE; TockoBaTh (for);
OILUTAKMBATE (over)

sight [sait] » 3peHue; BHUI;
catch sight of zameuats

sign [sain| n 3Hak, npu3Hak,
CHMBOIT

signify |'signifai] v oaznauats,
JHAYHTE

silence ["sailons] # THIIHHA, MOT-
YAHHE

silent ['sarlont] a GeamMouIBHBIR;
MOTIATHERIA

silk [silk] g menKoBRI

silly [‘stl1] @ raynwi

| similar [simila] ¢ nonoBHLH,

TIOXOXHH; ONHOPOIHBIH
simmer ['sim2] v KHNETR, &le
COCPXHRATE (2Hes Wil cMex)
simplicity |sim'plisiti] #n npocro-
Td, MPOCTOLYLIHE

sin.[sin] n rpex

since ["sns] adv c TeX Top; prep
C; ¢f TaK Kak

sincere [sIn'sia] @ WCKpPeHHMI

sincerity [sin'sertti] # HCcKpeH-
HOCTE

single ['singl] ¢ eXTHHCTBEHHHIA

simister |'sinista] g 370BEUIMH,
A10#, CTPALIHBIA, MpA4HBIR,
AVPHOR, [L10X0H, 310§, npeia-
BCLIAKIIHA HeCYacThe

sink (sank, sunk) [sipk] ([senk],
|sank]) v omyckarteca; manarke
my heart sank y meus ynano
cepaLe

sinner ['sina] A (PELIHHK

sip [sip] v moTATHBATE, NpHXTIE-
OnIBATH

situation [ siju'eifon] n nomokeHne

sketch [sket]] v nenats Habpocok

skilful ['skilful] & MCKVCHEIA,
VMEIBIH

skill [skil] # MacTepCcTRO, HCKYC-
CTBO, YMEHHE
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skin [skin] n koma, wkypa

skinmy ['skim] @ xymo#, Tomwi

slap [slep] v x1onaTe, wINenaTh

slave [sleiv] n pab

sleepy ['slipt] a coHHRIN

slender [‘slenda] a ToukwHit, cTpoii-
HEIHA

slide over [slaid] v clerka Ka-
carecd (we2o-1.)

slight [slait] a veanaunTenLHBIH,
JICTKHA

slightly ['slawtli] adv caerka, ne-
MHOTO

slim |shim] a ToHKWi, cTpOIHET

slip [slip] v cronbawTe; 24. onmy-
CTHTH
slip out BHICKOJEIHVTH, He3a-
METHO YHTH

slow [slou] a megnenusii

smell [smel] # 3anax; v HoxaTe

smile [smal] » vibIDKa

smoke [smouk] # IRIM; v KVYPHTE

snack [snxk] # merxkas 3aKycka

snatch [sn®et]] v xBaTaTh, BbI-
DBIBATE, YXBATHTL

sneer [sma] v HACMEIUTHBO YIIbl-
BaTECA; YCMEXaTRCH

50 [sou] adv Tak, wTak
so far 1o cux nop

sob [sob] v peLIaTE; BCXOAWHNLIBATL

sobriety [sou'braiati] # TPE3BOCTE,
VPaRHOBETEHHOCTR, 3NPABBIH
CMBICT

social ['soufial] g oDwecTBEHHBIH

society [sa'saiati] n obwecTso

soft [soft] o MATKMI;, HeXKHLLA:
THXHI (0 38VKE)

soften ['sofn] v cmariaTte(ca)

soft-hearted |'soft'hatd] @ mar-
KOCepIeYHB, OTIHBYHBLI
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softly |'saftli] adv msarko, THxo,
DecyMHO

soil [s21l] ® movRa, zemnas

solemn ['solom) @ TopaecTReH-
HEIA, BaEHMH

sollcltnr |sa'hsita] » cTpanuMi
" {dawwguii cogembl KIieHmas U
Acdzomasiuediowul deaa das
AOGORAMG, HO UMEOUE APaso
GHCHTYHAN MOABKO 6 HUFWLX

cydax)

| solve [solv] v pewars, paipeliaTh

(npodaemy)

somehow ['samhau] adv Kax-
HHOYAR, MOUEMY-TO
somehow or other Tak uam
MHAYE

something ['sam’'81n] pron y10-T0,
UTO-HHOY/IE

somewhat |'sam'wat] adv oriac-
TH

somewhere ['sam'wea] adv rae-
TO, K¥YIa-TO

soon [swn] adv cKopo, BCKope
sooner or later paHo WM no-
3OHO

soothe [swd] v ycHokauBarh,
YTEIIATh, YMHPOTRODATE, YHH-
MaTk

sore [s2:] n BonbHOE MecTo, paHa;
¢ DoNnbHOH, BOCIIEHHBIT

SOITOW ['sorou] s TOpe, CKOPDL,
MeYanh

sorrowful |'saraful] a ckopb-
HEL, YOUTEII ropem; Metdanhb-
HBi

SOITY ['son] ¢ coXanclowmi
be SOITY XKAneTh (Ko20-4.)

soul |soul] n ayma

sound [saund] n aByk, wym



soundly ['siundli] adv kpenko

Sour [saual @ KWCORH; pasapa-
AUTENbHBIA, CepanThIi

space [speis] # MPOCTPAHCTBO

spade [speid| » nonara; 3acTym

specialist ['spefalist] n cneuwa-
JTHCT,

specialize |'spefplaiz] v cneuna-
JIM3UPOBATLES

specimen ['spesimin] »n obpaseu

spectacle |'spektakl] n 3penmiue

spectacles |'spekiaklz] # pf ouxH ':

spectator [spek’tenta] n 3puTens;
HabwLaTeNs

speech [spitf] » peub

speechless |'spiitfhs] g Gesmons-
HELI, HEMOT

speedily ['spidili] adv GuicTpo,
TIOCTIEITHO

spell (spelt) [spel] ([spelt]) ¥
MHCaTh WK MPOHIHOCHTE (C40-
g0) 1o Dykiam

spirit ['spirit] o ayx, gywa
high spirits npunoanATroe Ha-
CTPOEHHE

spiritual |'sprritjual] @ ayxoBRHBIH

spite [spait] » anoba, A0CTR

spiteful ['spantful] ¢ 3m00HLIA

splendid ['splendid] ¢ BeMKOICT-
HEI; POCKOUTHEIH

splendour ['splenda] # Benuxo-
JETIHE, TILHUWHOCTE

spoil [spail] v HCenopTUTe

spot [spai] # MATHO; MECTO; v
MATHATH

spotless ['spatlis] g 6e3 enunoro
TEATHBILLKA

spread (spread, spread) [spred]
(|spred]) v pacnpoCTpaHATECS;
PACCTHAATE

spring (sprang, sprung) [sprip]
{[spreen], [sprap]) v npuirate

spunk [spank] & pg3e. TBELT, MY-
AKECTBD

spur [sp2:] # TOMYGOK (K weMy-i.),
MOBYHAECHHE, CTHMVI

square [skwea] » nnowane; &
KBaApaTHLIH

stab [stzb] n BHe3aNMHaA oCTpas
BoAk; MPUCTVIL, pa32. TIOMBITKA,
V HAHOCHTE YAAp (KUHHNCAIOM U
m. n.) (at); BonzaTk (into); pa-
HHTD (0Cmpatst opyacues), Harna-
JIATh; BPEIHTE; HAHOCHTD VIOEPO

stage [sterdz] » cTanps; v moa-
rOTAB/IMBATL H OCYLIECTRIATE

stagger ['stiega] v OIENOMIATE

staircase ['stzokeis] » TeCTHHIIA

stairs [steaz]| » pl necTHWIA

siammer ['stzma]| v JaHKATBLCH;
3ATTHHATECH

stamp [steemp] # QTIEYATOK; Me-

. "dTh

stand (stood) [stznd] ([stud]) v -

CTOATD; BBUICPKHBATh, BbIHO-
CHTB, TEPIIETh

stare [siea] v CMOTPETE IPHCTATE-
HO, ¥CTdBHTECH

start [stat] v oTnpaBasTLCH

startle ['statl] v mopaxarh; uc-
TIYTaTh; R3APATHEATE

startling ['sta:tlin] g moTpacaio-
WHHA, HIYMHTENEHEI, Topa-
SHTCIBHBIA, VAHBHTE/IbLHBIN

state [steit] m» cocrosHue; v y1-
BEPXIATh

stately ['sterth] # remTHUeCTREH-
HhIil, BEAHYABLIH

statement ['steitmant] »# xoucTa-
Taiua Gakra; 3agBlcHHE
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station [sterfan] n nonoxeume (&
pOEecHee); v PaiMelaTh

statue [stetj] # cTatys

stay [ste1] v ocTaBaTeCdA; OCTa-
HABTHBATRCAH

steadily ['stedili] adv npuerans-
HO

steady ['stedi] @ yparHOBeleH-
HbiH, CMTOKOHHBIH

steal (stole, stolen) [stil] ([stoul],
[stoulan]) v yKpacTk
steal mp moakpacTeca (on)

steep |[stip] a xpyTOil

step [step] n war; cTYNEHLK:

stepdaughter ['step’dats] m man-
Yyepuiia

stepfather ['step'fada] n oTium

stern [stzn] a crpornii, cyposbiii

sternly ['stonh] adv cTporo, cy-
poBO '

steward | stjuad] 7 opwuHaHT (Ha
napoxode, caMoleme)

stick [stik] » 1nanka; Tpocthb

stick (stuck) [suk] ([stak])v poH-
3aTh, BTHKATh, 3aCTPATH
stick together nepxaTnca Bme-
cTe

stifling ['staiflip] o DyIOHBIR

still [sul] ¢ HemoaBWXHBIH, adv
OAHAKO, TEM HE MCEHEE, BCE
eLle, ewe

sting (stung) [stip] ([stap]) v
VAATHTE, 331¢Th, O0HIETE

stir [sta:] v mesenwTR{Cca)

stitch [stif] # cTexok

stock [stak] m oBnuraumns

stomach ['stamak] # KcIyIoK

stone [stoun] # KaMeHB

stool [stizl] » TabypeTka

stooping ['stupin] a cyTyawiii

m

stout [stout] g JOPOTHBI, TO7I-
HBI{, TYUHBI#H

straight [streit] o npavoi

straighten |[‘strertn] v BoimpaM-
TNATLCH

straln [strein] # HanpaxeHue

strange |strcinds] g cTpaHliblii;
HEIHAKOMBIH; 4yK0il

stranger ['streindsza] n HesHaKo-
MCH; HHOCTPaHEN

siream [sirim] # pyuei

strength [stren®] a1 cuna

strengthen ['strepBan] v yowmH-
BATL, YKPCIUIETH{CA)

streteh [stretf] v mpOTAHYTE,
BRITATHBATRICH )
stretch out nporarusats

strictly ['stoikthi] adv cTporo,
TpeGOBaATENTRHO

strike (struck) |stratk] ([strak] n
sabacToBka; Vv yOapuTL, Mopa-
3HTh, NMPOH3BOIHTE ODEHCTBMA,
CBAZAHHEIE ¢ VIAPAMH, Kaca-
HHIMH W T. TI.] YeKAHUTE (Mo-
Hemy), WTAMNOBATL, NEYATITL

striking ['stratkin] a nopasHTeIs-
HEIH, 3aMCYATEIRHEIA

strip (off) ['strip] v caupate:;
oDHaxaTh

stroll [stroul] v nporyiusatecs,
HATH HC TOPOIIACH

struggle ['stragl] » Oopwda; v
DopoTHCH

stub [stab] # orypok

stumble ['stambl] v cnoTLIKaTL-
CH, OCTYIATLCH

stunning ['stamig] @ oraymran-
LIHHA, OWIeTOMASIONIHNE, paze.
CHOTCHIHDATENBHBIH, BENHKO-
NENHBIH



sturdy |'stacdi] a cwaRHBT, Kpen-
KHH, 3noposbi

subject ["sabdziki] # Tema; nmpea-
MET pairoBopa

substantial [sab'stzenfal] a kpen-
KWW, MpoUHBI; ghuwroe. Mare-
PHANEHLIN, REINECTEEHHEH pe-
WiLHLIH, pealbHO CYUIECTRYHO-
KA, BARHBIA, JHAYMMBLME,
CVINECTREHHLIIT, COCTOATETRHELH

subtle [satl] ¢ HeyTOBWMBEII,
TOHKMH; €182 paiTH IMMBIH

suburbs ['sababz] 7 npuropon,
OKpauua {zopoda)

succeed [soksid] v mocTHrath |
UenH, MpPeyCcneraTs (B — in);, |
HMETE VCIEx

success [sak'ses] n yenex
be a success UMCTh Velex |

sudden |"sadn| ¢ HeoXHIaHHEI,
CTREMHTETRHEBIH

suddenly ['sadnli] adv sapyr.
BHE3AIIHO

suffer ['safz] v crpazatb

suffering |'safarin] # cTpazamme

sufficiently |sa'fifanth] adv noc-
TATO4YHO

suffuse [s2'fju:z] v 3amuBars (cre-
M) TIOKPHEBATE (pyssnues,
Kpackoli)

suggest [sa'dzest| v nmpennaratk;
NOLCKA3IL BATL (MBCIE)

suggestion [sa'dzestfan] n npen-
TOXEHHE

spicide |'suisaid] » camoyOHii-

" CTBO
commit suicide nokoHuuTe C
coboi

smit [sjut] 7 KOCTOM; v OOANXD-
OHTh, COOTRETCTRORBATE

suitable ['sjuitabl] @ nooxoms-
wiMi, roaHRI

suitcase ['sjutkeis| n wemonaH

spitor [‘sjuwla] # TOYHTATCIE,
NOKI0OHHHK

sulky [‘'salki] @ mMpauHBI, Hany-
TEIH, VTPHOMBIA

summon ['samon| v colHpaTts,
MApPH3LIBEATE, MODMITHIORKIBATH
(@I, Cuasl 0 M. H.)

sunburnt ['sanbant] @ saropeniii

sunny |'sani| g COMTHEYHBIH

sunshine |'sanfain] » conmHeuHBIH
CHET

superiority [sju prarn‘armi] # npe-
BOCXOICTEO

supervision [ sjupa'vizan] n Ha-
GmraeHe

supply [sa'plar] v cHabxkarts,
NOCTARIATE

support [s2'pot] # Mmonacpxka; v
MOIEPXKHURATE

suppose [sa'pouz| v nmpeanoaa-
[aTh, [NOMArATL, DONYCKATh

sure [[ua] ¢ YBCpCHHBEIR

surely ['Juali] adv HeCOMHCHHO,
KOHEMHO

surge [sa:d3] v nooHumartecH,
B3ALIMATLEA

surgeon ['s=dz=n] » xupypr

surprise [sa'praiz| # YIWBIeHHE,
CHOpPNPHI; ¥ YIMRIATH

surround [sa‘raund] v oxpykate

surroundings [sa'raundmnz] n p/
Cpcla, OKPYACHHC

survive [sa'vaiv] v BBRCKHTE, 0C-
TATHCH B HHBRIX

suspect [sa'spekt] n nonozpesae-
MLIA MM [OO03DUTENLHBLR
YETOBSK; ¥ TMOIOIPEBATH
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suspicion [sas'pifan] # nonosperue

suspicious [sa'spifas] g MomTO3pH-
TC/bHE it

swain [sweimn] # oboxarenn, no-
KIOHHHEK

swallow ['swalou) v rotath; mo-
rmOHEaTE

sway [swei] v Kadgare(cd), xofde-
DaTe(ca)

swear (swore, sworn) [swea]
{[swx], [swom]) knscTLCH; MpH-
CATATH
sweep off (swept) ['swip "of] v
CMETATh, YHHUTOXATE, CHO-
CHTh; CMBIBATL {&01HOLH)

sweet [swit] g chragkwit; npuar-
HBIIT, JaCKOBHH, MHILIA

swell [swel] » meroas, ¢pant

swim (swam, swum) [swim]
([swem], [swam]) v mnapaTe

swindler ['swindla] » xyank,
MOIIEHHHK, TITYT

swollen ['swoulan] a B30yTHI, -

Pa3AyYTHH

sword [sod] 7 mey; caban

sympathize ['simpaBaiz] v couye-
CTBOBATh

syringe [‘sirindz] » wnpwu;
CIIPHHHOBEKA

T

tactlessly [takthisli] adv Gecrak-
THO

take (took, taken) [teik] ([tuk],
|tetkan]) v GpaTh, B3ATH
take care of yxaxweaTe, TIpH-
CMATPHBATL
take notice zamerwTh, 0Opa-
THTR BHWMAHHE
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take part NpHHWMATE Y4acTHC
take place nmeT MecTO; cobep-
HIaTheA
take a risk pwckorath
take someone’s place saMeHUTE
take for npHHHMATL 34

tale [teil] v moBeCTH; pacckas

talk over ['txk’ouva] v OBCVANTR

talkative |"takativ] a pasrosop-
YHBLIA, DONTIHBLI

tall 2] ¢ BRICOKIH

tap [tep] # kKpan (sodonposod-
HUG, 2030800 W M. 1)

taste [tewst] n BKyC; npescTasme-
HHE _

taxation [tzk'scifon] # pasuep
HATOTA

teach (tamght) [cigf] ([raz] v
VUYHTE, 00V4aTh

tear [tea] # cle3a
burst into tears pacmIakaThCH

tear (tore, torn) [tea] (|ta],
[tzn]} v pBaTL. OTpHIBATE

temper ['tempa] # upas: rues,
painpakeHHe

temple [templ| 7 Bucok

tempt [tempt] v HCKYIIATH, CO-
GnazHATh

temptation [tcmp'leyan] # HoKy-
meHHe, cobraiyg

tempter [‘tempta] # HCKYCHTETR

tender ['tenda] ¢ HexHBIR, Mar-
KHH

tenderness ["tendomis] 7 Hex-
HUCThL; MATKOCTE

term [t==m| n cpok

terrible ['terabl] @ cTpawHBIA,
VHRACHHA

terrifying ['tenifain] @ yaacaw-
LM



test [test] v npoBepaTh

theme [8im] # Tema

theory ['Gian] # Teopu:a

therefore |'deafy| adv mozToMmy,
CIHEIORATCIIBHO

thick [&1k] g ToacTRI; TVCTOMH

thiel [0if] n (p/ thieves) sop

thin [tin] @ Toukwii; xymoii

thing [6in] »n Bews: meno, cay-
uai, obCTOATCIBCTEO

think (thought) [Bipk] ([Bat]) v
AYMATh] CYHTATH

thorough ['Oara] a TATeTHRHEN

thoroughly ['Oarali] adv snomne,
OCHOBATE/ILHO, LOCKOHLTEHO

though [dou] adv omonako, Tem
He MeHee; ¢f XOTH, HECMOTDPA Ha
as though xax Gvato

thought [O2t] # MuicaB

thoughtful ['Gaxful] a sanymun-
BhHIH, MOrPYXCHHBIA B pas-
MBIULIEHWA, CO3EPUATENRHEI;
JaDOTNURRI, YVTKHH, BHHMA-
TEALHLIH :

thread [Bred] » HuTka

“threaten ['Oretn] v rposdTn, yrpo-
HaTh

thrift |[Orft] # GepesTHBOCTD,
PACHETIHROCTR, IKOHOMHA,
IKOHOMHOCTE

thrill [8nl] » cunbuo B3BONHO-
BATH :

throat [Srout] # TOpIo, TOPTalL:
FI0TKA

through |[Orw| prep nepez

throw (threw, thrown) |Grou]
([6re], [Broun] v Gpocar

thrust (thrust) [Orast] ([Orast])
¥V TONKATh, MPOTHCKWRATR(CA);
thrust aside oTrankueats

214

thump[Bamp| » TAxenwi#l yaap
(kyrakom, dybunkod); rnyxod
IBYK

thunder ['Oanda] n rpom

thus [das] gdv Tak, Takum ob-

| pa3oM, TaK 9TO

tickle [tikl] v wexoTats

tidy (up) [taidi] v npubpates; a
KDYTACHBKHI (0 cymme)

tie [ta1] # cBA3R: of V3H

till |ul] prep mo

tilt [t1lt] v oTkHARIBATE, TOBOpA-
YHBATE

| tinge [tind3] m orreHok, ToOH;

TIPHBKYC, CAel

tint [tint] # OTTEHOK, TOH; KpPacKa

tiny [tainr] @ kpomeuHnii

tip [tip] n KOHYHK; HaeBLIE -
WRAHMY It m.n.)

tiptoe ["upiou] v XOODUTEH Ha LEI-
MOvKax

tire ['taia] v yToMAATE, HATOENATE

tired [‘tarad] a yoeranwii, yrom-
JMCHHBIH

tiresome |'tuasom] ¢ HATOELTH-
BRI, YTOMHWTEABHEIH, CKyd-
HBIH

toddy ['tadi] »n nyHw, TOmIM:
MATBMOBB COK (ocod. nepeipo-
dueiug)

toil [tal] n TERETRIA TPYI

token |'touksn| » 3IHAK, CHMBOI

tombstone |'tamstoun| # HaarpoG-
HBA KaMeHL

tone [toun] # TOH; BLIpaKEHHE

toneless ['tounlis] @ HeBbipazu-
TENBHBIH

tongue [tan] 7 A3BIK; A3BIK, PEYE

tonight [ta'nait] adv ceronus
BEYEPOM

toothless ['tublis] o Ge3zybLii

topic ['tapk| » Tema, npeasMer

torment ['toment] n MyJeHHe,
MVKa

torrent ['tarant] m notok

torture ['totf3] # NBITKA

toss [tos] v Gpocarte, KMIATE,
METATh, OTOPACHIBATH, WIBLI-
paTk (mxc. toss away, lLOSss
aside)

total [‘toutl] @ aGcomoTHEIA

touch [tat]] v mpHKacaTeca

touching ["tatfin] @ TporaTensHbIA

towards [to'wadz| prp K, M0 Ha-
NMPAaRIEHHKD K

tower [taua] n DalIHA; v BRICHTE-
CH, BO3BBIIIATRCH

townspeople [taunz’pi:pl] n ropo-
¥aHe

trace [treis] » cnen

trade [treid] » mpodeccHa, pe-
MECTIO
be in trade OuiTe cneuuanuMe-
TOM B JaHHOH 00aacTH

traffic ['tr=fik] n DIRHXeHHe;
TPAHCIIOPT

tragic ["tredzik] @ Tparuteckuii.
TParv9yHBIH

trample ['trempl} v TONTATL; pa-
CTANMTHBATL

transact [tren'zekl] v mpoBeCTH
(deao)

transform|traens'fam| v Tpance-
hopMHPORATE; NPeodpPA3IOBLL-
BaTh

transgress [treEns'gres|] v mepe-
CTVIIATB, HAPYIIATH (3aKoH)

trap [tmep] n kankaH, CHIOK,
TOBYIIIKA; 3anaiHs, 3dcdla

tread [tred] » DOX0OIKA, MOCTYITE

treasure [‘treza] # COKpPOBMLLE

treat [rrit] v obpawarscd, of-
XOIHTLCH

tremble [trembl] v mpoxatek; Tpe-
TeTaTh

trial ['traal] » HenmEITAHWE

trick [tnk] 2 3d. dokyc

trifle [traifl] 7 mycTEK, Menovb
a trifle HemHOrO, CIcrka

trim [trim] v [OACTPHTATH, &
AKKYPATHLIH, OTMPATHRI, Ha-
PROHEIE; 3TeTAHTHBIN '

triwmph ['traiamf] # Tpuymd

triumphant [trai'amfant] n TopXe-
CTBYIOL ML

triumphantly [tra'amfonth] adv
TOPKCCTBYIOLIE

trouble ['trabl] n BecnokoicTeo,
rOMHeHne; Dead. 3aboThl, X10-
MOTH; ¥ DeCnOKOHTb, OTOp-
HaTh; @ OIOPYCHHBIA

troublesome ['trablsom| o npUYK-
HAKIIHN DecnokoiicTeo

trunk [trank| # cTROA; LOpOAHBLIT
CYHAVK, 4EMOIAH

trust [trast] v JOBCPATE, BEPHTE;
BBEPATD

trath [ire8] # npasna

truthful ['treful| @ npasnHBEIE;
BEPHBIH

truthfully ['tru:Bfuli] adv mpar-
OHBO '

try [tra1] v DMHTaTRCA; CTApATL-
Ca, CVIMTE; MpoboBATE

tureen [ta'rin] A cynHMk, CyO-
HHIA

tarmoil ['t=mxul] # Gecnopanox,
CYMAaToxa, CMATEHHE

turn [ta:n] # MOROPOT; ¥ NOBOPA-
UHBATLCH, NPEBPALIATHCH
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turn away OTRepHYTECH
turn off BeK0OUATE
turn On BETHOYATH
turn out BHITOHATE, OKAILIEATh-
cA
turn pale nobGneaHeTs
turn to obpamaTeed K
turn Up BHEIATHO MOABITATHCA
twice [twais| adv mRa®mRl
twilight ' ['twailait] n cymepku;
CYMPpaK
type [taip] v meyaTaTh HA MALLKH-
Ke
typewrite (typewrote, typewritten)
["tasprat]{[‘taiprout], |‘taspritan])
v TIEYaTaTk Ha MAlUHHKE
typewriter [‘taip rauts] # DHIIY-
as ManHHKa

L!'

ugly ['agh] a GezobpasHEIN, Tpo-
THBHBIH

unable [‘an‘ethl| a4 HecnocobHBIH
(K wemp-1.)

unaccustomed ['ana'kastamd] a
HETMPHBKLKITHI, HEMPHWERIY-
HELH

unbalanced [in’'b®lanst] a He-
VPAaBHOBCIICHH B

unbelievingly [ anbi'livipli] adv
HEIOBEINEBD

uncanny |an'kaxnl] g EYTKWH,
CBUPABLCTECTBEHHBIRA

ancertain [an'satn] o Heonpenc-
NEHHHIH, HCHAICKHBA

unchildlike |'an‘tfalldlaik] g ne-
AETCKHH

uncomplaining ['ankam'plernin] a
KPOTKHHA, TOKOPHBIA
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undeceive [‘andr'siv| v BuBOINTE
W3 3a00yAIeHHS, OTKpPHIBaTh
rnasa {Ha umo-1.)

undergo [anda'gou] v noasep-
FaTkCA, MepeHOCHTE

undermine | anda'main| v moaps-
BATh

understand (understood)
[.anda’stiend] ([ anda’stud]) v
MOHHMATE

understandable | anda'standabl] a
NOHHATHLIH

undertone [‘andatoun] # NoavTol
speak undertones roBOPHTE
BOONTONOCA

undisclosed ['andis’klouzd]| a
HEpaCcKpLITHLH

undo (undid, undone) ['an'du]
([andid], [andad]) v oTcTerH-
BdTh, PACCTETHEATh, PA3BAIH-
BAThL, PACKPLIBATL

undoubtedly [An'davtidli] adv He-
COMHEHHO, (eccropHo

uneasily |sn'izili] adv HenorKo;
¢ TpeBoOTrOi

uneasiness [an'izinis] n Gecno-
KOWCTBO, TPCEOTA

Bneasy |An' i71] @ DeCTIOKOHHEIN,
TPEBOMXHBIH

unevenly ['an'ivanii] adv Hepos-
HO

unexpected [ Anik'spckud] ¢ He-
OXWIAHHHH, BHE3ANMHHH

unfaltering |[an'fxltarin] a we-
ApOrHYBLIKI, PELIHTEALHBLIH,
TBCpILf

unfold ['an'lould] v pa3pepThi-
BATh{CH), PACKPRIBATHI{CH)

unforgiving |'snfa'givin] a nenpo-
LA

unfortunate ['an'fafnit] o Hecda-
CTHHI; HeyaauHLIA

unfortunately ['an'faynith] adv K
HECHACTLIY

unhappy [sn'hzpt] @ Hecwact-
HHH

unheeded ['anhidid] g HesaMeYeH-
Hblfl, He TIPHHSTHA BO BHHW-
MAHHE

uninterested [An'mtristid]| a pas-
HOMYLUHBIR

union [ju:njan] 7 cow3; CBA3L

unite [ju'nait] v coelUHATH{CH)

united [ju'namid] @ obwenwHeH-
HEIH

universe [‘jumivas| B Mup, BCe-
neHHad

unjustly [an’jasth] adv Hezacny-
AHEHHO, HECIPaBEINHRO

unknown ['an'noun| g HEHIBECT-
HBIH, HEIHAKOMBIH

unless [an'les] ¢f eciH He, paiee
TONBKQ -

unlike [an'laik] prep B oTIHYM
oT

unlikely [an'laikh] a Manorepo-
ATHHIH, HenpasIoMmonoOHBIH

unmercifully [an'masifult] ady
He3ATOCTHO

unperformed ["anpa'fomd] @ He-
BEITTOMHEHHBIA, HEIABREPTIIEH-
HEBIH

unpleasant [an'pleznt] g Henpu-
ATHLIH, HECHMTATHYHBIHA

unpretentions ['anpri‘tenfos| a
CKpOMHEIH, Des npeTeH3di

untimely |an‘taimh] adv Hecso-
eRpEMEHHO; DE3BPEMEHHO

wnused [sn‘just] a HenpHBBIK-
(TSRS

pnusual [» n'juzual] ¢ Heobwit-
HRH

unwanted ['anwonuid| o HeXxenaH-
HBIA, THITHHH

unwarranted ['an'warantid] a He-
rApaHTHPOBAHHEIN, HCTOIRO-
AeHHBIH; 3anpelicHARN, He-
JAKOHHBIN, HCPA3PEIneH HbIA

unwise |in"waiz] ¢ He(bnarojpa-
AVMHELA

unwittingly [sn'witipl] adv we-
BOJIBHO, HENpeldHaMEPEeHHO;
HeYyasHHo, CIV4aiHo

unyielding [ an'jildin] @ TBEP-
AeliA. YIOPHEIA. HENOMATIH-
BE, HecrubDaeMbli

upbringing |'spbrijin] » BocnM-
TAHUE

apright ['ap’'rait] a npaMmoi,
YECTHLIF, ddv NpAMO, BEpTH-
KATBHD

uproot [ap'rut] v BRIpBIBATE €
KOPHEM; HCKOPEHATE

upset (upset) [apset] ([ap'set])
v OMPOKHIBIBATL, PACCTpaH-
BaTh, OTOPYdTb

upstairs |ap'stesz] @ HAXOIALIHIT-
CH B BCPXHEM 3Taxe, adv BRepx
(1o necTHWue), LABSPXNY, B
BCPXHEM 3TaKE

upstanding [ap'stiendin] & yBe-
peHHbId B cele

urgent ['zdzont] @ cpOYHHIA.
HEOTTOXHEIH, HEOOXOMHMBIH

use [juz] v ynorpeOasTh, Noilb-
IORATRCH

wsed |just] ¢ IpWBLIKIWKHA

wsual [juzual] @ 0OLIKHOREH-
B, OORMHEIR
as wsual xak o0BYHO



uspally [‘jusuali] ady oburano

utter ['ata] v mpoH3HOCHTH: a
IONHHNA, COBEpPIIEHHEIH

utterly ['stall] adv kpaiine, co-
BEPIOICHHO

Y

vacant ['vetkant] a mycToi, ceo-
DOTHBI

vagoe [veig] @ HeAcHW, CMYT-
HuIH; HEYIOBHMbIii

vaguely ['vergli] adv nescno,
CMYTHO, HEOTPEIENEHHO

vain [vemn] o TiueTHBIH, Hanpac-
HBIH
im vain HanmpacHo

value ['vzlju] n nena, cro-
HMOCTE, LEHHOCTE

vanity ['venit1] » TmecnaBue

variety [vo'rarati] n pasnoobBpa-
JHe

various ['vearias] a pasnuuHBIl;
pasHoobpaIHB

vary ('vean] v painWyareca, Me-
HATBCA

vast [vast] @ oOwHpHEIH; Ge3-
BpeX MBI

veal [vil] n TenaTHHA

veil [veil] n Byans; mokprBano;
33KpHBaTh Byankio; CKPHBAaTh

veiled [veild] @ sakpwTeii Bva-
by, JAOPOH, MOKPHBATOM

vein [vein| # BeHa

velvet ['velvit] » Gapxar; a Bap-
XaTHBIH

vengeance |['vendzans| » MecTh,
MILEHHE -

venture ['venifs] v pHCKOBaTh;
OTBAMHTHLCA

218

verandah [vo'renda] n Bepanna

verdict ['vadikt] n BepmMKT, pe-
HEHHE TPHCAXMEX 3acemare-
Nei; MHeHHe

verge [vadz] n xpaif; rpans

version ['vafan] n Bepcus; Bapw-
aHTr

vexed [vekst] g pa3mocanosan-
HBIA

vial ['vaizl] n GyTeinouka, my3IH-
pex

victim |'vikiim] n xeprpa

victory ['viktar1] # moGenma
win the victory onepxaTs no-
Oeny

view [vji:] # BHA; B3rnaa; Touka
3PEHMA, MHEHHE; TIOJIE 3peHHA

vigil ['vidgil] » GoapcTBOBaHKE
keep vigil boapcTeoBaTs

vile [vail] ¢ noanwit, HW3IKHI,
OTBpPaTHTE/IbHBIHA

violence ['varalans] # HacHaue

violently ['vamlantli] adv cuns-
HO; HCHCTOBO, SPOCTHO

violet ['vaialit] n duanka

virtue ['vxiyu:] » noBpoaeTens;
CBOACTBO, OCODEHHOCTL

virtuous ['vatjuas] a moGpone-
TeABHBIHA, UEeTOMYAPEHHEIH

vision ['vizn] # suoeHue, MedTa

vital ['vaitl] ¢ XKH3HeHHBIH; cy-
LIECTEEHHHH

vitality [vartziin] » xH3Hecno-
CODHOCTh

vivid ['vivid] a apxwii, XWBOH (0
BOCHOMUAROHUN)

vogue [voug| 4 MOITa; 3HAMEHH-
TOCTh, H3BECTHOCTE, IIOIYISp-
HOCTE

voice [vais] # roqoc

volume |'valjum] » ToM, KHHTa

voluntary ['volantan] a nobpo-
ROTRHEH

voyage |'voidz] n (Mapckoe) my-
TCIMCCTRHC

vulgar ['valga] g BYTRTApHE,
Ipybbii

W

waiter ['weita] # oMIIHAHT

wike (up) (woke, woken) |weik]
([wouk],([woukan]) v npocsi-
naTtecd, OVIHTL

walk [wak] v XomHTE (newiom),
TYIIATE

wanderer |'wondara] n CTpaHHWK

want [wont] 7 HEDOCTATOK, HYX-
oA: v METATh, XOTeTh, HYX-
IaThCA

wardrobe |'wadroub] # rapaepob

warmth [wam®8| »n tenno; cep-
AEYHOCTE

warn [wan] v Npeaynpexnarh;
MpPeaQcTEPETATE, HM3BEIIATH,
OMOBENIATh

warning |'wonin| # Openynipex-
neHue, [peaocTepesxeHe

warrant ['worant] # opaep

wasp [wasp] # oca

waste [werst] v TpaTHTE. pacro-
ATk (&peMA, ciogd w.m.d.)

wasted ['werstid] @ mcTomen-
HbIH, H3HYPCHHLIA

watch [wot]] v cneanrn, Habaw-
JaTh

watchful ['wat[ful] g 6auTens-
HBH, OCTOPOXHBIH

wave [weiv] /1 BOJIHA, V MAXATD,
MoMaAXaATE

way [wei] n myTe, Topora; pac-
CTOHHHE; CpeacTBo, Cnocob,
ofpa3 TelicTEHA
a little way wenaneko
by the way xcratu, mexay
MPOIHM
Eive Way yCTYMHTh
In &8 WA¥ B HEKOTODOM OTHO-
WeHHH, B H3IBECTHOM CMBIC-
Jie; B CBOEM pole
lead the way BecTH 3a coboi,
HATH BIEPEIH
on the way no nopore

weak [wik] a cnabwit

weaken ['wikan] v cnabers; oc-
nalmaTh

weakness ['wiknis] # crabocTe

wear (wore, worm) [wea] ([wx],
[wan]) v wocuth (odexcdy),
DOHTE O0ETHIM BO YTO-I.
wear out MeLICHHO TAHYTBCA
(0 apement), MIHOCHTE

wedding |'wedin] n ceansba

weed [wid] 7 copuan Tpasa

weekly ['wikli] g ckeHeOCTbHBIH

weigh [wer] v BecHTE

weight [wcit] » Bec

welcome |'welkam] n npuser-
CTBHE, NOCTENPHHMCTBO, J #e-
JAHHBEHA
you are welcome! 1o6po moxa-
OBATH!

welfare |'welfea] n Gmarococrtos-
HHE

well-being ['wel'biin] # Grarono-
JTY4HE

well-bred ['wcl'bred] g Gnaroeoc-
MHATAHHBIH

well-off |['wel'sf] g cocroaTens-
HBI, 3aAXHTOYHBIH
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well-read |['wel'red] @ nagwTan-
HBIH

wet [wet] @ ceipoii, MOKPBIH

whenever [wen'eva) ¢j Beakmii pas
Koraa, xkorma O HH

whether [weda] ¢f an

which [wit]] pron xoToprii

while [wail] ¢f B TO BpemAa xax,
MOKa

whip [wip] 7 KHYT, v XIecTaTh

whip out |'wip'aut] v BHIXBAaTHTB

whirlwind ['walwind] 7 swxps;
CMepY, yparau

whisper ['wispa] # menor; v ro-
BOPHTE IMEMOTOM, IHENTATh

whoever [hu(:)Yeva] pron k10 GBI
HH

whole [houl] @ Beck, wenLi

wicked ['wikid] a 3710#; Ge3npas-
CTBEHHBIH; rPeurHBid

wickedness |'wikidnis| » 3noGa,
MOPOK; NPECTYIUIEHHE, An101e-
AHHE

wicker ['wika] # IIeTeHKa, ILie-
TEHOE M3Nenue

widow ['widou] n nnosa

widowed ['widoud] a osaoBeBHIMI

wild |warld] ¢ mTWKHiD: GVpHLIL;
Oe3yMHEIH, ROIDYKIEHHBIH

will [wil] # Bons; xenanne; 3ase-
IaHHE

willing [wilip] & (oxoTHO) roTo-
BRIH

will-power |'wil paus] » ci1a BomH

win (won) [win] ([wan]) v BEMT-
PaTh; NODEAMTE; OOEPXKATh MO-
Gemy

wing |[wip| # KprTO

wink [wipk] v Moprats, MHTaTh;
MepLATh

-

wipe (off) [waip] v BmTHpaTH,
CTHDATE

wisdom ['wizdam| » mympocTh:
QmaropasyMHe

wise [waiz] @ Mynprni, Graropa-
GYMHBLIH

wisely [waizh] adv mynpo

wish [wif] v ®enars, xoTeTe

withdraw (withdrew, withdrawn)
[wid'dra: ([ widdruc|, [wid'drom]
v YXOUHTE, YIANATRCH, OTAEp-
MBATh, PCTHPOBATRCH] W3RTE-
KaTh, BBITACKHBATb

wither ['wida] v BIHYTE, CO-
XHYTh, YBAOATh

within [w1'din] prep 8 npenenax;
HE TIO3MHEE, B TEYeHHE

witness ['witrus] v GbITL ceupe-
TENEM, OUERHMIIEM -

wits [wits] # pasym, vMm

witly ['witi] @ ocTpoymulit

wonder ["wanda] n yausieHue; v
HHTEPECORATRCA, XKEAATh 3HaTL

wonderful |'wandaful] ¢ vouem-
TCABHBMEA, 3aMevaTenbHBIH

wooden ["wudn] a sepessHHBI

wording ['wadin] # popmyanpos-
Kd

workshop ['wakfap| » wacTepc-
Kag

wWorn [wan| ¢ H3IHOWEHHBLIH,
MOTEPTEI, CTRPBIH, 0DBCTILA-
Awlil, NogepXKAHHEIH

worry ['wan)] n BecnokoiicTrRo

worship ['wafip] n noknoxseHme;
MOYHTAHHE, ¥ NMOKI0OHHTLCH,
MOYHTATh, ODOKATE

worth |w20] a croammi

worthless ['wa0lis] @ vuero He
CTOSIIHA, HHUKYCMHLIA
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worthy ['wodi] ¢ socTOHHBEINH]
JACTYKeHHBIH

wound [waund] # paHa; v paHWTE

wrap [rcp] v 3aBepPTHIBATL

wreck [rek| v BrI3RaTE KpYIICHHE

wretched ['rethid] a HecuacTHRIN;
CKREPHRIA

wretchedness ['ret/idmis] # Hecua-
CThE, BhIZBAHHOE OETHOCTRIO
HIH OYLMCBHBIMH TIEDEKMBA-
HHAMH

wrinkled ['rinkld] o mopIUIHHHC-
ThI; CMOpLIEHHBIH

wrist [nst] # zanacThe

wrong [ran| # a10; HecIpaBeLIM-
BOCThR, ¥ IIPHYHHATE 310

Y

yacht [jot] n axTa

yet |jet] (Bcé) ewe; BeE e
as yet 110 CHX IOp; ONIAKO

yield [jild] v yeTynars, mpomyce-
KATk BIEpel; COTMALNATRCA ( Hd
ymo-i.)

youth [ju:0] 7 WHOCTL; MOIOIEXE

youthful [judful] o OHBIA; WOHO-
mIecKHH
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